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Bad Religion Interview 
By Diane Scott 


Brett re-joins. They sign back on 
Epitaph. Bobby’s shoulder injury 
forces him to leave the band. 
Brooks Wackerman becomes the 
new drummer. Change is all 
around Bad Religion. With every- 
thing this band has faced, they 
still put out a new album, The 
Process of Belief, which is 
absolutely unbelievable. Bad 
Religion proves that they are 
able to handle 50,000 things on 
their plate, all the while main- 
taining their composure. Just 
one of the many reasons their 
fans adore them and their 
music. Jay Bentley was kind 
enough to take some time 
before the show to fill me in 

on what it means to be in 
Bad Religion, how they cope with 
all the changes, and how every- 


thing is going for them. 


SKRATCH: In your new record, 
The Process of Belief, | noticed 


some sound similarities to 
Stranger Than Fiction. Is this due 
to the fact that Greg and Brett 
worked together on the songs for 
the new album, which they had 
not done since Stranger Than 
Fiction? 

JAY: It has everything to do with 
it. This record is the logical record 
to follow Stranger Than Fiction, 
because those two write against 
each other; they don’t write with 
each other, they actually are 
competitive with each other, 
which is great, ‘cause you know, 
Brett will write a song and go, 
‘Check out my new song,’ and 
you can just see Greg going 
‘Fuck!’ And then he goes back to 
him and goes ‘Check out MY new 
song, and you can see Brett 


SDESTROY ALL 477, 





going ‘Fuck,’ and now they have 
two songs, and so that’s how 
they work. So this record, 
because Brett has had a lot of 
time to work, he had like six 
songs right off the box. When all 
the dust settled and we were like 
‘Where the hell are we?’ and all 
of a sudden we’re back on 
Epitaph, Brett’s in the band and 
we're all happy. Brett’s got six 
songs and we all heard them and 
you could see Greg’s going ‘I 
gotta go home.’ He went home 
and came back later with like 15 
songs, going ‘Check out my 15 
songs.’ 





SKRATCH: And you guys all add 
in your parts too? 

JAY: Yeah, like drums, guitars 
and bass are what me and Brian 
and Brooks do. And then the 
singing, Greg does the leads and 
then me, and Brett and Greg will 





We're pretty quick in the studio. We don’t 
spend a lot of time. The more time you 
spend, the more time you have to fuck 
things up and make it bad. 


SKRATCH: | know Brett and Greg have 
Pro Tools studios in their houses; do you 
all have something similar to record ideas 
on? 

JAY: Well, not quite the same. Everybody 
has a different version of something like 
that. Brett’s is probably the best because 
he has a studio and he has access to a lot 
of really great material. Greg’s is really 
good, for what he’s got in his house. It’s 
very impressive, you know, realistically 
speaking, it’s probably too much for any- 
one to have in their house just as a demo 
studio. Mine is_ basically like a 
RadioShack tape deck with a plastic 
microphone and a guitar amp! (Laughs) 


SKRATCH: As long as it works ... 

JAY: It works for me. And then when they 
send stuff to my house to listen to or work 
on, they either burn CDs or send ADATs 
or DATs or whatever. We're waiting for 
that time when we can all just make a 
record via the Internet. We all have like 
DSL connections, we’re like ‘We’re not 
going to the studio — we're just making it 
right here, right now.’ 


SKRATCH: | wonder if that will be the 
future of music. 

JAY: We're pretty rare, just because 
we've be together for so long, we don’t 
really live near each other. Literally, we’re 
thousands of miles away from each other. 
You spend eight months out of the year 
with these guys; when you’re not on the 
road you want to get as far away as 
humanly possible! (Laughs) So, there is 
something to be said for being in the stu- 
dio and in contact and sitting in the pro- 
ducer’s chair and saying, ‘Do it again,’ 
and having that ability. You won’t be able 
to replicate that over the Internet. It’s like 
instant messaging someone; you never 
know who you're really talking to — ‘Is 





do all the harmonies. And then it's done. 


, it's omy ane ae 
Who's playing drums?! (Laughs) 


SKRATCH: How was it to work with Brett 
again, after you all got back together? 
Was it kind of like old times, where you 
just picked up where you left off? 

JAY: Yeah. It wasn’t KIND OF like old 
times, it was exactly what | know, and 
think of, as Bad Religion. When | think of 
this band in its entirety, and in its best 
form, it's with Brett. We had personal 
problems that we couldn’t seem to get 
over in ’93, but it’s not really that big of a 
deal. In terms of fighting in the band, it’s 
nothing new. We've been fighting since 
we started, when we were 14-years-old. 
Graffin and | used to have fistfights. You 
know, that’s just the way things are. But 
we’re all OK with that, it doesn’t mean 
anything. But ’93 was different because it 
was decisions that affected the rest of our 
lives, you know, between Epitaph and the 
band, and school and all this shit that we 
were doing. Those were really heady 
decisions, and we weren’t mature enough 
to make them like adults. We made them 
like children, and got away with it. We 
also picked up where we thought we 
needed to be at the time, and then spent 
basically the next couple of years trying to 
do what we set out to do, why we broke 
up. We didn’t break up, but why the whole 
thing splintered. And then when all the 
dust was settled, everyone was back 
exactly where they were before. Within an 
hour of me not seeing Brett for seven 
years, we were sitting alone in a room 
and | said, ‘You know if everything hadn't 
happened this way we wouldn't be sitting 
here right now. And nothing makes me 
happier than sitting here right now, so I’m 
glad.’ 


SKRATCH: So everything is wonderful 
being back at Epitaph? 

JAY: Oh, it’s perfect. The word | used to 
describe it, and this is not a sexist term, 
but it’s just tits. (Laughs) Being back on 
Epitaph is like, yep, perfect. 








SKRATCH: to have things been 
between Bobby and Bad Religion since 
his injury? Has the friendship remained 
intact? 

JAY: | spoke to him two days ago for an 
hour and change. We always still talk. 
He’s OK. | mean, it’s a bummer what hap- 
pened, but he knows it’s not his fault, it’s 
not really anyone’s fault, it’s just some- 
thing that happens. It would be no differ- 
ent if | got into a motorcycle accident and 
lost my hand; | wouldn’t expect the guys 
to figure out a way to keep me in the 
band, it’s like, no wait a minute, it’s over. 
You need to get another guy. 


SKRATCH: And | know that Brooks has 
been a great addition to the band. 

JAY: Yeah, you know, that’s the one thing 
that you look for when you're trying to 
replace someone as good as Bobby, you 
try to find someone who's going to bring 
something even more. Just like anything 
else, every time you bring something new 
in, you get a whole new package, so you 
never know what you're going to get ... 
it's just like Cracker Jacks. (Laughs) 
What's it going to be now? Surprise! 


SKRATCH: | consider Bad Religion to be 
one of the most talented bands | have 
heard. 

JAY: Well that’s just tenure. | think after 
you've done something for a modicum of 
time, you find that you excel at your craft. 
It doesn’t necessarily mean that you can 
fly an airplane, or perform a treciotomy, 
but you better be pretty good at what 
you're supposed to be doing. Otherwise 
you should stop and go find a new career. 
(Laughs) | am a fortunate person that | 
get to do what | really love for a living, 
which is rare. You know, | know that peo- 
ple go out and they find jobs that they 
love, but the thing that | love to do 
became my job. So that’s pretty cool. | am 
a fortunate guy. 


SKRATCH: | heard that Greg is going 
back to school again. 
JAY: Well, he’s not necessarily GOING 













school; he 
actually did his 
orals in January, 
which is pretty 
good because he 
spent six years 
away from school. 
That was part of 
the whole ’93 
blowup. He said, 
‘I’m not going to go 
back to school, | 
want to go tour 
more.’ So it was 
like he just kind of 
left school. And | 
agreed with him. | f 
said, ‘School will 
always be there, 
it's not going to go 
away, but you can’t 
always be the 
singer in a band 
and tour the world’ because you just 
can't, | mean that’s just a reality. So that 
time that we spent out on the road was 
great, it was a lot of fun. It was a great 
experience and was all learning stuff, 
but now the learning is over. And it’s not 
that it’s still not fun and that the roller 
coaster ride isn’t still going, but we know 
the ride. And so | think Greg feels that 
he can now return to school and pursue 
his studies, within the time frame that he 
allows himself away from Bad Religion. 
He’s kind of reversed the roles. But we 
are starting to tour a little less, this year 
we will tour a lot more, but next year we 
probably won’t tour that much at all. So 
we're learning how to dedicate our time 
to the specific things that we want to do 
outside of the band. 


SKRATCH: Do you think his furthering 
his education will influence his songwrit- 
ing? 

JAY: When he started his whole path to 
education, he wanted to pursue paleon- 
tology, but you can’t get a doctorate in 
paleontology, there’s just no such thing. 
He got his masters in geology at UCLA, 
and then went to Cornell to pursue 
his PhD in biology, and those two 
#4 things put together allow you to 
fee understand what you are looking 
oy at and what rock form it is, so 
oe that’s kinda how you have to 
make that happen. | think he’s 


found himself more ensconced in biolo- 


gy, he actually discovered one of the 
oldest fishes on the North American 
continent, so he’s kind of this prehistoric 
vertebrate specialist. (Laughing) 
Whatever that means! To be honest with 
you, | don’t even know where he’s going 
with it right now, | have no idea. We’ve 
talked about a lot of things, but in terms 
of what he’s actually pursuing, the only 
thing | know is one time | said, ‘What are 
you going to do with your Ph.D.?’ And 
he said, ‘Hang it on my wall and be the 
singer of Bad Religion.’ 


SKRATCH: Do you have any say as to 
what songs are released to the radio 
stations from your albums? 

JAY: No. In this instance, not only did 
the radio choose it as a single, but it 
was a total fluke. The song was taken to 
KROQ by Epitaph months before the 
album was coming out. Dave an Andy, 
the guys that work at Epitaph, we’re all 
friends because we’ve been together, 
Epitaph and KROQ, we've all kind of 
grown up together in LA, so they said, 
‘Listen to this song “Sorrow,” it’s pretty 
powertul,’ and this was after September, 
and everyone that heard the song was 
saying how this was so timely, even 
though it was written in July. And KROQ 
heard it and said that it was a good 
song, but all they did was put it on the 
radio, like once at noon, and they got 
unbelievable phones on it. It was never 


meant to be a single by anyone’s stretch 
of the imagination, it just took off. Which 
is cool, ‘cause that’s really how it should 
be. | think it should be organic and if 
people like it, great, and then it is what it 
is. And if they don’t like it, you know, 
that’s kind of the stranger part of the 
recording business, is that someone 
gets a paycheck to pick the singles. 
Which is kinda like being the guy that 
lives in Vegas, betting on horses, and 
that is how you make your living. Ick. 
Good luck. 


SKRATCH: As a headlining band for this 
year’s Warped Tour, do you have any 
plans or expectations for how it will go? 
JAY: Uh, for something like the Warped 
Tour, the only thing that crosses my 
mind is, ‘What am | going to wear?’ 
That's all | care about, ‘cause you get a 
half an hour a day and in a half an hour, 
most bands probably blow off seven 
songs — we can do probably 20. 
(Laughs) We don’t talk a lot and we just 
play as fast as we can. It’s just like a 
traveling circus, which you really just get 
on and hold on for the ride. You’re out 
there for two months and it’s just crazy. 
Every night, people have no idea, you 
know, they all come to the party and 
when it’s over and they leave, there’s 
still like 300 guys left from the bands sit- 
ting around going ‘Now what are we 
going to do?’ And that’s just trouble in a 
bag. So it's a pretty demanding tour 











from that point of view. It really is so fun, 
that all you need to think about it ‘What 
am | going to wear?’ And that’s like dress- 
es and kilts and, you know, sand bags or 
whatever. You just have to think way out- 
side of the reality. 


SKRATCH: Are there any bands you are 
particularly looking forward to play with at 
Warped Tour? 

JAY: Everybody. NOFX is on the bill 
again, like they were in ’98, and that is a 
big deal for me, ‘cause | called Kevin in 
August of last year and | said ‘Just so that 
you know, we want to be on Warped Tour 
next year’ and he goes ‘Dude, it’s so 
early’ and | go ‘I just want you to know 
now.’ He was like ‘We’re not even CON- 
SIDERING bands’ and | said ‘But | just 
want you to know that we want to do it 
next year, so that | don’t have to worry 
about it.’ He’s all ‘Do you want me to write 
that down?’ and | told him if he had to, 
yeah! (Laughs) And then | called Fat Mike 
and | said, ‘Look, | just committed to doing 
Warped Tour’ and he was excited and 


said, ‘Cool, I’m going to 

call.’ Warped Tour is so much fun. 
The bands are a part of this whole 
thing; it’s a big machine that says, 
‘This is our world.’ And so you get 
a little sampler of skates in the half 
pipe and motor cross and the guy 
being shot out of a cannon, | don’t 
know where the hell that came 
from! But, you know, that’s really 
what Kevin has always set out to 
do, was to give people a sampler 
plate of what our world is. This is 
our Southern California bizarro- 
fucking world — it’s like music, 
skateboarding, motor cross, if you 
could put a put a wave pool out 
there and have surfers, he would. 
You know, snowboarding now, all 
this stuff is just what we do with 
our lives, and | like the fact that 
that’s what he’s taking out on the 
road. So, you know, people that 
might like, ah, the Bosstones are 
on the bill, so people that like the 
Mighty Mighty Bosstones might 
come out, and maybe they see No 
Use For A Name, who they've 
heard of, but have never seen 
before, and in a half an hour they 
go ‘God, those guys were really 
good.’ And then they decide to 
check them out next time. It’s good 
because it opens up everybody's 
eyes to many different things. Like this 
tour, us with Less Than Jake. People are 
like ‘Why are you touring with them?’ — 
because they’re different than us. | want 
people to experience everything, and, 
trust me, Less Than Jake; they’re big 
enough on their own. They certainly don’t 
need to this. I’m really honored that they 
came out on the road with us. And, in the 
same way, their fans come to the show 
and they go, ‘Oh, I’ve heard of Bad 
Religion, I’ve never seen them’ so we kind 
of have a job to go ‘We’re OK, you might 
like us.’ You know, like green eggs and 
ham; you might, just try it. 


SKRATCH: | consider Bad Religion to be 
“educational punk” (JAY laughs) because 
you stand for and sing about issues of 
importance. What do you think of my 
views and the numerous pop-punk bands 
that sing about girls and love that are so 
popular today? 

JAY: That’s just us. | don’t think about 
what other bands are doing. Like, critical- 
ly, | don’t really care what they do. Most of 


the bands, well | could prob-FW/jAe 
ably go to the point of saying& 

that 90 percent of the bands are pacale 
that | have known, just ‘cause we’ve been 
on the road for so long and you meet 
everybody and you know them. So some 
bands you don’t like because the people 
are assholes, it has nothing to do with 
their music, you just don’t like them. And 
some bands you actually like, even 
though they suck, because the guys are 
really nice. So to me, | don’t really listen 
to most of this punk rock music, because 
| listen to it every night when I’m on the 
road, and I’m busy thinking about what 
we’re doing, but when I’m not listening to 
us, it’s something far off from that. 
Something more Elvis Costello like; | 
need to hear some smart-ass guy, but not 
screaming at me. And that teen angst 
thing, it works for Billy Joe, but it doesn’t 
work for Greg Graffin. | couldn’t imagine 
him sitting up there singing about mastur- 
bating until you go blind. That’s just not 
us. And we don’t want to be that, and 
that’s great, so, you know, we all have our 
shoes to fill, and ... we just go on. 





SKRATCH: Has it been difficult over the 
years to stay true to your punk roots and 
not be persuaded to go a different route 
by your record label? 

JAY: The labels have always left us alone, 
because for 12 years we were on our own 
label. (Laughs) Which is always easy to 
do. Atlantic’s always been, | don’t think 
they had any idea what we were doing; 
we were just on our own. We did whatev- 
er we wanted to do. Changing direction, 
that’s a responsibility of the band. So, | 
don’t think we’ve ever tried to change 
direction, in the sense of being like David 
Boey, where in every album you're a dif- 
ferent character. That wasn’t really ever 
for us. People say, ‘Oh, your records all 
sound the same’ and I’m like ‘Thank you 
very much.’ We’re Bad Religion; that’s 
what we are supposed to sound like. 


SKRATCH: What have been the high- 
lights of Bad Religion’s career thus far? 

JAY: You know what? Sitting here right 
now doing this interview. (We laugh) 
Anything. You wake up and realize that 
I’m the luckiest guy in the world and you 
go and have some coffee and then you 
come and do a sound check. Every 
moment is a highlight, because |, at some 
point, get to go on with the rest of my life 


tia aS 





WAS 
4 (C/ Wand look back at alll this and 


-“ go ‘I had a great time.’ And | 
didn’t take advantage of it and | didn't 
think that everyone was, you know, in my 
way. 


SKRATCH: What do you see in the future 
for Bad Religion? Do you know how many 
more years you expect to be making 
records and touring? 

JAY: (laughing) We’re on an hour-to-hour 
basis. | can’t answer that ... | used to say 
five years, but | said that for 15 years, so 
after awhile you start saying ‘I don’t know 
anymore.’ We're just going, and as long 
as it’s fun and creative and meaningful, 
then we'll participate. | think if we feel if 
we're, | don’t know, if it feels like 
we’re just dragging a carcass 
around, | don’t want to have 
any part of that. The idea of 
a reunion thing is not 
appealing to me. Which is 
why we try to have a record 
out every year or so 
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SKRATCH: So is one of the hardest parts 
of being on tour being away from friends 
and family? 

JAY: Yeah. Right now, that’s where I’m at. 
I’ve been married for 13 years, | have a 
10-year-old and 8-year-old boy, and | 
miss them. They’re getting old enough to 
come out on the road and have fun, so 
maybe | can balance that out if we keep 
going for a couple more years, then 
maybe that might work out. Part of being 
in a band is making sure that there’s at 
least one person in the band that you 
won't kill, because that’s kind of who you 
have to pony up with and make eight 
months of your life OK. If you all don’t get 
along, it’s no good. You know, you don’t 
expect to be best friends with every body, 
because you just can’t be, but you at least 
hope to find some common ground, 
somewhere. Like some of us go to hock- 
ey games, but we don’t agree on some 
other things, so we'll all go to a hockey 
game together and have fun and find 
other people. You just kind of make it up 
on the road. But, for me, being away from 
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my family is the hardest part. 


SKRATCH: So who is your one? Or would 
you just kill everyone? 

JAY: Well, | can’t kill everyone or there’s 
no band! It changes all the time. | think 
that one of the things that we’ve found 
out, and maybe that’s part of the dynam- 
ics of the group, is that you change dance 
partners. And that’s healthy. | think if you 
start forming little weird alliances, that’s 
not really that good either. We’re pretty 
mature when it comes to trying to deal 
with problems. Like | said, in ’93 and ’94, 
we couldn't really get over that, we were 
very arrogant individually, which didn’t 
really help. It still happens from time to 
time that someone’s head will puff up and 
you wonder what hell’s going on, so you 
walk around with a bobby pin going ‘pop’ 
— ‘cause it’s fun. It is something that, no 
matter what you do outside of what hap- 
pens on the stage, you find that that hour 
and a half that you spend out on stage, 
you all get along like you can’t imagine. 
You're like a team. So even if you were 
sitting back here fighting about some food 
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thing — ‘I don’t want Jack in the Box after 
the show, dammit.’ (Laughing) 


SKRATCH: Do you really do that? 

-JAY: Oh fuck yeah. Once you get out on 
stage, once the drum beats start, OK, 
here you go. And there’s just no stopping 
that, and | think that’s the most important 
thing. You don’t have to agree on every- 
thing, and we certainly don’t, we never 
have. But we all understand that we don’t 
have to agree; we don’t live in a group 
house, we don’t own a van and never 
have. We’re all individuals. We just come 
together to play music; outside of that 
we’re all individually different guys. 


SKRATCH: That must bring a lot more to 
the band. 

JAY: It does. You know the adage, if two 
heads are better than one, then five 
heads must be way better than one. So 
having everybody feel like they’re just as 
important as every body else really works, 
having a democratic society, where there 
is no leader, and you're just basically a 
committee, no one ever feels like they’re 
getting shit on. And that’s really healthy. 


SKRATCH: How do you choose what 
songs to play while on tour? 

JAY: This tour wasn’t that hard because 
we really wanted to play a lot of songs off 
the new record. And we know that, at 


around 30 
songs, 
we've been 
on stage 
for around 
an hour 
and 20; 
that’s just 

‘ mathemati- 
cally the way that it works. So all we basi- 
cally had to do was pick eight songs off 
the new record, and then pick 22 songs 
from our catalog, which is basically two 
songs off of each album, which is so sim- 
ple. We just go, ‘OK, what are we going to 
play off Suffer? We'll play “Suffer” and “Do 
What You Want.” What about “No 
Control?” You know what | mean? It’s just 
fairly simple to do that. 





SKRATCH: Is there anything else you 
would like to add about the band or any- 
thing else? 
JAY: Nope. 


DESTROY ALL RECORDS 


“TWO NEW RELEASES FOR 2002 


Available at: Destroy All Music, Vinyl Solution, Underdog, Trash City Records, Headline, The Rock Shop, 
Greene Records, Taang Records, Middle = Liquid Music, For The Birds, and other fine stores. 


BLUE COLLA 


Psychobilly 
Slanderin’s brand new debut 
ODES u cmt Rom CIM Ny 
pounding, bust yer god damn 
Homelite <7 eam Te) aN 
on meth songs that are sure to 
get the blood pumping! 


Ser MUTE TESS 


Lives. the 





OnWronreevnilmiitorasceontt 
FTTH D TO MeN CCe UC 
Ten brand new cuts from L.A.’s 
fastest growing punk band. 
“BCS restore my 
faith in punk rock!” 
-Duane Peters- 


PaOt IRE aN spe iy) nis 


chs IN STORES TOW 





FUGAZI 


When: 
el eel WN) 


Where: 
cool places 


With: 
Sheer 
irel(cla) aaah, 
friends 


By: X-Ray 


Fugazi 
By x-ray 


lan MacKaye- vocals, guitar 
Guy Picciotto- vocals, guitar 
Joe Lally- bass 

Brendan Canty- drums 


If you ask anybody what punk band has 
earned the most respect in the music 
scene, you will no doubt come across 
Fugazi. Fugazi is a band that epitomizes 
the definition of the punk rock ideals and 
the independence of thought that pio- 
neered the DIY movement. They have 
remained true to these ideals even after 
over a decade of independent success 
and they continue to be in control of their 
own destiny. The band continues to shy 
away from big record labels, large music 
festivals and the such for the simple rea- 
son they do not believe that this 
would serve their fans the best. 
They play shows at intimate 
i) venues and they insist on keep- 
ing ticket prices low, a far cry 
from. rock star attitudes you'll 





find on most stages these days. After a 
small break from touring, Fugazi is hitting 
the road again in support of their latest 
release called, The Argument (CD/LP) 
and a three-song single called Furniture 
+2 (CD single/7”). | had a much appreci- 
ated chance to talk to Guy Picciotto, gui- 
tarist and vocalist of the band. 


SKRATCH: What has Fugazi been up to 
lately? 

GUY PICCIOTTO: The last time we 
played was in August, because our 
bassist (Joe Lally) had his first kid so we 
wanted him to have time to deal with that. 
So the last six months, we haven’t been 
doing that much. About a month ago, we 
began practicing because we’re gonna go 
on tour at the end of the month. We're 
gonna tour from D.C., to Texas. It’s the 
first show that we’ve done in a long time, 
so really we’re just trying to get back up to 
speed. So we’ve been practicing pretty 
much every day. Relearning all the old 
stuff and trying to learn all the new stuff. 
That's basically it. 


SKRATCH: So you guys are pretty much 
doing a really short southern states tour? 
GUY PICCIOTTO: Yeah, basically what 
we decided to do for the rest of the year is 
try to bite off small pieces here and there 
whenever we can get out. Basically with 
Joe having a kid and (drummer) Brendan 





(Canty): sTeady having two kids, we’re try- 
ing to make sure those guys are able to 
still play, and then not wreck their lives at 
home. We are doing, | think, the maxi- 
mum. We are probably going to go out in 
like two or three weeks at a time but we’re 
gonna try and do it as often as we can. So 
right now, the plan is to do this trip to 
Texas, and then after that do some trips in 
the Northeast, and after that maybe go 
overseas and maybe play England. Until 
this tour’s over, we’re not going to confirm 
any dates because we want to make sure 
everything is cool. 


SKRATCH: So when will you guys be 
making it out West? 

GUY PICCIOTTO: | don’t know, we really 
don’t plan that far in advance. We kinda 
have this rotating system; wherever we 
haven't played in the longest we try to pri- 
oritize that area of the country. Like last 
year, we did a western Canada trip and 
then we came back and did a Rocky 
Mountain States trip. Now we’re doing this 
southern stretch through Texas, and then 
we are gonna do spotty stuff in the 
Northeast. The thing is our touring pro- 
gram is kinda massive because we've 
been playing places like Europe really fre- 
quently. Australia, South America, we 
were trying to factor in all those places 
too. It’s kinda like a Roulette Wheel, we 
just spin it and try to hit some place when 
we can do it. 


SKRATCH: Has touring changed since 
you guys first started? 

GUY PICCIOTTO: Oh yeah, it’s complete- 
ly different from what we used to do. 
When the band first started playing, we 
were touring easily six or seven months a 
year. We would do huge chunks, three 
months touring across the states. Then 
we would take a month off, and then we 
would do three months touring across all 
of Europe. After awhile, we started adding 
a far east tour, which would take a couple 
of months or we would go to South 
America. So we were touring really hard 
for about eight or nine years and it kinda 
slowed down a little bit, and then more 
recently as people started having kids, we 
had to slow down a lot. | would say we are 
probably doing a third of what we use to 
do. 


SKRATCH: So it doesn’t feel the same, 
does it? 











GUY PICCIOTTO: Actually, it’s more 
intense now when we do get a chance to 
play. It’s like we’re so amped for it 
because it’s so not routine anymore. It’s 
definitely different, it’s like being an astro- 
naut; you get really acclimated to being in 
a certain kind of atmosphere, and | think 
we were really acclimated to playing real- 
ly intensely. Then to kind of shift gears 
and not work as hard as we did or not tour 
as hard, it’s taken us awhile to get the 
hang of setting up these short tours. It’s 
also harder because our ethic was always 
to cover as many towns as we could. Now 
we are finding we’ve established this kind 
of touring program that we can’t do the 
same kind of coverage that we use to. So 
we are trying to figure out new ways to 
develop that. It’s going to take awhile to 
figure that out but | mean we’ve been 
playing for 15 years and | think that we’re 
due to shift gears at some point. We just 
have two figure out how to do it. 


SKRATCH: You're not doing the tour with 
any set bands right? 
GUY PICCIOTTO: No. 


SKRATCH: So how do you feel about the 
bands they are putting on the bill? 

GUY PICCIOTTO: It depends. On a lot of 
tours we will bring a band from D.C. with 
us or we would bring a band that we were 
really into. Like for awhile, we were doing 
a lot of shows with this band, The X, from 
Amsterdam on these trips. We're bringing 
a few bands with us on some shows, like 
in North Carolina we’re playing with a 
band called Dead Meadow, [which] our 
bass player's label puts out. So we want- 
ed to play with them but most of the 
shows we are trying to give a shot to local 
bands to play. So we're kinda putting it out 
to the local promoters to try to get bands 
from the local area to play and try to sup- 
port some of the bands from each town. 
We've always tried to do that. If we were 
touring with a band, we would keep a third 
slot open for the local groups and pretty 


much each show is going to 
have a local band on it. 


SKRATCH: Now that you have your own 
projects and labels, does that have any 
influence on how you view other bands 
now? 

GUY PICCIOTTO: No, | think for both Joe 
and |, our labels are really small and 
they’re catered to specific interest. Like 
with Joe’s label, | think, the main reason 
he started that label was to release 
records by this band Spirit Caravan. Once 
he had some time and some money 
together, | think he really wanted to give 
those guys a turn because they’re such a 
profound impact on him. So he started the 
label to release their records and since he 
had this operation up and going, he 
picked up some other bands. | don’t think 
his intention is to become a label mogul; 
his label is kind of like on one level. On my 
label, | release things very rarely. Peterbilt 
has existed since 1987 and I’ve released 
six records. | only put things out when | 
feel really motivated to do it and most of 
the stuff | release are just projects, and 
aren't things that are official bands. I’m 
not really interested in trying to break 
groups or do it as a business thing. | just 
do it as a project | think is interesting. | 
mean all of us do stuff, like | produce 
bands on the side, Brendan does sound- 
track work for documentaries on the 
Discovery Channel. Shit like that. lan’s 
(MacKaye) got Dischord. Everyone’s got 
shit going on but we do try to keep our- 
selves loss enough that whenever the 
band has to.do something the band is our 
first priority. 


SKRATCH: Do you have anything that 
you're going to be doing with your label? 
Any new releases? 

GUY PICCIOTTO: The last thing | put out 
was about four months ago. | put out a 
band called Octis and it’s this guy Mick 
Barr from D.C. He’s a really insane guitar 
player and the band he’s in now is called 
Orthrelm. They’re on Tolotta Records 
Joe’s label, but the Octis project was 
something he recorded by himself and he 
played me some of the tapes. ‘| just 
thought it was so unique and insane, | 
really wanted to put it out. | wanted to cre- 
ate the package so that the package 
would match the music. So we made 
these custom cut pill shaped CDs. It’s an 
insane piece of work. There’s 72 songs on 


v4 
10 to 18 minutes long. its 
really insane. It’s the fastest, most tripped 
out guitar playing | think I've heard. Once 
you understand and see the guy play, it 
really helps you understand the music. On 
the Octis record, he’s double tracking gui- 
tars to synthesized beats. It’s just so 
incredibly fast that | think people will think 
it's manipulated in some way, but he can 
really play that way. See him live. If you 
can ever get a chance to see this band 
Orthrelm. He'll just blow your mind. I’ve 
never seen a guitarist do what he does. 
He really is incredible. 











SKRATCH: Are these people on your 
label someone you might take on tour? 
GUY PICCIOTTO: I’ve done quite a few 
shows with Orthrelm and we would have 
loved to play with them on this up coming 
trip, but Mick’s also in this band called 
Quicksotic and there actually in L.A. right 
now. 


SKRATCH: Is there something that you 
see yourself doing in the future? 

GUY PICCIOTTO: | guess | have a slight- 
ly irresponsible way of looking at it as | 
don’t really think about it. | mean when 
Fugazi started, | didn’t expect the band to 
last two years. Every band I'd been into 
that point had barely made the two year 
mark and I'd been in like four or five 
bands before Fugazi. So when | joined 
Fugazi, it was really with no major ambi- 
tions. The four of us were just all really 
focused and there were some kind of 
chemistry. We’re just able to work and 
write together, and it’s continued to work. 
It's made it this far. | don’t put any time 
limit on it. If we can continue to write 
music that we’re satisfied with and find 
ways to work around developments in our 
lives, then we'll keep playing. I’m sure 
music will always be involved with what 
I’m doing but I’m not the kind of person 
that spends a lot of time mapping out my 
future. 


SKRATCH: So there’s no way you'll know 
what you'll be doing in five, 10 or 20 years 
from now? 

GUY PICCIOTTO: | seriously don’t know 
what I’m doing three months from now. 


SKRATCH: You don’t have any set goals? 


GUY PICCIOTTO: No. For me, | just 
always wanted to be in a band and happi- 
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ly enough it’s happened that way. I’ve 
been able to work and do this stuff since 
| stated playing. | started playing when | 
was 15 or 16-years-old and I’m 36 now, 
so just keep it rolling. (laugh) 


SKRATCH: So what do you feel about 
other bands who you thought had a 
chance but didn’t quite make it? Can you 
remember anyone that kept pace with 
you guys? Anybody that you respect? 
GUY PICCIOTTO: Sure, if you take like 
out of the country for example, there’s 
Mike Watt who, as far as I’m concerned, 
still makes incredible music. Every time | 
see him play he completely blows my 
mind. Even people in Washington, D.C.., 
like Christina Ball who she’s got a new 
group, | think they’re making incredible 
music. It’s kinda weird. | really don’t 
judge musicians or creative people on 
terms of whatever success they have. To 
me the success is if they're still able to be 
creative and have interesting ideas. 


SKRATCH: Do you feel Fugazi changed 
since the very onset? 

GUY PICCIOTTO: Yeah, sure they have. 
| always think of a band called The X 
from Amsterdam that | was talking about 
earlier. They’ve been around since 1977 
or 78. They've been around way longer 
then we have and, as far as I’m con- 
cerned, their records continue to get bet- 
ter. For me that’s the kinda thing that we 
aspire to. | think there’s a lot of bands 
that hit a certain point and from then on 
it's downhill. There’s bands like The X 
who continue to push themselves cre- 
atively. They come up with new ideas to 


challenge themselves and their song 
writing. They've found ways to continue 
to be relevant 20 years after they start- 
ed. That’s something to aspire to. That’s 
what we hope we’re doing and | feel like 
if we ever start to backslide, or if we 
thought that we weren't continuing to 
challenge ourselves in the same kinda 
way, | think that’s when we would pull 
the plug on it. 


SKRATCH: | know you guys are known 
for being against the general music, but 
do you still look at what’s going on out- 
side of the independent? 

GUY PICCIOTTO: Not really. Mainly 


m because there’s not that much interest- 


ing stuff happening in mainstream 
music. | listen to some rap stuff and lis- 
ten to the radio occasionally but | don't 
draw a line and say that all mainstream 
music is terrible even though it kinda 
seems that way now. To me the most 
interesting stuff that | hear generally is 
happening on the underground level and 
is happening on the independent level. | 
think the reason for that is because at 
this point, main stream corporations and 
companies aren't interested in promoting 
band that are gonna challenge the status 
quo and challenge the people with there 
ideas, they want something that’s more 
easily digested and to me that’s a lot less 
interesting. 


SKRATCH: So what do you feel about 
the different genres that have popped 
up? Like the electronic genre? Do you 
see them as punk rock or DYI of move- 
ment like that? 

GUY PICCIOTTO: | don’t think that it per- 
tains to genre in music so much. | always 
tend to laugh at people who talk about 
electronic music being like a new genre. 
There’s been electronic music since 
1968, so to me the instrumentation is not 
what’s relevant to me. | would never 
define the kind of music by what kind of 
instruments they're using. | do think there 
is a lot of really amazing stuff out there 
though. I’m curious as to where there’s 
really strong underground networks and 
then there’s not so strong underground 
networks. | think right now there is a lot of 
rebuilding and reconstituting of the 
underground. There’s a lot of new tech- 
nology out there with the Internet, and | 
think there’s a whole lot of young people 
out there not feeling represented by 














what’s happening in the mass cultures, 
so | think things are starting to regroup 
there. 


SKRATCH: Do you think it’s the new 
punk rock of the future? 

GUY PICCIOTTO: | don’t know. To me, 
just because you're playing a keyboard 
and not a guitar doesn’t mean you're 
doing something new. | mean people are 
doing new stuff with the guitar and they 
continue to do that. The tool is less 
important to me then the mind that’s 
behind the tool. If people are gonna 
come up with new ideas, you can fucking 
do it with two sticks as far as I’m con- 
cerned. A lot of people are schooled and 
can really play their instruments, and a 
lot of people are un-schooled and can't 
play their instruments. It’s really the mind 
that’s making the creative decision. 


SKRATCH: Where would you categorize 
yourself? 

GUY PICCIOTTO: | always thought that 
we were a punk band but at a certain 
point the word just kinda got co-opted by 
marketers and stuff like that. So it’s nota 
definition that | would fight for or struggle 
to define against. People have different 
interpretations of what the word means. | 
feel like in my own mind that we came 
out of a punk rock scene in Washington, 
D.C. We all kinda come out of it in the 
early ‘70s, early ’80s. | feel really com- 
fortable with that lineage. 


SKRATCH: How do you feel about you 
and your band have accomplished as a 
collective? 

GUY PICCIOTTO: | think that we've 
worked really hard and we’ve been able 
to maintain our autonomy and continue 
to do the work that we want to do. So in 
that sense, | feel like it’s been a success. 
| don’t ever really feel particularly proud 
of our accomplishments, but | do feel 
responsible cause we do work really 
hard and we were able to do something 
together, which is really cool. I’ve been in 
a bunch of bands before this that | really 
believed in, and was frustrated that we 
weren't able to realize some of the goals. 
I’ve been in bands that had never toured 
outside of Washington, D.C., and only 
recorded one record and then broke up. 
I’m just really glad that Fugazi were able 
to this point to push ourselves and not to 
implode to a certain point. Whenever we 





had some adversity, we managed to over 
come it and continue working. | don’t 
think we are a perfect band, but | do think 
‘that between the four of us, we are will- 
ing to fight for each other. 


SKRATCH: How do you feel about your 
band mates on a personal level? 

GUY PICCIOTTO: I’ve been playing with 
the drummer Brendan in every band I’ve 
ever been in since he was probably 15 
and | was 16. So it’s beyond friendship at 
this point, the way that we know each 
other, and the same is true with lan and 
Joe. | think it’s beyond family or friend- 
ship. It’s a deep connection. | mean, I’ve 
seen those guys probably more then 
anyone else in my entire life and | have 
been in really intensely claustrophobic 
situations with them for a really long 
time, so | just feel that it’s beyond friend- 
ship. 


SKRATCH: So it’s fair to say that even if 
there wasn’t a Fugazi, you guys would 
still be hanging out? 

GUY PICCIOTTO: Oh yeah, we see 
each other every fucking day. (laugh) It’s 
just one of those things that, yes the 
band will break up at some point, but 
those guys will be a part of my life for the 
rest of my life and that's the way it is. 


SKRATCH: It won’t ever be anything 
negative? 

GUY PICCIOTTO: No, | mean we have 
our scraps but it’s kinda of like | said, 
beyond that. We’ve been through that 
shit so much that it’s way beyond that. 


SKRATCH: What do you want people 
who go to a Fugazi show to walk away 
with? 

GUY PICCIOTTO: | don’t really think 
about stuff like that. We’re not trying to 
like create a recipe that’s gonna program 
everyone in the crowd. Basically we just 
come to play and come to interact with 
the people that are in the room. We like 
to leave them with the freedom to make 
the call on what they experience. We 
really work hard on making shows really 
accessible to people by keeping the 
prices low, and keeping the shows and 
environment as positive as possible in 
terms of like limiting security presence 
and stuff like that. We really trust the 
people in the room to take care of the 
room themselves. We really work hard 


on that aspect of it as well. In terms of 
the show that we present, we try to keep 
it really unscripted. We never use the set 
list. We come out and feel what the room 
is doing, and what the crowd is doing, 
and we feel the way we're feeling, and 
just play the way we feel. We just try to 
keep the environment of the show as 
open to something occurring as possible. 
| think with shows, when | first saw the 
Clash, the Cramps, or the Bad Brains 
whatever were the first shows I'd ever 
been to, there was such a feeling of 
potential and energy to those shows and 
that’s what we want to present at our 
shows. Just have as much freedom in 
the room as possible so that something 
can happen. I’m not saying we'll have 
great shows every night, but we try to 
keep that possibility there so that some- 
thing major can happen. 


SKRATCH: What do you want to get out 
of the show every single time? 

GUY PICCIOTTO: | just love to play. 
When we get on stage, | just hope the 
room sounds good. | hope my voice is 
working. Since so much of it is impro- 
vised, the set is kind of made up as we 
go. If the four of us are really communi- 
cating mentally or whatever, then the 
show has a lot of potential. Other nights, 
it doesn’t work that way. I’m always just 
hoping that I’m going to be able to put it 
down as hard as | can without feeling 
blocked up or fucked up. So that’s it. 


SKRATCH: What can you tell me about 
your latest release, The Argument? 
GUY PICCIOTTO: We went into the stu- 
dio in January of last year and had been 
writing songs for like three years. We 
had a bunch of materials but we weren't 
sure if we had an album or not. We just 
decided to book some studio time and 
just see what we had. We went in and 
work for like a week and realized we 
were coming together. The way we work 
is we write so much stuff and arrange it 
and rearrange it, and it wasn't till we real- 
ly go into the studio and put the stuff on 
tape, till we started nailing down the 
ideas and the versions of the songs, and 
it came together really easily. It turned 
out that we had more then a record we 
had a record and a single. 


SKRATCH: So that’s why you released 
Furniture + 2? 






we just had to much mater- 
ial. We couldn't fit it on a vinyl album ae 
we didn’t want to make a double album. 
It would have been kind of ridiculous 
cause it would have only been 13 songs. 
We decided to put the album out and the 
single, and it ended up working really 
well for us. | think the songs on the sin- 
gle are two of the three songs we wrote 
at the beginning of the band’s career and 
they didn’t fit in with the album. So we 
decided that it might be cool to do a 7” 
that was the old songs and the album be 
just the new stuff. It’s kind of a habit we 
get into. We write so many songs over 
the years and a lot of the times the songs 
just never got recorded. “Furniture” was 
just one of those songs. It just never 
made it on to tape satisfactory. It wasn’t 
till now that we nailed it. The other song 
on the 7”, “Hello Morning,” was some- 
thing that we had been playing as an 
instrumental since like 1988. | never real- 
ly had word for it and we never finished 
it. That’s what the deal with the single is. 


SKRATCH: Who decided what goes 
where? Do you guys do democratically? 
GUY PICCIOTTO: Yes, every single 
business decision, every single creative 
decision, even the way we write the 
songs, everybody had input on every- 
thing. 


SKRATCH: Even the artwork on the 
album? 

GUY PICCIOTTO: Yes. We actually have 
a collaborator that we work with, this guy 
Jem Cohen who directed this movie 
about us called “Instrument” and he 
helps us do our graphics on most of our 
records. He brings some ideas and we 
brings some ideas and we all just kinda 
sit around and hash it out. 


SKRATCH: Is it a statement that you're 
making? 
GUY PICCIOTTO: There’s a statement 
in there, but we leave it up to people to 
look at it and figure it out. The back of a 
statue in Philadelphia that Jem took pho- 
tos of and we kind of cut up the images 
up and put them together - 
like that. 

= 
SKRATCH: 
What’s your opin- 
ion on the state of 








‘the world right now as it 
2 stands? 

GUY PICCIOTTO: | think we’re living ina 
really messed up time right now. The ter- 
rorist attack on the U.S. that happened 
was a big gift to reactionaries in this 
country because in the wake of that, 
there’s been almost no discussion of like 
the kind of intrinsic social inequalities in 
the country. Instead, all the focus is on 
fear of terrorism. You even have the 
president in the paper today talking 
about the potential of using nuclear 
weapons against other states, which is 
so Chilling and messed up that the dis- 
cussion is getting to that degree. | think 
that the reason the president does stuff 
like that is to keep the population con- 
stantly unstable so that everyone is so 
mortified and has this sense of impend- 
ing doom hanging over everybody that 
they can’t question all the other stuff 
that’s going on the country. The thing 
that’s so mind boggling to me is the fear 
of terrorism is so intense to people, but 
they don’t understand the terrorism of 
daily life like the fact that so many peo- 
ple in this country don’t have health 
insurance, so many people in this coun- 
try are without adequate housing. That’s 
terror that’s effecting much greater num- 
ber of people and it’s just something that 
nobody wants to think about because 
they’re fearful about some guy with a 
shoe bomb. It’s just so preposterous but 
that’s just the way it goes. 





SKRATCH: What is you opinion on 
activism? 

GUY PICCIOTTO: | think that before 
September of last year, there was a real- 
ly amazing kind of grass roots activist, 
actually it was global activism, that was 
happening under a pretty major scale 
against things like the IMF World Bank, 
international trade polices. There was all 
this energy happening on environmental 
issues, it was an interesting coalition of 
labor groups, students and radical 
groups. It was really kind of inspiring. 
And then, | think, in the wake of the 
September thing, people are 
regrouping and 

try- 
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ing to figure out how they are going to 
get their message out in a climate that’s 
a thousand times more hostile to that 
point of view. | think people are just 
going to have to weather this moment 
out and then start getting really serious 
about speaking out again. | think that 
people are very intimidated to speak out 
now because the climate of the country, 
but it’s gonna be imperative that people 
do because at a certain point, not saying 
anything is going to lead to situations 
that are even more hectic and messed 
up. | think people are nervous but there 
is a much greater population of people 
who question these polices then most 
people think. | think there is an enor- 
mous amount of people in this country 
who are not satisfied with the way things 
are going. | think that all these polls that 
you see, | mean | don’t know where they 
are getting these people. | don’t know 
where they are coming from cause they 
don't reflect opinions of anyone | know or 
speak to. Certainly Fugazi, over the 
years, has done a lot of protest concerts 
a lot of benefit concerts, which I’m sure 
we’ll continue to do and where ever we 
can we’re going to lend our support. 


SKRATCH: Do you think that it can tend 
to be viewed as unpatriotic? 

GUY PICCIOTTO: Yeah, but | mean 
that’s the kind of barb they been throw- 
ing since the '50s at people. What is 
patriotism? | mean what is democracy if 
it’s not about multiple voices and multi- 
ple view points? If people can’t handle 
that then that’s to bad. 


SKRATCH: Do you guys speak out 
about anything in particular? 

GUY PICCIOTTO: We work with a lot of 
different people. Since the band started, 
we in D.C. alone exclusively play benefit 
concerts. So we'll do shows for free 
health clinics in town. | mean we tend to 
work with local groups in D.C. because 
we feel like we know this town. We know 
that the money that we raise for a kind 
of grass roots organization is really help- 
ful to these groups cause we don’t usu- 
ally deal with nationally sponsored 
groups. | don’t really think that the few 
thousand that we do raise is necessarily 
gonna help them that much, but we know 
that if we give that $3,000 to a free clinic 
in D.C., that that money buys immediate 
help. We've played protest in front of the 





White House against operation desert 
storm, which now just seems like a blip 
in the past but we do have a wide gaze. 


Anyone who’s interested in keeping up 
with what we are doing, we’ve got a Web 
site, www.dischord.com. People can go 
and check out dates for touring. 
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11 songs, recorded September 1989 
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CD of #44 & #43 

e'Steady Diet of Nothing’ 

11 songs, recorded January 1991 

e'In on the Kill Taker’ 

12 songs, recorded December 1992 
e'Instrument’ 

a film/video by Jem Cohen and Fugazi 
115 minutes, shot 1987-98 

in super 8, 16mm and video 

‘Red Medicine’ 

13 songs, recorded January 1995 

*'End Hits' 

13 songs, recorded March and 
September 1997 

e'Instrument Soundtrack’ 

18 songs of music from the film/video 
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¢'Furniture + 2' 

3 songs, recorded January and February 
2001 

e'The Argument’ 

11. songs recorded January and 
February 2001 
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pish-posh - 
dusty, windy roads that 
take you into the seedy 
gut of San Bernardino 
there are rumors of a 
group of twisted zom- 
bies, chainsaw wheeling 
freaks and _ fire-filled 
walking corpses that call 
themselves The Order of 
the Fly. 


With: 
scary 
faces 


By: Shay 


With my fascination fren- 








zi nce | killed my brother, Abel, with 
a bottle of 151 and a Bic lighter at the ripe 
age of three, | thought | finally found my gang 
of soul mates and had to investigate. 


| was hot on their trail when | received a call 
from no other than Ralphie Repulsive, the 
kingpin of this venomous crew, and was told 
they would meet me at a secure location in 
Burbank of all places. After the initial shock 
experienced by most residing locals, we cud- 
died up in Burbank's Media Center with a few 
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colas and hotdogs-on-a-stick. | found them to 
be a most delightful bunch of wise lads and 
maidens waving a flag of independence, 
freethinking ideals, and a love for sick art 
alike. Britney-Durst Pop, step down. 
America's new standard of role models for 
the punk/metal/misfit generation has made 
its second coming and it's well about time. 


SKRATCH: For the record, please state your 
name and occupation. 
RALPHIE REPULSIVE - Vocals, Bass Guitar 
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J'SYN SANITY - Keyboards 
THE HESSIAN - Sick Drummer 
DEVIOUS THE CLOWN - Guitar 


SKRATCH: How did you guys form and what 
was the concept early on? 

RALPHIE: Well, the very first impetus of the 
band was me and Devious and another guy. 
Then we found The Hessian who's easily the 
best drummer around. We congealed for a 
while, got Abby, and then it gradually became 
what it is. We actually kicked the guy out who 
started it in the beginning and that's when 
J'syn came into it. I'm from D.C. The rest of the 
crew is from around the San Bernardino area. 
We kind of all fell into it, started jamming then 
decided not to be half-ass about it but to real- 
ly go for something. We've been in little high- 
school bands but this is the first time we all 
actually wanted to put it out for real. 
DEVIOUS: When we first started, we blew! | 
mean we blew bad! We had the neighborhood 
kids climbing over the fence of our apartment 
complex just to throw rocks at us! 

J’SYN: Yeah, by the time | came into it, things 
were pretty much coming together. The last 
band | was with was a real straight-laced band 
and | was jumping around in a witch's hat and 
a straightjacket. When | saw these guys | was 
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blown away and knew they had something 
special and | said, “Hey, | play keyboards!” 
RALPHIE: Our official birthday was Halloween 
night of 2000 and it's been good ever since. 


SKRATCH: As a listener, | hear all kinds of 
influences from Metallica, Type O Negative, 
and AFI, to Danzig. Would | be accurate with 
such comparisons? 

RALPHIE: Definitely Misfits, AFI, NIN and 
Gwar. But we all listen to different stuff. The 
Hessian comes from death metal... 

THE HESSIAN: Yes, screaming, raging, death 
metal...... Blaawwrrrrrr!! 

RALPHIE: | was into punk rock, J'syn has 
some kind of Adam Ant thing, which we won't 
talk about, and Devious likes .... | don't 
know...Limp Bizkit or ska or something (hard 
laughter)? So we all have these different ele- 
ments but we had the same ideas and goals in 
mind. 

J’SYN: I'd describe us as The Misfits and 
Gwar getting together and having some 
screwed-up kids. 


SKRATCH: What have some of the reactions 
been to your live shows? 

RALPHIE: It's been real positive. Now that the 
CD's been out long enough that people have 
been listening to it, kids at the shows have 
been singing along to it and that's the best 
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feeling ever. The fact that thay actually con- 
nect with you and they know what you're talk- 
ing about is great. 

J’SYN: It's funny, these jock-type guys would 
come up to us after the show and apologize 
for thinking we were gonna suck just by the 
way we looked; but they actually loved us. 
Yes, a lot of bands do make-up but | can pat 
ourselves on the back by saying it's the ener- 
gy of our live shows that are phenomenal. My 
favorite concert that I've ever been to is 
OURS! It's just like, WOW, this is great! And | 
actually forget - wait, this is US performing. 
But the vibe from the audience is just awe- 
some. 


SKRATCH: Devious, you're the one with the 
crazy facemask, tell us about this creation. 
DEVIOUS: Actually Ralph designed and 
sculpted it. 
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g ay 
AS) 
Lys 
so 
iy/Anee RALPHIE: It's prosthetic make- 
IN up. | used to do special make- 
up effects. J'syn did as well. 
Devious used to wear a mask but it was 
uncomfortable and hurting his nose. Now, it's 


soft like a pillow. 


SKRATCH: Yeah, that reminds me of these 
lips | once ...aahh, so how long does it take to 
get into stage gear? 

DEVIOUS: 30 minutes prep-time and about 3 
to get it on. Afterwards, it's like the same mate- 
rial as a nerf-ball so | peel it off and squeeze it 
out like a sponge with all my sweat. 
RALPHIE: Yeah, foam latex. So it absorbs 
pretty well! 


SKRATCH: Who does your promotions and 
handles your bookings so far? 

RALPHIE: All of us. Devious takes care of the 
bookings, Hessian runs the website, | do the 
paintings and artwork stuff. 

ABBY NORMAL: I'm good for nothing....#$%“ 
(laughter) 

RALPHIE: Naahhh. Everybody pulls their own 
weight. 


SKRATCH: Tell us about what's happening on 
the website and what fans could expect to find. 
HESSIAN: We started our fan club called The 
Swarm Legion. Basically, you send us 5 bucks 
and we'll send you a copy of our new EP “The 
Dying Season”, you'll get a membership card 
for discounts on t-shirts, CD's, EP's, special 
discounts at the door on shows we're going to 
be throwing, newsletter by snail-mail or over 
the web. All kinds of stuff to check out. We 
have our symbols, too! Lots of symbols. 
J’SYN: You mean our logos? 

HESSIAN: Ahh, yes, logos. So when you see 
em’, you know exactly what you're getting into. 


SKRATCH: MTV - good or bad? 

(Together in unison) BAD! 
RALPHIE: Everyone 
should throw their TV's out 
the window and read a 
book! 




























SKRATCH: Movie buffs? 
RALPHIE: Yes, that's the 
only thing we all agree 
ONG. HORROR MOVIES! 

' ABBY NORMAL: And comic 
books 

RALPHIE: Yes, we're doing 
our own comic book and we'll 
have a booth at the San Diego 
Comic Con this year. I've 
always been a huge fan of 
comics, especially anything 
done by Jhonen Vasquez. 
Artwork-wise, he heavily influ- 
ences me but | try to have my 
own style. 


SKRATCH: What's your opinion on the current 
state of music and how does The Order Of 
The Flys fit in? 

RALPHIE: We don't fit in. | think everything on 
the radio is really boring. Rock n' Roll in gen- 
eral and even this stuff they call “punk-rock” 
that's all over the radio is really boring and it's 
waiting for something to come along and real- 
ly shake it up. Corporate's buying and running 
everything and it's all cookie-cutter. Nothing 
really thrills me. 


SKRATCH: What's worse: Britney Spears, 
N'Sync or Limp Bizkit? 

RALPHIE: Man, (over screams and denigra- 
tion’s) stop badmouthing those guys. They're 
all right. But in answer to the fucking question, 
they all suck. They're all run by some mega- 
corporation that defines what kids should be 
listening to. The only reason anybody ever lis- 
tens to crap on the radio and buys that stuff is 
because it's forced down your throat. You can't 
get away from Britney Spears, Backstreet 
Boys, etc. 

DEVIOUS: Radio's the same 6 songs over 
and over and over.... 

RALPHIE: It's the same as why anybody eats 
at McDonalds. You don't eat there because 
the food is good. The food fucking sucks! You 
eat there because there's one on every corner 
of the freakin' universe. And the billions of zil- 
lions of dollars in the ad market tell you it's 
good and they force it on you. It's fodder. Crap. 
It's horrible on your body, bad for your mind 
but yet we still eat there. 


SKRATCH: Yes, finally someone with a podi- 
um. Rock on my sweet brother! No mac and 
fries on these bones. Since you guys have a 
lot of dark imagery and lyrical content encom- 
passing pain and alienation, do you believe in 
the bibles “Book of Revelations”; that there 
could be an End of the World? 

RALPHIE: Major religions are another form of 
mass mind control just like TV, advertising and 
government that dictates how you should live 
your life. I've got my own beliefs but if some- 
one finds it works for them, then great. 


SKRATCH: Okay, let's shift gears. J'syn, | 
need to ask you about this Adam Ant thing 
since | noticed it inside the CD and now you're 
wearing his shirt. Dude, what gives? 
J’SYN: Well, when | was growing up | didn't 
have any bands to call my own so.... 


(Suddenly the tape player stops, the other 
members of the group glare J'syn into a hope- 
ful silence as | flip the tape. Pizza crust and 
hotdogs go flying in his direction. Onlookers 
shake their heads in dismay. A huge semi 
passes, muting out the rest of his horrendous 
love story. The recorder begins on a new side 
only to catch his last statement...) 


(ae ee ee ae eee 


... and that's why he's now in a loony bin to 
keep from killing himself. 


SKRATCH: Tell the millions of Skratch readers 
what to expect from The Order Of The Fly in 
the future. 

RALPHIE: We just came out with a 7” right 
now called The Dying Season. It's got 2 of our 
songs and 2 covers — one isa Misfits song and 
the other a NIN song. We have a big show at 
The Whiskey on April 17th. Other than that 
we're just trying to play out as much as we can 
and get out there and hopefully go on tour 
soon. We've written enough material for our 
next album so we'll get to record that after the 
comic convention. We have a bunch of stuff 
planned. We shoot our own videos, we do 
everything ourselves pretty much. | don't see 
us becoming huge but there's a niche and 
there's the kids that are like us - into comics 
and horror movies and like bands that are a lit- 
tle more visually entertaining than a guy in a 
FuBu shirt and a backwards hat. We don't 
make any money at this; we just have a seri- 
ous drive. When we're in the basement prac- 
ticing it's the best time of our lives. The music 
actually means something to us. People 
sometimes look at us and think it's just a gim- 
mick, but there's actually a reason for it. It's 
part of the message we're trying to put out 
there and it ties in with the lyrics and themes 
of alienation. We're not gonna be for every- 
body, we're for the underdogs, the socially 
unaccepted kids that get picked on. That's 
what we play to. None of us were popular in 
high school. We were all geeks and still are all 
geeks. Theatre geeks and none of us really fit 
into the music scene. We're a bit different. 


SKRATCH: Any departing words to send off 
into the spirit word? 

RALPHIE; I'd just like to say thanks to any- 
body who's ever bothered to check us out, 
come to a show or visited the website. All the 
bands that are willing to have us play with 
them - we are honored. Just the fact that we 
can get up there and play and have fun and 
maybe inspire other kids to do that. That's 
great. 

J'SYN: We need to say hi to Scarecrow. 
They’re an up-and-coming local band! 
HESSIAN: Go see The Maggots! 

RALPHIE: Keep an open mind. Don't listen to 
what corporations tell you is cool or what they 
think you're supposed to like. Be yourself. If 
someone beats you up for liking what you like, 
roll with the punches. It will get better. Soon 
you'll be fat and old like us! 


Visit www.theorderofthefly.com for ghoulish 
details and insane shows! Check out the 
Whiskey April 17th. 
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SVL 
: Rudiger Interview 
King By Jill King 


| showed up a bit early to my 
interview with Rudiger at the 
Unchained Studios in San Dimas, 
so | was escorted back to their 
practice room. | stood there 
knocking, in-between a non- 
smoking sign and a cig- 
arette bud, by door 

#6, until | realized that 
this was quality wood, 
creating a quality bruise 

on my knuckles. Who 
would have thought that 

a practice room would be 
sound proof from the 
inside, as well as the out- 
side (Godzilla could have 
stormed through 
Unchained, and no one 
would have noticed). But as 
| stood there, in the awe of 
surrounding musicians, | lis- 
tened to Rudiger practice 
their new CD, and | felt their 
energy. They were playing, 
they were creating, a living 
breathing song that screamed 
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with passion, and expressed a 


deep love for what they were 
doing. 





SKRATCH: All right, what do you 
do? 

RUDIGER: | (Jered Caballero) 
sing and play guitar. 


SKRATCH: So you're the lead 
vocalist? 
RUDIGER: Yeah. 


SKRATCH: You have an awe- 
some voice, do you _ take 
lessons? 

RUDIGER: Not really. When | 
was in junior high, | took piano 
lessons and then | took a semes- 
ter at college, (when | was going 
to college), of music theory, but 
other than that, | haven’t taken 
any lessons. 


SKRATCH: So you don’t go to 
college anymore? 

RUDIGER: | went to a couple dif- 
ferent colleges. | went to Cal Poly 
for a year but didn’t do to well, 
then | went to Mount Sac for a 


couple of semesters, then | 
moved down with these guys 
(Rudiger) in Orange County. We 
all grew up together here in 
Upland, and went to school 
together and stuff. But after they 
graduated, they moved down to 
south Orange County, with Mike, 
the drummer’s parents. | don't 
know, | just started going to 
Orange County all the time and 
jamming with them, because 
we've been playing together in 
bands since we were 15. 





SKRATCH: So what other bands 
have you been in? 

RUDIGER: Well, the first band 
we ever started was called Non- 
Fat, like “Non-Fat Milk,” and it 
was me, Mike (the drummer), and 
Adam (the bass player). That was 
when we were 15, and we really 
didn’t know how to write 

songs or anything, but we tried 
(baa haa). We quit that after a 
while, and then | was in another 
band for awhile. 


SKRATCH: What band? 





RUDIGER: The Jiggs, they're kind of 
good. They're a cool band, and | was in 
there for almost a year. 


SKRATCH: What happened? 

RUDIGER: | just wanted to write more of 
my own music, and the singer, Chris, in 
that band, was like the main music writer. 
| just wasn’t working out, it wasn't any of 
my heart or dreams.or anything, so | just 
decided to leave. And we weren't really 
that close of friends, me and him, and like 
| said, I’ve been friends with these guys 
(Rudiger) for so long that like ... 


SKRATCH: Do you think that helps with 
everything? 

RUDIGER: Oh, totally! It’s amazing! | just 
think it makes things easier. We've 
become almost like brothers now, to 
where our goal as a band is like one. We 
all know exactly where everybody stands; 
we know exactly what we want. 


SKRATCH: What do you want? 
RUDIGER: From the band — we want to 
go as far as we possibly can. 


SKRATCH: Radio, Radio, Radio? 
RUDIGER: Not really that, | don’t mean 
that. I’m not saying anything really, | mean 
yeah, I’d love to be on the radio, we’d love 
to play a stadium one day, you know? 


SKRATCH: The Star Spangled banner? 
(ha ha) 

RUDIGER: No, | mean, our goals are set 
as far as we can be lucky enough to go. 
But the thing is, we all know too that the 
reason why we are playing is not to do 
that. We don’t really care. Personally, 
(and | know that we're pretty 

much all the same way), we don’t care 
about making all the money and stuff. I’d 
love to make enough money to where we 
could survive, so we could quit our day 
jobs, tour and just save up so that we 
could live. We just want to play, to play to 
as many people as we possibly can, get 
as many people to hear us and ... 


SKRATCH: So for you, it’s more about the 
music? 

RUDIGER: Oh, yeah, it’s more about the 
music for all of us. | don’t want to give you 
any idea when | say we want to go all the 
way. 


SKRATCH: Yeah | know. 


RUDIGER: Basically, we want 

to do this for life, you know, for however 
long we can and we want to progress 
musically and we want to progress as 
people as friends amongst each other. We 
want to progress as far as getting to know 
people, and going around the country; 
touring, and meeting tons of people, as 
many as we can, and trying to get to know 
them and talk to them. 


SKRATCH: Have you been on tour yet 
this year? 

RUDIGER: Not yet. We’re probably going 
to go out this summer; hopefully, we don’t 
have anything really planned yet. 


SKRATCH: How do you guys go about 
promoting yourselves? | mean, you guys 
are known for standing outside shows and 
just handing out flyers. 

RUDIGER: Yeah, well, that’s how we do it. 
We printed all of our own flyers, before we 
got started on the new album and we did 
a demo/EP probably about a year ago 
that had four songs on it. Compared to the 
new album, the recording quality wasn’t 
even as good and the songs ... 


SKRATCH: It sounded different too. It 
sounded a little poppier for some reason, 
compared to your new album. 

RUDIGER: Whatever elements it had, it 
had, but we know that is was good. It 
turned out good, for a demo for a band 
that no one’s ever heard of. So we would 
actually burn copies, and go to 
CompUSA, you know, and buy hundreds 
of blank CDs, and we got those label 
stomppers, and we'd just sit on the com- 
puter and burn CDs all day long. So after 
we printed that demo CD, we would go to 
shows and pass them out to people. Cuz, 
you know, at the Glasshouse there are 
kids standing outside all night. So, we’d 
go up to them and bug them and just be 
like, ‘Hey here’s my band, what do you 
guys think?’ It’s really tough, actually, 
tougher than | thought, cuz it’s not like 
you’re trying to be a salesman, cuz all 
you're trying to do is give these people 
something. But a lot of the people at the 
shows were like, ‘Who are you?’ and we'd 
be like, ‘OK, we’re going to give you these 
CDs, you got to listen to them.’ Before 
that, we had nothing. | mean we put 
another little demo out, but only in a little 
area, and then kids started e-mailing us, 
and coming to shows we were playing at, 





and actually knowing who yy) Ny 
we are. We got lucky, really. 

Last March and April, we got to play with 
Sum 41 twice, when they were getting a 
little status, but before they hit big. It was 
amazing, the show at the Glasshouse, 
and that was the first time we played the 
Glasshouse. 


SKRATCH: Wow, so you guys are totally 
DIY? 
RUDIGER: Pretty much. 


SKRATCH: How are you guys doing that? 
| mean the time and the money? 
RUDIGER: As far as the time goes, | don’t 
know. 


SKRATCH: Do you sleep? 

RUDIGER: Yeah [ha ha]. | mean, we all 
work pretty much full time, from 35 to 40 
hours a week. And in the in-between 
times, say on our lunch time, we'll go and 
pick up some flyers that are being printed 
at Kinko’s or whatever. 


SKRATCH: You never been on a label 
before, have you? 

RUDIGER: No, this is the first one. We're 
putting out on Gratuity. We were planning 
for a long time for this album and we were 
writing the songs carefully, and practicing 
a lot, and really trying to play a lot and get 
experience. And then by the time we were 
ready to record, we knew that the materi- 











al was going to be good. I’m hoping 
that the people who will hear it will like 
it, but we knew that is was going to be 
good enough to where we loved what 
we were playing, and we do. We actu- 
ally got a lot of help from our friend, 
Dan Richards, who’s our main guy. He 
loaned us all the money for everything 
that we’re putting out right now, and to 
have these people behind us that are 
giving us support, (money-wise, of 
course), it’s amazing. 


SKRATCH: You guys made videos 
before your album. Are you doing any- 
more for the new CD? 

RUDIGER: Yeah. The same director 
that did the first video, “Who | Am.” 


SKRATCH: What do you guys do with 
the videos? | saw it on the Internet, but 


RUDIGER: Yeah, OK, we actually 
duplicated it and we sell it at our 
shows. We also got hooked up with 
another guy whose was just starting 
out in the filming industry, and he did 
another video for us for free, for “What 
Matters Most.” But, yeah, for the new 
album, we're going to work with Pascal 
again [the person who did the first 
video], and he’s going to do anoth- 
, er one for us. 


SKRATCH: How would you 
compare you new CD, to your 
demos, like style wise and every- 





thing like that? 

RUDIGER: | don’t know, it’s definitely 
becoming more rock. We're starting to 
just evolve already as a band, that 
we're not forcing ourselves to do a 
super fast beat for every song cuz 
we're a punk band, and we’re not giv- 
ing ourselves limitations. The new 
material on the album has various 
tempos to it, but it’s a lot more ... | 
mean, | guess it’s slower paced as a 
whole rather than the demos, that 
were faster, and | guess more rock. 


SKRATCH: Yeah, | definitely agree. 
You guys seem so passionate in what 
you’re doing on the album. It seems so 
great to just listen to you guys. You get 
this energy rush listening, its like, 
‘Wow! You can totally tell they love 
what they’re doing.’ 

RUDIGER: Thanks a lot! That's great! 
That's what we want. For you to say 
that makes me so happy. 


SKRATCH: And your songs, they’re so 
sad and sweet. Are they true stories? 
RUDIGER: Yeah, | mean, the song 
“Meant to Be,” it’s a love song. That 
one is actually about an experience 
our drummer Mike went through with a 
girl a while ago (maybe a couple of 
years ago), and | wrote the song based 
upon him. But all of the other songs 
are based upon experiences I've gone 
through. 








SKRATCH: Like song #11 
on your new album. What 
happened there? 
RUDIGER: The last song 
goes along with the song 
before it. | wrote the song 
before it before | wrote #11. 
The song before it is really 
sad, | guess, and it’s really 
more of an angry sound. It’s 
really angry and frustrating 
on the fact that, not really at 
anything specific, but it’s a 
time in my life where | really 
screwed up in one way or 
another, where | just kind of 
lost everything that was my 
focus and went astray from 
my values, | guess. At the 
4 time, when | wrote the song 
before #11, was a time 
when | was drinking a lot. | 
was not progressing at all in 
my life, and the drinking was damaging 
different relationships in my life. So | 
wrote that song, and then song #11. 
The song is from the perspective of the 
person/people that | betrayed, or 
ruined my relationship with because of 
my downfall. It’s kind of like their 
response to that. A true friend will tell 
you, even though you’ve completely 
screwed up on them, and you’ve com- 
pletely thrown them away in your mind 
and done whatever, you have done 
wrong. It’s kind of, ‘Do you mind if | still 
hang around, | know you feel like | 
should just ditch you and not be your 
friend anymore.’ It’s kind of like the 
response that no one will expect to 
hear, you know, when you screw up on 
somebody on anything in your life, and 
you never expected that person to 
respond like, ‘Oh, it's OK, you know 
you screwed up. | don’t want you to 
feel like I’m going to leave you, and | 
don’t want you to feel like I’m going to 
disown you as a friend just cuz you’ve 
made a mistake.’ 


SKRATCH: “No Black Clouds.” What 
happened in that song? 

RUDIGER: That song actually relates 
to all four of us. We lost a good friend 
of ours when we were 17 (in 1997), 
and our friend, Drew Richards, was in 
a car accident. It was weird because it 
was just so sudden. He was coming 
home from school with a couple of his 





friends, and they were driving through the 
mountains. 


SKRATCH: Over in Claremont? 
RUDIGER: If you go all the way up 
Padua. But, they took that route and the 
person that was driving was just going too 
fast and lost control, spun out, and 
slammed into the side of the mountain. 
The person that was driving was put in a 
coma for about a month and her brother, 
who was in the car, died and our friend 
Drew, who was in the car, died. The driver 
was put in a coma, and got a lot of brain 
damage. It was like the biggest shock 
ever. So it was just really hard on us. 
Every year we go to his grave site, and 
visit his parents. So last year, when we 
were at the cemetery, just paying respect 
and stuff, | heard Dan (Drew’s father) talk- 
ing, and they said, ‘You know guys, it’s 
really hard on all of us and we wish that 
Drew could be here with us cuz Drew was 
probably one of the greatest guys ever 
known, if not the greatest person ever, 
and for him to be just taken like that was 
just unbelievable.’ So we were pretty sad, 
and then his dad said, ’You know guys, 
this is really hard, but Judy and |, we’ve 
come up with a saying we tell ourselves 
when we're feeling really down, and we 
always say “No Black Clouds, No Black 
Clouds.” | remember him saying that and 
that night | went home and was like, ‘I 
want to write a song about Drew like that.’ 
When | wrote that song, | kind of took it 
from all of our perspectives, but more 
from his parents’ perspective. The words 
that are said are kind of what the people 
closest to him would think, ‘You’re gone 
and | turn and | still see you, | still think, 
you're gone, and | turn and | still see you, 
| still think, when | call your name or | can 
almost hear you calling from your room.’ 


SKRATCH: Since you guys are a newer 
band, what would you say is one of the 
biggest myths of being in a band? 
RUDIGER: | think one of the biggest 
myths that we’re learned so far is the girls, 
the money and all that stuff. It doesn’t 
really happen, especially at our level. You 
don’t get paid much, and you work really 
hard. The girls — | 

would say the biggest myth is that you’re 
in a band and all this stuff comes to you 
and you're happy. To us, that’s not what 
happens. That’s not how we see the band 
giving us satisfaction. A lot of people say 


being in a band will 

give you this, this and this. It’s make you 
happy because you get girls and you get 
money and you get famous and popular, 
when to us that’s not what brings us hap- 
piness. | mean, maybe for a lot of people 
it brings happiness, you know? But for us, 
what brings us happiness is playing. 
Playing a show, getting in front of as many 
people as we can possibly get in front of, 
and just playing our hearts out. 


SKRATCH: Do you guys have any crazy 
fans though? 

RUDIGER: | don’t think, not yet. Our fans 
are absolutely amazing so far. We have 
few fans in the eyes of a lot bigger bands 
than us, but the fans we have up to the 
point are absolutely amazing. One of our 
fans, Irene, is the coolest chick. She start- 
ed a Yahoo! Internet fan club for us, and 
now there’s a bunch of kids that go in 
there and talk about all of our shows. It’s 
great, because all of our fans we have up 
to this point, they truly believe in us, they 
truly believe that we’re going to go far as 
a band, and that we’re going to make a 
difference, that we’re actually going to 
make a mark in the music. They come up 
to us at the shows and are just like, ‘You 
guys are so great!’ And I’m just like ‘Thank 
you: no you guys are great!’ You don’t 
understand! These kids, | shouldn’t say 
kids; they’re not tiny little kids. 


SKRATCH: They're like my age! 
RUDIGER: Right, you know! They’re peo- 
ple that are just amazing. Man, we’re just 
amazed. And we talk about it all the time 
we're like, ‘Dude, if we can get fans like 
we have right now but like more of the 
same kind, then are band is going to be 
absolutely amazing.’ Our fans are what 
make us amazing, | think. They’re what 
makes us who we are as a band in the 
eyes of everyone as a whole. To get up on 
stage, and maybe there’s 15 of them that 
are good fans of ours, and the whole 
place is packed at the Glasshouse. Those 
15 kids are up front just screaming their 
guts out, you know, it’s like, we need more 
of you guys! We’re in love with our fans! 


SKRATCH: Oh! Your Web site (www.rudi- 
ger.net) says that you guys listen to a lot 
of classic punk and a lot of live classic 
rock? 

RUDIGER: | don’t know really. Sort of, 
but, | don’t think that when we were kids 


we were like big fans of like vir oY Ny 
... | know Kurt's dad’s 2 
favorite band is like AC/DC. 


SKRATCH: Really? 

RUDIGER: Yeah, and like Kurt, when he 
first started learning how to play a guitar, 
he learned a little riff from an AC/DC song 
and he went home and showed his dad, 
and his dad was so proud of him. Like 
went to his guitar teacher and was like, 
‘Thank you for teaching my son!’ | mean 
we got totally into classic punk bands like 
Descendents. Not too much of the major- 
ity of all the classic punk band, but like a 
lot of like Descendents, and then what we 
listened to a lot when we were like 13 and 
14 like NOFX, Pennywise, Descendents, 
Bad Religion and stuff like that. For 
myself, personally, in the past three years 
or so, I’ve really gotten into classic rock, | 
mean, like | said, | always did when | was 
a kid, but | wasn’t like obsessed, but I’m 
obsessed by Bob Dylan. | love Bob Dylan. 
| love The Who. | mean, we all love these 
bands, AC/DC, it’s amazing. | think we 
look up to a lot of those older bands like 
as, ‘Those bands rocked! Those bands 
were like, man!’ | have two DVDs on The 
who and I'll just look at them, the way 
they’re playing, and they're playing for 
stadiums and I’m like, ‘I want to be like 
that. That is great! They rock!’ As long as 
you get up and keep going. Don’t give up. 
We want to really impress the message in 
people, | don’t know if we really want to 
impress any message in particular in peo- 
ple. | think what we want to do is basical- 
ly present ourselves as a band and as 
people the best that we possible can. 
Whatever that is, whatever people see in 
us, in our music, and as people when they 
meet us, see us, whatever it is, we’re hop- 
ing that it’s a positive thing. We want them 
to be like, ‘Ah, those guys are just so...’ 
Whatever their word is that they want to 
say, we want it to be ... hopefully it’s good. 
We really want, with everything, with our 
fans, with us as people, with us as a band, 
we really want that passion to be put into 
the people who listen to our music, and go 
to see our shows. 


Rudiger’s CD release party is on 
Friday, April 19, at Chain 
Reaction in Anaheim, Calif. 3 
Check out www.allages.com or 
www.rudiger.net for more infor- 
mation. 
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SenseField Interview 
by Dug 


Life’s twists and turns can take 
people on an unimaginable 
journey. Usually the journey 
leads to confusion and despair, 
but occasionally the stars line 
up, the dice come up sevens, 
and the journey just seems to 
make sense. Vocalist Jon 
Bunch and_ guitarist Chris 
Evenson met as youngsters on 

the playground at Rancho 
Vista Elementary School 
in Palos Verdes, Calif. 
Little did they know then 
that many years later they 
would be playing in a 
hardcore punk_ band, 
Reason the Believe. 
_ After putting out a couple 
of EPs and going on 









tour, the pair decided to break 
with the formulaic punk mold 
and try something truly innova- 
tive. With a firm commitment to 
creativity and positive energy, 
they formed Sense Field. Now, 
after five well-received releases 
and endless touring, they’re 
beginning to receive their due. 
We spoke with Jon and Chris 
recently about the direction 
they’ve gone and the success 
they’ve found. 


SKRATCH: Is there a back 
story to the name of the band? 
JON: It’s a Buddhist term our 
bass player found in a book. It 
was coming down to the wire 
for us to pick a name because 
we had a show, and we went 
with Sense Field. 





SKRATCH: A lot of reviewers 
call you emo-core, or pop-emo. 
Labels are just a convenient 
way to pigeonhole a band and 
give a reader some idea of 
what to expect. If you had to 
describe your sound, what 
band would you compare your- 
selves to? 

JON: There are bands that you 
would like to emulate. There 
are bands that you love and 
would like to follow in their foot- 
steps, but | can’t really think of 
one band that | think we sound 
like. There might be a certain 
part to a song that would 
remind someone of another 
band but | can’t think of one 
band that | feel that we sound 
like. Not sounding like any 
other band could be a blessing 
but also a curse. A blessing in 


iia 


the sense that 
you have your | 
own sound, but | 
a curse. in 
terms of mar- | 
keting and pro- 
most ac ofn:s 
Because there 
are no. other & 
bands to be fm 
compared to. 


SKRATCH: 
You’ve been 
together with 
the same line- 
up for several 
years. Was 
there a specific 
moment when 
you all knew 
you were right 
for each other? 
JON: There 
has been one 
lineup change 
in the 10 years 
that we have 
been together. 
Our _ partner- 
ships and 
friendships 
have evolved 
over the years 
and the com- 
mitment to the music has grown as 
well. Our trust for each other has 
- also grown. The vision of the music 
that we wanted to create is what 
has kept us together. We might not 
always like each other but we love 
each other, like brothers would. 


SKRATCH: Your music was fea- 
tured in a recent episode of 
“Roswell.” Have you had your 
music on any other shows? 

CHRIS: Well, we’ve had two so far 
on “Roswell,” and | hear there was 


another on that show “Glory Days” 
a couple of weeks ago. We're big 
with the WB/UPN set | suppose. 
Oh, and | believe there’s another 
song in the upcoming “Spiderman” 
soundtrack. Hmm, | guess we’re 
big with geeks. 


SKRATCH: The radio station 
KROQ has one of your songs in 
their “hit rotation.” Which tune is it 
and have you had much airplay in 
markets other than LA? 

CHRIS: Yeah, “Save Yourself” is 





actually getting quite a bit of play 
all around the country. It’s getting a 
really good response from listen- 
ers, which is the nice thing. Lot’s of 
requests. Cool thing about that is 
we’re getting exposure in towns 
where we've traditionally been 
weak, like Atlanta and Memphis. 


SKRATCH: One of the hallmarks 
of your band has been your incred- 
ible ability to tour. Do you have any 
favorite venues? 

JON: There are a lot of venues 








over the years that we felt we’ve 
had some really fun shows at, like 
Coney Island High (RIP), The 
Jabber Jaw (RIP), and The 
Troubadour. There are just too 
many venues to name. As far as 
places we don’t want to play, any 
venue can be good as long as 
there are people there who want to 
see you play. 


SKRATCH: Your style might be 
described as a hybrid crossover. 
I’m sure you've been paired with 
bands whose fans might not find 
your music their cup of tea. Have 
you had any disastrous pairings? 
CHRIS: Oh god yes. We did a stint 
with The Mighty Mighty Bosstones 
for a few weeks and, well, let’s just 
say that their fans just couldn't, for 
the life of them, figure out what the 
hell we were doing up there on 
stage, opening for them ... us 
being very un-ska, that is, in case 
you don’t know. Let’s just say that 
things, on occasion, were thrown 
and we’re all better people for hav- 
ing gone through it. 


SKRATCH: Who are some of the 
musicians that have influenced 
you most? 

CHRIS: Punk rock was my thing in 
high school and college. | was 
quite the record collector geek in 
those days and would have to say 
that many of my influences stem 
from that time period. Rikk Agnew 
of the Adolescents, Brian Baker 
and Lyle Preslar of Minor Threat, 
the late Chris Smith of the Batallion 
of Saints are some of my favorite 
punk guitarists. Then a bit later it 
was the Pixies, My Bloody 
Valentine and Guided By Voices 
that filled the void left by the death 
of “good” punk rock. Oh, and of 
course The Beatles. 


JON: | love Queen, Elton John, U2, 
INXS, Seven Seconds, Minor 
Threat, Bad Brains, and hundreds 
of bands over the years. 


SKRATCH: If you had to pick a 
favorite author, who would it be? 
CHRIS: I'd have to say my favorite 
author would be Philip K. Dick. He 
writes those cool twisted reality, 
don’t-know-what’s-really-true, 
sorta-nightmarish kind of stories. 
Can't say what that reveals about 
my personality but | bet it ain't 
good. 

JON: Jack Kerouac’s “On the 


Road” is one of my favorite books. 


Stephen Ambrose’s books on 
WWII and history. S. E. Hinton’s 
books “Outsides,” “Tex,” 
“Rumblefish,” “That Was Then This 
Is Now.” | like to read a lot of 
biographies. 


SKRATCH: The artwork and pho- 
tography on your albums has been 
both beautiful and sublime. Is there 
a lot of emphasis on visual arts 
within the band? 

CHRIS: Well, | tend to like coolish 
soothing colors and textures. | like 
to visualize color along with the 
music I’m listening to and think it’s 
good to have some available on 
the cover to take a cue from. 
Blues, purples and greens are 
good, but stay away from the hot 
colors like yellow and orange. I’m 
sweating just thinking about them. 


SKRATCH: Are there any political 
issues that shape the band’s out- 
look? 

CHRIS: Well, we don’t really have 
a political agenda to speak of, but 
there is a pretty strong undercur- 
rent of positivity that runs through 
our songs. Guess we figure that if 
our music puts you in a good mood 


you're less likely to go Hy 
. e 
out and kill someone. 


SKRATCH: If you were locked in a 
room for several hours before a 
show and a promoter would only 
bring you one type of beverage 
would you be able to agree on 
what to ask for? 

JON: We all like beer! 


SKRATCH: What never dies? 
(10th track on their new album) 
JON: The human spirit. 


SKRATCH: Do you have any major 
tours coming up in the near future? 
CHRIS: Well, if you mean more 
than one city then yes, we do. We'll 
be skipping around all over the 
country for the next couple of 
months and then are gonna hop on 
over to Europe for a bit. We'll have 
actual, useful information like loca- 
tions and dates on our Web site 
www.sensefield.com very soon. 


SKRATCH: Is there anything you’d 
like to add? 

JON: Check out Sense Field’s 
Tonight and Forever CD. We put 
our heart into it. 


SKRATCH: Thank you very much 
and best of luck on an incredible 
new album. 


With TV shows, soundtracks and 
hit songs under their belt, it seems 
that these guys have really hit their 
stride. After 10 years of grueling 
tours, their hard work is beginning 
to pay off. They’ve developed their 
own unique sound and earned the 
respect and admiration of their 
peers. Maybe now those ska fans 
will quit throwing crap at them. 
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Smut Peddlers 


photos + 
interview 
by: 


By Anarchy Alicia 


Its Friday night, 
March 2002 and my 


Anarchy girlfriend Raven 
ry p and | are stoked to 
Icla see the Smut 


Peddlers. Tonight's 
lineup consists of old-school players: 
The Stitches, Duane Peters and the 
Hunns, and a younger band called 
Discontent. 


The Smut Peddlers, have you heard of 
them? If not, what are you waiting for? 
It’s now April 2002, which marks a 
decade the Smut Peddlers have been 
punk-rocking California. They have 
four full length CDs, a compilation CD 
of the first two, and a live 7” record out 
on their own label, Ransom Records. 
Orange County’s Hostage Situation 
compilation, and on the Cuts CD com- 
pilation. Smut Peddlers’ newest full- 
length record, ISM, out now on CD 
only, get it through Ransom Records. 
For you vinyl lovers, Green Hell 
Records in Germany will be releasing 
ISM as a limited edition vinyl import. 
The Smut Peddlers have a unique 
sound and lyrics. They are old school 
punk with an edge. Singer John 
Ransom rips it up, sounding like a mix 
between Keith Morris (Circle Jerks, 


smut peddlers 


Black Flag) and Henry Rollins (Black 
Flag). Roger Ramjet provides the dri- 
ving guitar, Gish on bass is heavy and 
rhythmic. Julia on drums puts it into 
overdrive. To sum up their sound, | 
would have to say BIG!! 


SKRATCH: Who makes up the Smut 
Peddlers lineup? And how long has 
this lineup been together? 

ROGER: John Ransom is our singer, 
Gish plays bass, Julia Kwong is on 
drums and | play guitar. This lineup has 
been together now for three years, and 
it’s working out great for all of us. 


SKRATCH: How did you all get togeth- 
er? Who started the band? When and 
where was the Smut Peddlers born? 

GISH: | guess | started the band. | lived 
next to Julia and | was friends with her 
boyfriend at the time. We surfed 
together and when | hung out over 
there, | saw that Julia played drums. | 
asked her if she wanted to start a band 
and she said yeah. Mike my roommate 
played guitar, and wrote some songs 
with me. From there, Julia, me and 
Mike started jamming. | knew John 
from around the way and we worked 
together. John was the biggest freak | 
ever met, and | thought he would make 
a great frontman. That’s how it all hap- 
pened. In 1993, the Smut Peddlers 
were born in Redondo Beach, Calif. 


SKRATCH: Where does the band 


reside now? 
ROGER: Huntington Beach, 
Costa Mesa, Tustin and 
Torrance. 


SKRATCH: Since 1993, how 
m many guitarists have you had 
n the band? 

ULIA: Six. Mike, Doug, 
Christian, Kevin, Bert and now 
Roger. 


@ SKRATCH: Who came up with 


the name Smut 
Peddlers? And_ what 
does Smut Peddlers 
mean? 

GISH: | saw it on an old 
video called 


“Sleezamania.” It had a bunch of pre- 
views from old movies on it and one of 
them was Smut Peddlers. | thought it 
looked neat, sounded neat, so | used it. 


SKRATCH: Rumor has it that one of 
you in the band actually “peddled 
smut?” 

JULIA: | worked for Larry Flynt “Big 
Brother.” 


SKRATCH: When did the Smut 
Peddlers first single come out, what 
was the title, and what was it about? 
GISH: We did a couple demo tapes in 
1993 and 1994. Way Too Soon, and 
Junk Rock. 

JULIA: The first thing we had out on 
vinyl was in 1995. The song was “Surf,” 
off the Smoking Collection compilation, 
out on Theologian Records. It was 
about surfing and doing drugs at the 
same time. 


SKRATCH: What was the title of your 
first album and what label did it come 
out on ? 

GISH: Our first album was titled 
Failure, and like all our albums they are 
out on the bands own label called 
Ransom Records. 


SKRATCH: What is your most recent 
release? 
ROGER: 
2002. 


ISM, it came out January 


ee ee ee ee eee 





SKRATCH: Tell me about Ransom 
Records? 

JULIA: We named our label “Ransom,” 
because John has a good last name so 
we used his. We all wanted to start our 
own label and | had really good credit, 
sol was able to scratch up the $1,000 
to do it. We started selling our CDs at 
shows and in local stores, and our fans 
seemed to like it. As a band, we have 
remained self-sufficient. 


SKRATCH: Name two bands you lis- 
tened to while growing up? 

JOHN: Led Zeppelin, The Damned. 
ROGER: Elvis, The Clash. 

GISH: Dead Kennedys, Adam and the 
Ants. 

JULIA: Dead Kennedys. 


SKRATCH: Who are some of your 
favorite punk bands out there today? 
JULIA: The Stitches, The Hives. 

GISH: The Fakes and Smogtown. 
JOHN: The Crowd and The Damned. 
ROGER: One Man Army and The 
Damned. 


SKRATCH: What would you say fuels 
the Smut Peddlers lyrics? 

GISH: The world. Everything that goes 
into my eyes. Music is my outlet. 
ROGER: Everyday Life. 

JULIA: Music relieves my stress. 


SKRATCH: Who writes most of the 
lyrics? 
JULIA: John . 


SKRATCH: Your new album is titled 
ISM. What does it stand for? 

GISH: It’s a “Whatchamacallit” at the 
end of words like : capitalism, fascism, 
alcoholism, racism, Skratchism, etc. 
JOHN: When people ask me what ISM 
means | tell them, “International 
Surfing Magazine.” 


SKRATCH: On ISM you have several 
songs about surfing, drugs, politics and 
pop culture. Tell me about a couple 
songs. 

JOHN: Basically | write about what | 
know or observe. The song 


“PlayStation 
Generation” is about 
the new generation 
being victims of a 
media blitz sucking 
on electronic tits. 
“Fugitive Surfer” is 
about making the 
most of a bitchin 
summer while being 
hunted by the 
police. “Baby Faced 
Movie Star’ is about a well-known 
actor who has spun out of control, 
(baby face movie star smokes a lot of 
crack, baby face movie star gets a lot 
of slack, baby face movie star sucks a 
lot of cock, baby faced movie star 
rocks around the clock). 


SKRATCH: The song “Repeat 
Offender,” who is it about? Has any- 
body done jail time in the band? 
GISH: A couple of the band members 
have done minimal jail time. The song 
was actually written about Julia’s 
fiancé who is a jail bird. 

JULIA: My fiancé is actually out of jail 
now. He wrote the song “Repeat 
Offender,” (which is) about all those 
people who go in and out of jail so 
much that they become institutional- 
ized. 


SKRATCH: What kind of venues/clubs 
are your favorite to play at? 

GISH: | like to be on the floor with the 
people. 

ROGER: | like the Doll Hut. 

JOHN: Small and packed. 


SKRATCH: Can you tell me one of the 
most memorable moments that hap- 
pened up on stage? 

JULIA: One night before going on 
stage, John decided to eat baking soda 
to calm his stomach after eating seven 
plates of Chinese food. As a result, a 
large cloud of white powder started 
coming out of his mouth when he start- 
ed singing. It was like a volcano erupt- 
ing. The stage was covered by smoke, 
provided by “John the human smoke 
machine.” 


SKRATCH: Gish, do you always wear 
a striped shirt, because almost every 
picture I’ve seen of you, you’re wearing 
one? 

GISH: One day, | bought a striped shirt 
and | really liked it. When | like some- 
thing, my wife will go on a hunt for me. 
She ended up buying me 20 assorted 
striped shirts so that’s why | never run 
out. 


SKRATCH: Where did you get the idea 
for the Ransom Records logo? 

JULIA: John made it up. 

JOHN: It’s bat boy with syringes. 


SKRATCH: | saw that Jeff Grasso the 
pro-skateboarder uses the same logo. 
What's up with that? 

GISH: We gave him permission to use 
it. Jeff Grasso’s graphic just came out 
four months ago. Our logo has been 
out for years. 


SKRATCH: What do you guys do to 
make a living besides music? 

JULIA: | work as a graphic artist. In 
addition to that | do the Web sites for 
our band. | also help out Razorcake 
magazine with their covers. 

GISH: | work for Accel, a company that 
distributes skateboard products. 
JOHN: | go to school and work with 
local 250 pipe fitters union. 

ROGER: | work for Harley Davidson. 


SKRATCH: Does anybody in the band 
ride motorcycles? 

JOHN: Yes, | have a Harley and | use 
to ride dirt bikes. 

ROGER: | ride a Harley. 


SKRATCH: What do you think about 
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the helmet laws? Didn’t you write a 
song about it? 

JOHN: The song “Fuck You ... That's 
Why,” off the Failure album expresses 
my feelings on the helmet law. | use to 
go to Abate meetings for a few years 
over the helmet law. | hate wearing hel- 
mets. 





SKRATCH: Where can people go to 


find out more about the Smut 
Peddlers? 

JULIA: If you have access to a com- 
puter, visit www.smutpeddlers.net, or 
you can call the Smut Peddlers info 


line (310) 762-7688. 











The Smut 


Peddlers have 
played all over 
California and 


parts of Arizona. 
They play 
approximately 45 
to 50 shows a 
year. The band 
plans on getting 
to the rest of the 
United States 
and eventually 
overseas. If they 
come to your 
town, check them out, you won't be 
disappointed. In closing | would like to 
thank The Smut Peddlers for the inter- 
view, Sue Lopez for setting it up and 
Darren at Vinyl Solution for the new 
ISM CD out now! 
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THURMUS, " The Lords of Punk " 
19 songs of ass-kicking punk rock! THURMUS ARE 
NOT THE LORDS OF PUNK, NOR DO THEY HAVE 
ANYTHING TO DO WITH ANY ORGANIZATION OR 
ENTITY KNOWN TO EXIST, EVER. 


For Band info, Booking info (We'll Play Anytime, 
Anywhere!) T-shirts, CDs, Posters, Stickers, and 


other fun things you can choke on... 


Phone: 


760-744-3017 / 760-458-9454 
thurmus@hotmail.com 
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Who: 
The Deal 


When: 
May 17 


Where: 
Palace 


With: 
guitars 


The Deal 
By: Jonas By Jonas Rudolph 

The Deal’s very own Collin and 
Tom seem to be 2 cool cats — the 
kind of guys who are into tattoos 
(with ink inscribed into their flesh 
such as “forgive me father’) and 
good old punk rock. Nothing wrong 
with that. And it’s these kids who 
help drive what this band is known 
to do best with what is in their 
hearts — playing punk rock ‘n’ roll 
with a twist of hardcore to sooth 
the puree of audio goodness and 
good to the last drop it is indeed. 


The top five things | learned from 
The Deal is (1) hardcore has been 
a huge influence for the band; (2) 
Satan bad; (3) always stand your 
ground; (4) they have a different 

message for the kids; (5) they 

believe in their record label, 
Facedown Records. Perhaps, 
you too will learn a little about 
The Deal and pick up their 
new record, Who's Pulling 
Your Strings. 









SKRATCH: So, what’s The 
Deal (uh-huh-huh)? 


® one. Haven't heard it yet. 
| Gotta write that one down. ha 
ha... no really ... a band, now. 


' COLLIN: Man, that’s a clever’ 


SKRATCH: | love a good story. Got 
any? Come on, | know you have a 
good one. Spit it out! 

COLLIN: Well, let's see. OK, | was 
driving in L.A. and this bus was 
leaving the stop after picking up 
some people, then this crazed bag 
guy comes running from the bush- 
es to catch it. By this time, the bus 
was a ways down the road and 
going pretty fast. The guy jumps, 
screaming, into the bus and gets 
knocked into the street and sucked 
under it, then back tire run him 
over, (we were freaking out). He 
gets up, walks over to the side- 
walk, brushes himself off, and just 
stands and flips off the bus cursing 
at it and spitting on the ground, 
then walks back to his “bushes.” ... 
nuts. 


SKRATCH: What do you want to 
accomplish with the band? Any big 
dreams? 

COLLIN: Well, we’re pretty much 
in our dream right now, playing all 
the time, touring, playing with awe- 
some bands, meeting great peo- 
ple, on a superb record label, mak- 
ing a million friends and getting our 
message out. Couldn't ask for any- 
thing more. 


SKRATCH: Tell me about life with 
Facedown Records. | understand 
you're good friends with label 
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owner, Jason. 

COLLIN: Well, Jason and Virginia 
have established the term “family” 
and that’s exactly what it is, the 
Facedown family. They both have 
been such a hyge blessing in our 
lives and run a label with great 
integrity, honesty and professional 
attributes, which (in my experi- 
ence) is hard to come by. But | 
know there’s great labels out there 
doing their thing as well. But, yes, 
all of the bands are great friends 
with Jason and Virginia, not just © 
another face in the crowd of a jum- 
ble of bands for some tax right off 
or cash making scheme. 


SKRATCH: What is The Deal's 
worst enemy? 

COLLIN: Everybody _ else’s, 
(whether they like to admit it or 
not) Satan, THE FATHER OF 
LIES, DEATH AND DECEIT. 


SKRATCH: How do you separate 
The Deal from other bands in com- 
parison? 

COLLIN: Well, as most people 
may already know, we can be 
“labeled” as one of the first, if not, 
the first, Christian oi, street punk- 
ish, rock ‘n’ roll band to get out in 
the market. It goes both ways, us 
being Christians first of all obvious- 
ly gets peoples’ feathers riled up 
and sets us apart from the bands 


(ile. bess 
with the same style. We’re told a lot that 
we have quite a different message than 
most kids are used to. 





SKRATCH: If you were to count all your 
tattoos between the five of you, how 
many would it be? 

COLLIN: Oh man, | dunno, maybe 100. 
Being Tom (bass player) is an artist, it 
grows every week. NICE. REAL NICE. 


SKRATCH: In your song, “Use Your 
head,” you sing, “We've been pretending 
since the beginning of time.” This is 
strong stuff. Please expand on this for 
me. 

COLLIN: Well, actually it doesn’t say that. 
It says, “We've been RESISTING since 
the beginning of our time.” And in that, | 
was stating when people persuade you to 
back down from you beliefs to stand your 
ground. Such as, we won't back down, 
we've been down for this from the begin- 
ning, establishing roots you could say. 


SKRATCH: | guess | can’t read or | need 
some cotton swabs for my ear muffs. 
What made the most impact on you all 
personally in the last five years and give 
me the 411 please. 

COLLIN: Well, it may sound cliche but the 
band forming and standing strong. It’s 
helped us stay accountable to each other, 
the way we treat and respect people. 
Touring definitely “grows you up” some 
and builds your character. Pretty scary to 
think where we’d all be without this. 


SKRATCH: What’s the most sacred tat- 


“ 
toos to you that you have on your skin? 
Tell me about them. 

COLLIN: Well, for me it would have to be 
my crucifixion nail with roses, and a ban- 
ner that says “Forgive me father.” Just 
keeps me aware of my salvation and | 
guess helps to keep me humble at times, 
knowing that there is a God that | answer 
to and serve, and am loved by, and that | 
need his forgiveness daily. And my skull 
with a bomb through the top with wings, 
symbolizing the world’s not all it’s cracked 
up to be. That’s it in its last days, and we 
need to be ready and make the choice of 
where we're going to go; who we stand 
with. 


SKRATCH: Tom, you are a Tattoo artist. 
Tell me about it! What’s your specialties? 
TOM: | like the traditional and neo-tradi- 
tional work. Black and gray pieces are my 
favorite to do, so | really get into those 
when they come along. If anybody is in 
the area in California, check out the guys 


at 6 Feet Under in Upland; Todd and 


Jason at Aces High Tattoo in Fullerton. 
Todd just did a bomb on my neck and it is 
superb. 


SKRATCH: What do you find yourself 
doing onstage that you regret? 

COLLIN: Yikes, good one, um ... | can't 
say that I've had any regrets. It’s all me. 
It’s all us, we get up there, do our thing, 
rock out with everyone and share what’s 
on our hearts. | do what | do in faith. 


SKRATCH: Is there any message you 
want to send during a live performance? 





COLLIN: The same message we want to 
send on and off the stage. A message of 
hope and peace, true peace. Eternal life 
through Jesus Christ and how he’s real 
and what he’s done in our lives and what 
he’s delivered us from. That Satan is 
doing a great job at lying to us all and 
deceiving us into thinking “eat, drink and 
be merry for tomorrow we'll die,” “if it feels 
good, do it.” We’re sick of seeing our 
friends die and suffer because of this lie, 
we were sick of dieting and suffering our- 
selves. “| am the resurrection and the life. 
He who believes in me, though he may 
die, he will live.” John 11:25. But at the 
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especting everyone for what 
they believe or what they have to say, in 
no means judging or pointing fingers, 
none of that garbage, we just want to 
hang out , rock and have a great time 
doing so. 


‘ SKRATCH: Any band that you really look 

up to or get inspired by? Warzone is a big 
influence | take it? 
COLLIN: Man, | could go on for hours, to 
name a few, Anti-Heros, Agnostic Front, 
No Innocent Victim. These are all bands 
that have respect, stand true to beliefs, 
and let others have a voice. Not to men- 
tion you can beat the music with a wood- 
en spoon, and don’t get me wrong, 
there’s about a billion others but we'd be 
here all day. 


SKRATCH: How do you define hard- 

core? 

s COLLIN: | guess for me it’s the same 

“as defining punk, you can’t. It 
(hardcore) to me, it’s what's in 


S your heart, not giving up , not 







giving in. As for the music, it 
all came from each other. 
Everything goes hand 

in hand. Don't let any- 
one tell you 
because you're 
“punk” or a “skinhead” 
or whatever, that you don’t 


belong in the “hardcore” scene a 
likewise. That’s a bunch of crap. 


SKRATCH: What gives you peace on 
earth? ; 

COLLIN: Knowing that the earth isn’t our 
home. This place is sick, being destroyed 
day by day, knowing that when I’m gone, 
I’m in heaven where this is no pain, suf- 
fering, war, blood, sickness, separation. 
We will be holy, glorified and in eternal 
euphoria. Doesn't sound too bad to me. 


SKRATCH: What are you guys like at 
home away from the music? What do you 
do for fun? 

COLLIN: Well, like | said, Tom tattoos. 
Micah and | have our low-rider bike thing 
going, Rick’s doing his scooter thing and 
Derek does it all. We can never do any- 
thing for too long. We tour a lot and play 
a lot, and we usually miss out on a lot of 
shows. Sucks. We'll miss Rancid, and F- 
Minus ... ah crap. 


SKRATCH: Any new and upcoming 
things going on with the band? 

COLLIN: Well, tours are booked solid for 
a while and then hope to go away and 
write like crazy for the next record. 
Hoping to maybe do some stuff with 
Roger Miret and the Disasters, or maybe 
The Casualties. Other than that just tak- 
ing it day by day | guess. Making the most 





“out of it all. 


COLLIN: | wanna say thanks if | can to 
Skratch. You always give us great 
reviews and respect us as people as we 
do you, and all you kids reading this, an 
interview is only a glimpse of a band, | 
invite you to come talk to The Deal, e-mail 
us, come to shows, whichever. Find out 
for yourself what the truth is. We love, 
thank and respect all of you for taking the 
time to hang out with us and for you inter- 
est in our music and message ... Join the 
Rebellion ... The Deal. 


The Deal recently began their 50-day 
spring tour with a packed show in San 
Diego at the Epicenter w/ Dogwood! 
Make sure to check out The Deal when 
they come to your city. Here’s a few 
dates: April 19 - Philadelphia @ Somerton 
U.M. church w/ ONE 21, April 25 - 
Williamsport, Pa. @ Back Alley 
Basement, April 26 - Edinboro, Pa. @ The 
Hangout w/ Anchor, May 2 - Muskegon, 


Mich. @ Palmer Hall, 


May 3 - Chicago, Ill. @ Heart + Soul Cafe, 
and May 17 - Hollywood, Calif. @ The 
Palace w/ The Casualties. See a full list 
at The Deal’s' new Web site, 
www.thedealoi.com. 
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Shiner Interview 





By Ted Alvarez 


Kansas City’ Shiner has 
long been a stalwart of 
the Midwest indie rock 
scene, and their brand of 
dissonant, melodic rock 
has drawn comparisons 
to bands as diverse as 
fellow Midwesterners 
Hum to the critic’s fave 
Radiohead. Their most 
recent release, The Egg, 
is a concept album in the 
best sense of the word, 
combining a flair for 
experimentation with 
songs that actually rock. 
Singer/guitarist Allen 
Epley (AE), guitarist Josh 
Newton (JN) and drum- 
mer Jason Gerken (JG) 


sit down with SKRATCH to wax on their new 
album and ensuing tour. 


SKRATCH: What direction is Shiner moving with 
the Egg? 

AE: It’s kind of a realization and an affirmation of 
who we are, which is a rock band. We like to try 
and make people think a bit. It’s kind of a combi- 
nation of making it a concept record with making 
it as rockin’ as possible. We wanted Gerken to 
play his ass off. Paul has such an amazing bass 
sound, and | wanted to hear him play that. | want- 
ed you to feel the grain on his rosewood neck. 
JN: | think this album is a lot more liberated than 
a lot of the other stuff. More chances were taken, 
and | think you can hear us having a good time 
making it. 


SKRATCH: What rituals or methods did you use 
while making the Egg? 

AE: Pot? Coffee? 

JG: | had like six cups of coffee a day. And I'ma 
sugar freak, so that also includes 10 sugars each. 
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AE:! don’t know; | hope we captured the honesty 
and the spirit that went into these songs. | just 
want people to listen to this album and have every 
song be the one that they want to show people 
first. | want it to be that good. 

JN: | wanted it to come across like some of 
Stanley Kubrick’s movies make me feel. This 
sounds weird, but | wanted to capture like the 
alienation of “2001” or the maze in “The Shining.” 
| literally went into the studio saying “I want this 
song to sound like ‘2001.” | don’t know how close 
we got, but that’s where | was coming from. 

JG: | don’t think about it like that. If | have an 
opportunity to reinvent myself, | like to do that. | 
wanted to go off and do whatever. | just quit smok- 
ing, so | pretty much channeled coffee, liquor, and 
Dave Meara [the Playstation game]. A lot of Dave 
Meara. 

JN: Jason spent more time playing Dave Meara 
than tracking. 


SKRATCH: How have people been reacting to this 
record? 


Check ues our local section. 
We'll even sell your band’s 
music! 


Band News, Record Label News... 


Go to www-interpunk-com 











AE: | think people have been freaked out, and 
fuckin’ enjoying it. The response has been amaz- 
ing, which has really been rewarding when you put 
this much work into it. 

JG: | really think people will like this record, ‘cuz | 
have this one friend who’s a total fuckin’ knuckle- 
head, he likes these terrible radio bands like 
Puddle of Mudd, and even HE likes [The Egg]. 


SKRATCH: How was it working with J. Robbins? 
AE: He’s an unbelievable producer, and he provid- 
ed the big brother voice that we didn’t have before 
to tell us ‘hey, that’s done’ or ‘it’s crap, do it again.’ 
He’s amazing- I’d do him! [laughs] 

JN: J. was the objectivity that we needed; without 
him we might've gone in circles. He was a voice of 
reason that we needed. We could've gone on for- 
ever-I’m ready to make another record now. 

JG: Playing in the studio is frustrating when you 
work with a guy like J. ... What’s his name? 
[Laughs] 


SKRATCH: Robbins? 
JG: He doesn’t care whether the drummer gets the 
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take, he wants the band to get the take. I'm like, ‘I 
did it right, goddamnit, can’t | just be done?’ But he 
says, ‘No, you can do it better.’ 


SKRATCH: And it didn’t help or affect anything to 
you? 

JG: No, | like it that way. | think it’s a great idea 
[laughs]. 


SKRATCH: How are you planning to do the new 
material live? 

JG: It’s a new approach, ‘cuz there are so many 
parts where | have to go nuts, but be precise, and 
if my head’s not in the game or I’m too drunk, it'll 
turn into mush. 

JN: There’s a lot more mechanical things we have 
to worry about; it’s such a dense, detailed sound 
that we have to have all our effects just right, etc. 
That precision allows us freedom to change things 
up a bit. | like the idea of taking a song that might 
be five minutes long and doing it for seven minutes 
one night and 12 minutes the next. 

JG: We're playing the college, mellow indie rock 
scene with Death Cab for Cutie, and they’re not 
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use to bands that are as heavy as we are. It’s ‘cu 
of [bassist] Paul [Malinowski], basically. He put 
the balls in ... balls, | guess. 


SKRATCH: How high are your expectations for thi 
album? 

JN: Everyone that I’ve talked to that | care abot 
likes it; | think people notice the attention to dete 
that we did put into it. 

JG: I’m ready for people to hear this; I'm a drurr 
mer, what the fuck else do | do? I’m not th 
smartest guy in the world, and If | want to do any 
thing else I’m going to have to go to college . 
fuck! Allen’s smart, Josh is smart, and | don’t kno' 
how smart Paul is, but he’s an engineer alread: 
and he’s good. What the fuck else do | do? 

AE: Obviously, | don’t want to do anything else bt 
this, so | hope it does well, but | don’t expect to ge 
rich. I'd like just to break even and rock some pec 
ple’s asses off. We're reaching the point where w 
need to turn it over; it’s basically like ‘shit or get o 
the pot.’ | think it will do well, but I’m not going t 
sweat it, though. If people don’t like it, they can e¢ 
a bag of shit. I’ll just turn it up louder. 





"Southern Discomfort's newest effort is an eclectic 
musical blend and definitely worth checking out" 


- Joe Licavoli, CSULB Daily 49er 
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Who: 
7000 
dying rats 


When: 
Who 
cares? 
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7000 Dying Rats Interview 
By: Scott Neil Miles 


Detroit 1992. After scurrying around and 
bumping into each other while picking 
through the same old heaps of heavy metal 
garbage in the back alleys of Detroit, four 
men garnered a shit-load of audacity to 
form an unnerving band called 7000 Dying 
Rats. 


With: 
cheese 


Throughout the forthcoming years, the 
band would become an extensive and thor- 
ough endeavor to deliver the public a new 
derivation of metal; a self-alienating and 
comedic breed of metal that would soon be 
deemed “grind-core” or “comedy-grind.” 
The 7000 Dying Rats turned out a few col- 
lections of bastardized and slanderous 
demo’s and 7” box sets until they scored 
their first album, Fanning the Flames of Fire 
(Double Barrel/invisible) in 1998, which set 
this whole shitty train in motion. 


By: Scott 
Miles 


Since inception, the band has scoured the 
U.S. in search of support from sick fucks 
like me and you. And despite their tireless 
forays into crude on-stage humor, their fas- 
cination with man-sex, and calling every- 
body at their shows “dickheads,” they 
have done just that. 7000 

Dying Rats are good 

at what they do: they 
entertain while playing 
good dick-kicking metal. 
It's rather refreshing as 
they entertain and contin- 
uously beat the ears of lis- 
teners with honest comedy 
while they puke out their 
grotesque, haphazard fixa- 
tions of metal ... and, well, by 
calling everybody at their 
shows “dickheads” ... which is 
funny to some. 


Recently, aside from stalking 15- 
year-old Latina girls, the band 
scored a play that ran in Chicago 
called “Variations on Death.” They 
have also continued to spend time 
















recording their hidden inhibitions towards 
gayness and have released their new 
album, The Sound of No Hands Clapping 
(ToYo/Tumult Records). 


Throughout their long, arduous |’m-full-of- 
journalist-horse-shit journey to the top, 
these Rats have had the distinct pleasure 
of sharing the stage with the likes of Dio, 
Morbid Angel, Neurosis, Motorhead, 
Deicide, Anal Cunt, the Suicide Machines, 
the Genitorturers and U.S Maple. They'll 
tour this summer on the West Coast with 
Cattle Decapitation in the latter half of June. 


Having seen the band the night before in 
Chicago, | caught up with the Rats to match 
wits on their rampant Mid-western/eastern 
fall tour at Abe’s Coney Island, which sits 
along a seedy strip of Michigan Ave. and 
across the street from that night's venue at 
The Elbow Room in Ypsilanti, Michigan. | 
expected trouble. 


SKRATCH: What's the schedule like for this 
tour? Is there a name for it? 

Josh Diebel: Only five shows in all. It’s a 
short fucker ... oh, sorry Toney (addresses 
Toney VastBinder who is at the table with 
us and is fairly short. He ignores Diebel 
and continues to brood over the hookers on 
Michigan Ave. outside)... but some brutal 
drives... 12 hours from Cleveland to 
Providence and 19 _ from Boston to 
Chicago. That’s something like seven 
states? It's called the “Get 'em Out” tour or 
“Fat Elvis” for short. 


SKRATCH: Sounds like ... well, honestly it 
sounds like a complete mess ... So, in 
regards to your on-stage antics, do you 
guys try to be the biggest dicks around, or 
does it just come naturally? 

JD: I'd hardly call our dicks big ... 


SKRATCH: | didn’t call your dicks big ... 
(the Rats remain obstinate about answering 
these question, a few snickers ensue). OK, 
next question... jesus, what the hell? 
Where was |? (Disoriented and distracted 
for a brief lapse ... more laughter from 


__4 Diebel.) In reference to what you guys try 





















to achieve as a band: is there a specific 
or cohesive definition behind 7000 Dying 
Rats? 

7 JD: | do not understand the question. 


SKRATCH: No? 

JD: No... Well, | guess | do. We basically 
just try to laugh as much as possible. If 
we are laughing harder than the audience 
(usually), than everything we said that 


4 night was worth it. Nothing is sacred, not 


even ourselves. 


SKRATCH: Well, from what I’ve seen and 
heard, the antics seem to vary from show 


gio show. | noticed that you guys covered 


“Livin’ After Midnight” the other 
night at the Fireside Bowl. Would 
you guys ever consider covering 
“Toys” or any other Spandau 
Ballet song? 

JD: Absolutely not! Anything by 
Venom will do fine, poser. 


SKRATCH: OK, you don’t have to be a dick 
about it ... 
JD: Yes, | do have to be a dick about it. 


SKRATCH: OK, fair enough, be a dick ... 
(sensing tension, but playful tension). Next 
question. I’m led to believe that humor is a 
big part of the Rats’ music. Do you guys 
consider yourselves funny? 

JD: We’re pretty sad actually but we're bet- 
ter hecklers than musicians. (At which point 
Diebel feels the need to defecate and 
politely tells us so ... He leaves for the bath- 
room.) 


SKRATCH: Right man, thanks for the time 
.»- Well, (diving back to my questions, then 
addressing the other two Rats at the table) 
have the Rats ever played a serious show? 
(a lull as to who answers the next question) 


SKRATCH: Either of you two want to field 
that one? 

Toney Vast-Binder: I’m not sure what you 
mean by serious. We've been able to play 
in some pretty large venues with bands that 
don’t smile, but we’ve always tried to make 
the best of it. Big Metal acts sometimes 
attract a pretty humorless bunch. There 
have been occasions when I’ve been a little 
nervous walking around the club after play- 


ing. 


SKRATCH: Yeah? Did your antics get you 
into any trouble? 

TVB: Well, after opening for Dio, | stayed 
out of the bathroom next to the lobby. We 
dressed up like knights and slayed an inflat- 
able Miller Lite bottle. The crowd fucking 
hated us, and I’m pretty sure there were a 
couple people that wanted to kick our 
asses. The shows where people get hostile 
towards us are the most exciting and usu- 
ally the most fun. 

Steve Rathbone: When we first came out 
on stage and the lights we're down, Josh 
yells, “What's up Downriver? (Downriver, 
Detroit)” The crowd then cheerfully roared 
back at us. Then the lights came on. 
Imagine if the back cover of the Scorpions 
























SKRATCH: Jesus man, The Scorpions? What a 
nightmare ... I've read the words “grind-core” or 
“comedy-grind” to refer to your music. What do you 
have to say about these two terms? 

TVB: People like labels and bands need labels. 
Labels are the way music is marketed and sold. One 
uses labels to helpfully describe what the new album 
by U2 sounds like to encourage friends to buy it. For 
example, “The new U2 is swell and Bono is soooo 
alternative.” 


SKRATCH: When they actually mean to say was 
“The new U2 sucks shit and Bono is a real cock- 
smoooooch.” Right? 

TVB: | guess so, but now a lot of bands often talk 
about how their music defies categorization. | guess 
they either do this because they want to appear 
clever or they really believe that they are more origi- 
nal than they really are. All music is derivative. 
Unless you have been living in a chest of drawers 
your whole life and never heard the radio before, you 
can’t claim to have created something that nobody 
could ever put a name on. The problem isn't labeling 
music; the problem is when bands change what they 
sound like to meet the criteria of a certain label in 
order to sell more records. | listen to my friends use 
labels all the time to describe records, | will often 
base my purchase of a particular record on this type 
of recommendation. I'll concede that unimaginative 
labeling can be annoying (i.e. “these guys sound like 
Anal Cunt on acid”). It is also irritating when good 
reviews and positive labels are given by magazines 
that are doing so only because the band’s record 
label took out a full-page ad in the new issue. But | 
still say labels can be helpful for making purchases. 
Anyway, so to answer the question: We sound like if 
a funkabilly band and Nipsy Russell and Tom Arnold 
had sex with Steve Albini and did acid. and fucking 
Slayer or whatever. However, we really feel our 
music transcends this description. 


SKRATCH: Sure it does, they use that label for 
everybody nowadays. You’ve guys have done every- 
thing from Black Sabbath tributes to playing with Dio. 
How much of a connection is there between your 
band and the heavy metal world? 

TVB: Well, yes, we all grew up influenced by heavy 
metal. Any mocking of metal we do is done out of 
love and familiarity. There has been so much metal 
ingested by all of us over the years that our music is 
kind of like a schizophrenic regurgitation of things we 
find funny and things we find appealing about metal. 


SKRATCH: I've read a recent album review of The 
Sound of No Hands Clapping, and the reviewer was 
pretty disappointed. He said that 7000 “could be so 
fucking huge if they would just stop fucking around 
so much and get straight to business and start taking 
themselves a bit more serious and kick out their bad 
ass brutal grind-core like we know that they are 
capable off, and stop playing around making too 
many in-jokes that will inevitably be their downfall.” | 
guess he’s disappointed when you guys “fuck 
around” too much and say “cocks” all the time. Are 
“dicks” that funny? Wait, of course they’re funny ... 
Let me put this another way, how does your audi- 
ence react to a stage full of men who talk about 
cocks so much? 

TVB: You are right, “dicks” are funny. Some things 
will always be funny; namely people falling down, 
farting and penises. That particular reviewer's disap- 


pointment seems to stem from the ten- @ ¢ 
dency by most to want music that sim- : 
ply rocks. Well, that shit is hard, andf 

even a band like Sabbath couldn't bee 
consistent. For every one “Swee 
Leaf,” there are countless songs like 
“Rock ‘n’ Roll Doctor.” 


SKRATCH: Good point. So why the - 
need to “fuck around?” 
TVB: Because our collective shortR 
attention span could never handle thei 
kind of skillful consistency it would take 
to put out quality records that simply rock. 
Steve Rathbone: Ah, the truth comes out! 
TVB: We do “fuck around” a lot. That's the point. It 
may sound corny, but we make music for our friends 
and ourselves. It might be considered “fucking 
around” but at least it’s sincere masturbation. If that 
particular critic likes “serious” music, than they 
should hate the new record. Personally, | grow pret- 
ty tired of records that sound the same from begin- 
ning to end. Most “heavy” bands play the variation on 
a theme game and repeatedly put out records with 
10 songs, each sounding unsurprisingly similar to the 
next. | guess an argument could be made that we do 
the same thing only on a grander scale, but I'll fuck- 
ing fight anyone who says that. Pussies! (Slams his 
fist on the table shaking our cokes.) 

Steve Rathbone: (In his best death metal voice.) 
Violence is only your friend! 

TVB: As far as audience reaction to “cock talk.” 
Some people get it. Yet, there are always guys with 
giant foreheads who want to fuck us but would rather 
beat us because their friends would make fun of 
them if they put their dick in a man. 


SKRATCH: I’m sure it does. OK, just a few more 
questions and I'll let you guys go. The song “All 
Strippers on Ecstasy” on the new album is one of the 
first Rats songs that has actual lyrics, you care to 
elaborate on the story behind it? 

Steve Rathbone: Long story long. We're playing in 
Green Bay with the Candy Snatchers and Anal Cunt. 
Got to the show too fucking early as usual. We went 
to strip club next to bar we’re playing at to “relax.” 
Since we're the only people in there, we're assaulted 
by scrounging strippers wanting us to give them 
money. Since we're touring, we had a tight budget 
and couldn't afford to get the couch rides they're 
offering. We're content with just drinking our beer 
and staring at their stretch marked bodies for free. 
So, after a bit one of them mentions that she is hav- 
ing a party at her apartment later that evening, and 
all her stripper friends will be there and they'll all be 
taking ecstasy. “Do you guys want to come by?” 
“Sure,” we say. They said we should meet them after 
our set and we'll all go over to her apartment. | sup- 
pose they thought this would influence us to start 
throwing cash at them, in light of the drug induced 
fuck-fest we would take part in later that night. We 
sat and finished sipping our draught beers without 
giving them any dough. Anyhow, we show up around 
2.a.m. after the show and are informed that the party 
will not be happening tonight and the lead girl “kind 
of has a headache” and her boyfriend is coming to 
pick her up. At that point we realized that we all actu- 
ally believed something that a stripper said and we 
thought it was pretty damn funny. We all wrote the 
lyrics together on our next tour in a hotel room in 
New Jersey. Isn't that special? 


SKRATCH: So, | understand that there’s a video fea- 
turing thick delicious strippers for that song now? 


: s yet anot er rattempt 0 alienate 
our “tough fans. There’ 's a synchronized dance num- 
ber in it, too. ’Nuff said. You can check it out on our 
Web site. 


SKRATCH: Besides you three (Josh, Steve, Toney), 
the lineup has changed quite often, particularly 
drummers. Are drummers just the biggest dicks to be 
around or what? 

SR: For sure. Drummers suck all sorts of dick. 
They're really angry because they have to carry the 
most shit around. So they get back at the world by 
wearing a Zildjian shirt and walking around the club 
with a pair of sticks in their back pocket. “Hey look at 
me, I’m the drummer!” Most people don’t really want 
to be in a band, they like to be able to tell people 
they're in one, but when it comes down to practicing 
and working, I'd say 75 percent of the “musicians” 
that are out there aren’t worth a shit. Here are the top 
three reasons people have come and gone in this 
band. 

1.Girlfriend/wife (no joke, they all hate us) 

2.Can't handle our barbaric ways 

3.We can't handle their womanly ways 


SKRATCH: What about projects in the future? 
Tours? Albums? Sodomitic fits of destruction? 

SR: We're gonna tour the West Coast this summer, 
possibly with Cattle Decapitation from San Diego. 
We start recording our new record in January. We 
also will be disemboweling you and cumming on 
your innards 


SKRATCH: When | was talking with Toney and set- 
ting 0 interview in Chicago at the Fireside Bowl, 
| ovefheard something peculiar from you, you were 
talking loud and rambling. What's this | hear about 
the “Downriver Horseshoe” phenomenon? 

SR: You heard that? Well, that’s when we're in pub- 
lic (bar) and people slowly start gravitating away 
from us due to the yelling, laughing and the total irre- 
sponsible use of now politically incorrect profanity 
like “gayrod.” Downriver is a part of Detroit (where | 
grew up) that spawned such cool looks as the Puma 
sweats/Hurricane’s jacket combo and the lines on 
the side of the head/rat tail hook up. Basically, most 
people like to stay away from Downriver folk, as well 
they should. 


SKRATCH: Yeah, | see now ... you guys didn’t have 
any girls around you or anything, huh? All right, one 
last question ... are “dicks” really that funny? 

SR: | think they're great! We really just say that shit 
at our shows to bum out the tough guys with their 
arms crossed in the back. And guess what? It works. 
| think the guy who doesn’t think dicks are funny is 
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Filth Awards 
March 5 

This year will be the first year 
for the "Anti-Grammy Of Punk 
Rawk" the Filth Awards. It will 
show recognition for punx 
who work their asses off for 
their music. It will award to 
punk labels, sites, zines, 


bands, songs, cover art, 
tours, venues, ect. visit 
www.classicfilth.com 


New releases from Neville 
Staple (the Specials and Fun 
Boy Three) 

March 5 

Neville Staple has a new solo 
album preview out in limited 
release (availiable at 
Interpunk). He's also in nego- 
tiations with Pork Pie 
Records, working on an 
exclusive release for Europe 
...He's also talking with Jump 
Up Records ... 


Millencolin Posts New Video 
March 5"Home from Home" 
video hits the stores soon. 
See Epitaph.com for details 


SourPop Records 

March 5SourPop Records is 
finally a reality. Started up by 
Mariluz, SourPop will concen- 
trate on Spanish bands. The 
first SourPop release will be 
by Bye Sami. Look for the 
album to hit stores on April 
30th. For more info go to 
www.sourpop.net 


You Won't Be Sick Of Sixer.... 
March 6 


Sixer (www.sixersixer.com) is 
nearly finished.recording their 
BYO Records debut entitled 
“Beautiful Trash". Look for a 
May 28th street date, and 
tons of tour dates coming 
soon. Check out www.sixer- 


sixer.com and 
www. byorecords.com for 
more info!!! 

Another Sick Tribe and 
Encore 

March 6 


Two german emocore bands 
in the vein of Boy Sets Fire or 
Grade are heading for United 
Kingdom from 3rd to 9th of 
May. Visit www.anothersick- 
tribe.de and www.encore- 
rockstars.de 


New Danko Jones Album 
March 7Danko Jones, have 
announced that their first 
“proper” full-length album will 
be coming out in May on Bad 
Taste Records. The album is 
tentatively titled Born A Lion. 
The band are currently plan- 
ning their fourth European 
tour and expect to hit a num- 
ber of big festival shows while 
they're there. They're going to 
tour non-stop starting in May 
(charattack.com). 


Save Internet Radio!!!! 

March 7 

There is currently a proposal 
by the US Copyright office 
that would impose webcasting 
fees so high that they would 
force even large organiza- 
tions such as Radio Paradise 
to cease operation. The 
Punkmusic Community great- 
ly supports Internet radio, as it 
only promotes artists and 
directly leads to album sales. 
visit thses sites for more info 
SAVEINTERNETRADIO.OR 
G & SAVE-THE-MUSIC.ORG 


Side One "Genius" signes the 
Bosstones 

March 7 

Side One Dummy Records 
Officially announced today 
that The Mighty Mighty 
Bosstones have signed with 
the label. A brand new full- 
length release is slated for a 
July 9th release. The new 
release will be called "A 
Jackknife To A Swan." After 
the recording, the band will be 
heading to Australia for The 
Aussie Warped Tour, followed 
by an European tour with No 
Use For A Name and Flogging 
Molly (aka the Deconstruction 
Tour). This summer, they will 
be returning back home 
where they will appear on the 
entire U.S. Warped Tour. 


‘80s Combat Release 2nd CD 
this year 

March 7 
www.punkmusic.com says 
:'80s Combat, a cool but basi- 
cally unknown pop-punk band 
from Texas will soon be 
releasing their 4th CD on their 
own, the second one this year 
alone. The new CD will con- 
tain 9 live songs including and 
a marriage proposal from the 
drummer to his girlfriend. 
Check out their audio mp3 
site at mp3.com/80scombat 
where you can hear new and 
recently released songs. 


Fat to release NOFX double 
cD 


March 7 

NOFX's "45 Or 46 That 
Weren't Good Enough To Go 
On Our Other Records" will 
be out on Fat Wreck Chords 
on May 21, and will be a col- 
lection of rare songs, compila- 
tion tracks, leftovers, and B- 
sides. The second disc will 
contain both the "F*** the 
Kids" and the "Surfer" 7"s. 


Punk Really Loves Pop 
March 8 
In the Fearless newsletter: 


April 2nd is the release for the 
highly anticipated "Punk Goes 


oe 
Pop" compilation. 


Goldfinger Will Open Your 


Eyes! 

March 8 

goldfinger writes 
Goldfinger's latest album 


OPEN YOUR EYES will be 
released by Jive/Mojo on May 
7th 2002. The new record 
includes 15 Goldfinger songs 
and the plan is for the CD to 
be enhanced with a bunch of 
stuff the band shot while on 
the road last year. 


Bleak Anthem 

March 8 

Doc Holliday Says: BLEAK 
ANTHEM, a new-school punk 
band from Long Beach, CA, 
has released their second EP. 
This EP is just a prequel to 
their full-length album which 
will debut in late April. go to 
www.mp3.com/bleak_anthem 
, and check out their site at 
www. bleakanthem.com 


Face To Face E-card 


March 11 
In order to promote their new 
album, “How to Ruin 


Everything", Face To Face 
has released an E-card with 
details about the special pre- 
order offer they are running in 
the USA. Check it out here: 
http://www. vagrant.com/facet 
oface/ 


Goldfinger’s Guitarist 

March 11 

More news from Goldfinger 
as they have announced their 
new permanent guitarist since 
Charlie Paulson left and then 
new guy is Brian Author who 
has been filling in for them the 
past 3 months. go to 
www.goldfingermusic.com for 
complete news. 


Green Day Working On New 
Album 

March 11 

Green Day drummer Tre Cool 
checked in with fans via the 
band's official Web site on 
Thursday (March 7), giving 
them a vague update on the 
progress of the band's 
upcoming new album ...see 
(www.greenday.com) 


Wanna Be In A HC Band? 
March 12 

Florida's Glasseater is looking 
for drummers and singers to 
try out for a full time position. 
This person must be willing to 
tour and have a desire to 
rock, Contact 
xmarlyx@aol.com for try-out 
info. 


Samiam Update 





March 12 
Samiam are 
taking a 
(long?) hia- 
tus right 
now. James is working on his 
new management company 
called Primed Entertainment, 
he's also just released a book 
about touring called "Tour sto- 
ties and other 3rd grade 
tales". You can get it via his 
company. Meanwhile 
Sergie's new band Solea are 
touring and recording. 


New Whippersnapper MP3 
Available 

March 12 

Whippersnapper's song "23 
Years" from their upcoming 
FBR release "Appearances 
Wear Thin" is now available 
for download at www.fueled- 
byramen.com on the front 
page! 


Lookout Signs 2, Preps For 
Weasel Album. 

March 12 

Lookout! Records. has just 
added 2 more bands to it's 
already packed roster by the 
name of The Cost & The 
Enemies. The Enemies are 
no stranger's to Lookout hav- 
ing taken part in a split CD 
with Pitch Black for the label 
last year. 


The Softer Side - New CD 
and Mp3's 

March 12 

The Softer Side is back with a 
new full length album titled 
"Stories for the Modern 
Retailer’, set to be released at 
the end of this month. The 
band's official + website 
www.thesofterside.net. 


At Any Cost's website URL 
March 12 

The Wenatchee Washington 
band At Any Cost's website 
URL has expired, the new 
URL is www.atanycost.cjb.net 


A New Punchline CD 

March 13 

Pittsburgh Punk band 
Punchline will be releasing a 
new EP this spring entitled 
"The Rewind EP." The record 
is the follow up to their recent 
release "Major Motion 
Picture," which came out less 
than a year ago. Go here -> 
mp3.com/punkchline. Lastly, 
Punchline is planning their 
second US tour this summer. 


G7 News: Greg MacPherson, 
Hiretsukan, Che: Chapter 127 
March 13 

Here's the lowdown on what's 
up at the G7 Welcoming 
Committee this spring. The 
Greg MacPherson Band is 
releasing “Good Times 
Coming Back Again” on 


March 26th. The album is 
available for preorder, check 
out the MP3 for “Numbers”. 
The band will be on tour soon 
in Canada. Recent G7 signing 
Hiretsukan's MCD will be 
titled “Invasive/Exotic” and is 
slated for release on May 
21st. Also, the G7 has signed 
the band Che: Chapter 127, 
who will release their full 
length “Profit Prophet” on May 
21st as well. Check out the 
song "Path Of Least 
Resistance." 


Horace Pinker News!! 

March 13 
www.horacepinker.com has 
been redesigned with a full 
history, discography and new 
tour dates for their spring 
European Tour. GO TO 
Offtime Records offtime.com 


Jersey's Fairmont is planning 
a tour 

March 14 

New Jersey's new Indie Rock 
band "Fairmont" is planning a 
tour In August. Fairmont's 
debut 16 track full length CD, 
recently released on 
Reinforcement Records,is a 
compilation of 2 recording 
sessions, Acoustic and 
Electric. http:/Awww.fairmont- 
music.com/ 


Get Up Kids to tour with Hot 
Rod Circuit in May 

March 14 

The Get Up Kids have begun 
announcing dates of their first 
proper headlining tour in well 
over a year. They'll be bring- 
ing with them labelmates Hot 
Rod Circuit, and other open- 
ers TBA. So far only west 
coastwestern dates have 
been announced thus far. 
Vagrant states that the album 
drops on 5/19. 


New Rollins book due out in 
September 

March 15 

There is a new book of mine 
due out in September 2002, 
called Unwelcomed Songs: 
Collected Lyrics 1980-1992. | 
have been working on this 
one for many years... 


The Benjamins’ new bands 
have shows coming up... 
March 15 

"The Benjamins have been 
busy since breaking up 
recently, forming four new 
bands. Two of them have 
shows coming up in the next 
week in their hometown of 
Milwaukee. Drummer Jon has 
two new bands, Versa (with 
an ex-member of the Promise 
Ring), and the Nice Outfit, a 
garage-pop band playing their 
first show this Friday, March 
15th at the Punk Mahal rock 
house on 11th & National. 
Bassist Ben and guitarist Dan 
have two new bands as well - 
the indie-pop Carolina [with a 
member of Camden], and 
rock band the Drugs 
(new/better name to come 
Soon) ... 


Solea announces shows and 
recording plans 

March 15 

Anonymous writes "This is 
Sergie from Solea (That band 
with the singer of Texas is the 
Reason and me and Johnny 
from Samiam....Nico, 
Garrett's old pal from Buffalo 
now rocks our bass too.) First 
and foremost, we are doing 
some shows on the west 
coast [these shows are all in 
CA and can be found under 
..As for other things, two 
demo songs are going to be 
on a 7" from Norway on a 


‘favorite 


label called Sound Fiction... 
Autopilot Off working on new 
EP 


March 15 

From the Autopilot Off 
newsletter: "[We are currently] 
recording our new EP in 
Toronto - which is officially 
due in stores everywhere on 
April 23!" They are working 
with Sum 41 manager/pro- 
ducer Greig Nori www.autopi- 
lotoff.com. 


DOA still kicking, morgue lax 
in labeling 

March 15 

"Joey Shithead and the boys 
return with a new six-song EP 
called 'play it over and over’ 
for their upcoming full length 
‘Win The Battle’. Features a 
cover of ZZ Tops "La Grange”. 
Out March 12th." 


New Goodwill EP/Tour 

March 18 

Long Island's new upstarts, 
The Goodwill, just released 
their first CD entitled "The 
Sometimes The Radio EP". 
Actually, the band is not total- 
ly new, as they used to be 
Whoopie Cushion. For more 
details check out their site at 
thegoodwill.com 


Volcom to release Places To 
Park CD 

March 18 

Places to Park, punk influ- 
enced band out of Central 
Florida wiinfluences ranging 
from Samiam to Boston, will 
be recording their first full 
length album with producer 
Dave Trumfio (The 
Anniversary, Koufax) this 
spring. The record is due out 
this summer on Volcom 
Entertainment. See Places to 
Park qn all the Warped Tour 
2002. For more info, visit 
www. placestopark.net 


New album from Choke 
March 18 

Smailman Records,Choke , 
will be releasing their newest 
album "There's A Story To 
This Moral" on April 23rd/02. 
this is the bands fourth 
release on Smailman 
Records, and was produced 
by Paul Forgues who most 
recently worked on Slayers 
"God Hates Us All" album. the 
band will embark on a 
Canadian tour with Small 
Brown Bike _ starting in 
Edmonton on April 19th and 
will finishup in Montreal, PQ 
on May 4th/02. smaliman- 
records.com 


New Boy Sets Fire Interview 
VWWBU 


March 18 
So whats Boy Sets Fire doing 
now? interview with Nathan 


° n 
WorldWideBandUnion.com 


Extreme Sport Drumming 
Event on Warped Tour 

March 18 

WFD Extreme Sport 
Drumming will be a featured 
event at Warped Tour 2002. 
This will be an ‘Interactive 
Event,’ where the Tour's 
drummers will set daily 
bench-mark runs (scores) and 
the crowd plus area speed 
drummers will have the 
opportunity to beat their 
Warped Tour 
Drummer..the sites are dru- 
mometer.com and 
ExtremeSportDrumming.com 


New albums from Asian Man 
Records’ 
March 18 
MU330's “Ultra Panic" album 


will be released in April. This 
is their 7th full length, and 
before too long, Asian Man 
Records will be taking pre- 
orders...check out asianman- 
records.com. 


Ramones / Talking Heads 
Inducted 

March 18 

As of Monday March 18 2002, 
both the The Ramones and 
Talking Heads were officially 
inducted into the Rock and 
Roll hall of fame. 


Brand New / Reggie Split 
March 19 

Not much info has been 
released yet, but lodine 
Records will be releasing a 
split between Brand New and 
Reggie and the Full Effect. 
Also, lodine has signed the 
Richmond five piece, Gregor 
Samsa. The band, featuring 
Champ Bennett of The Silent 
Type and _ Excitbike will 
release an EP in early April, 
followed by a full length this 
summer. 


Some Alternative Tentacles 
news that's *not* about the 
lawsuit 

March 19 

"Jello Biafra is releasing his 
latest spoken word disk called 
"The Big Kaboom part 1." It is 
only 1 CD this time and focus- 
es entirely on the September 
11 terrorist attacks and the 
even-uglier aftermath. The 
album should ship by March 
27. (www.alternativetenta- 
cles,com)" 


Negative Prog. signs And so it 
Begins 

March 22 

Negative Progression 
Records have signed And So 
It Begins from Kennebunk, 
ME. The band is headed into 
the studio where they will be 
recording their debut full 
length early this summer. 
www.andsoitbegins.net 


The Damned off the Rob 
Zombie Tour 

March 22 

The Damned have decided to 
pull out of Rob Zombie's 
Demon Speeding Tour. " We 
will however be coming back 
for the Warped Tour, The 
band's Warped Tour dates run 
August 8-18 and are on the 
East Coast, with two shows in 
Canada. 


Belvedere on Tour w/Missing 
23rd 

March 22 

Belvedere are currently doing 
a US tour in support of their 
latest release on Union 
Label(Canada) and Jump 
Start Records (US). They 
have posted dates for the 
next month or so on their 
website belvederepunk.com. 
The band also jas tentative 
May dates for an upcoming 
Canadian tour with the 
Satanic Surfers. For more 
information, check out jump- 
startrecords.com. 


Rise Against and Lawrence 
Arms to release a split 

March 22 

Chicago's very own Rise 
Against and Lawrence Arms 
are currently working on a 
split that will be released on 
Thick Records. 


No Use For Touring Europe? 


THE NEWS 
brought 
to you by: 








March 22 

No Use For A Name cancelled 
their shows at the European 
Deconstruction Tour in 
May/June without giving a 
reason. 


Tragedy strikes Bane; tour 
cancelled 

March 25 

In light of recent events at 
home we have cancelled the 
rest of our tour. Our dearest 
friend, band mate, and father 
of two, Steve Neale, age 23, 
was killed in a car accident 
early on March 17th. 


Insurgence News: Class 
Assassins / Nogood Heroes 
March 25 

.. The Class Assassins have 
just released their "No Justice 
No Peace" 7 inch, which is the 
second u single from the 
Toronto street punk 5 piece. 
Check out the download sec- 
tion at madbutcher.de t. Also, 
The Nogood Heroes from 
Covington, Kentucky have 
released their album "Radio 
Rebelde." 


Pirate Fest 2002 

March 25 

Another fest coming your way 
courtesy of the Pirate Youth 
Collective. Pirate Fest will be 
a three day event in the beau- 
tiful city of Lexington, 
Kentucky on April 19,20, and 
21, For a complete list info 
about Pirate Fest or the PYC 
http://www. angelfire.com/pun 
k3/pirateyouth/. 
Descendents reunite for 
Stockage 

March 25 

For STOCKAGE (the ALL 
organized festival on april 13 
and 14), on the 14th, the 
ORIGINAL LINEUP of the 
descendents are playing from 
1:00 to 1:45 PM. more info at 
allcentral.com. 


Spider Sense 

March 25 

Sensefield's song "Weight of 
the World" has been slated to 
appear in the new Spider- 
Man movie and on its upcom- 
ing soundtrack. The movie 
and soundtrack will both be 
out in early May. 


Punkrock/Hardcore Double 
CD Compilation 

March 26 

Straight Ahead Records, a 
new label out of Canada, will 
be releasing their 2nd compi- 
lation CD called "Planet Of 
Punks Vol. 2". The CD is offi- 
cially being released (March 
25th). For more information 
visit the label website at 
straightaheadrecords.net 


Slick 44 new album delayed 
March 26 

Due to the case of Bathands 
that the lead singer has been 
diagnosed with, the fourth 
coming album _ entitled 
“Asamatterofactually" due to 
be released on May 7, 2002. 
The album release has been 
postponed to an undisclosed 
date. for more information 
visit www.slick44.com 


Forty Winks Unreleased Song 
On Internet 

March 26 

Forty Winks. have posted a 
recently recorded song online 
before it appears on End 
Records' upcoming compila- 


HeanQn Toe Wee 


tion CD entitled "Empty 
Hearts, Broken Bottles." visit 
Truepunk.com. On other FW 
news, the band will be releas- 
ing a split CD with Saturday 
Supercade on Wyonna 
Records. The scheduled 
7inch release on Asian Man 
Records has been pushed 
back to 2003. 

Distant Rise Records 
Dismantled 

March 26 

Label Distant Rise Records is 
“changing names" to 
Recovery Records. As of now, 
the only bands on Recovery 
are Agent Felix and The 
Remedy Session from south 
Florida. 


Swingin Utters New Album 
March 26 

"The Swingin Utters are going 
into the studio in April to 
record a new album for Fat 
Wreck Chords. Expect the 
album to drop in August or 
September." 


Here Come The Loads! 
March 26 

The Loads are recording 5 
songs, 2 or 3 will be on a sin- 
gle and the rest will be used 
for compilations, Several 
Record companies (The usual 
O.c. vinyl labels) their record- 
ing at Adamos on april 6th. 


Pelado Records Kicking Ass 
and Taking Names! 

March 26 

Pelado Records has started 
ROAD TO RUIN DISTRIBU- 
TION. Pelado Records band 
The BEATINGS are touring 
the East Coast with The 
BRIEFS. The BEATINGS full 
length coming out early 


Summer. V/A 3 MINUTE 
HEROES is out now on 
Pelado Records. 
www.peladorecords.com 
Punk Rock Pitcher done with 
the Majors? 

March 27 


Pulley singer Scott Radinsky 
is apparently done with Major 
League Baseball at the age of 
34. Scott has been playing for 
the Cleveland Indians for only 
a year, but has logged many 
with the White Sox and LA 
Dodgers. After a hard time at 
Spring Training this year, his 
former team cut him after 
eight practice games... 


The Berlin Project gets 
warped 

March 27 

Pittsburgh natives The Berlin 
Project just announced that 
they will be joining this sum- 
mer’s Warped Tour for a few 
nights in July. The group will 
also have an unreleased track 
on the Warped Tour 
Compilation (SideOne). The 
track "Look At Me," will also 
be included on the band's 
upcoming full length due out 
this summer on Orange Peal 
Records (Sloppy Meateaters, 
Cell Block 5). 


Taking Back Sunday new CD, 
website, flash card 

March 27 

Taking Back Sunday released 
their debut full length CD 
today entitled "Tell All Your 
Friends" on Victory records. 
(TakingBackSunday.com). 


Vedder backed by Zeke on 
the Ramones Tribute 





March 27 

"According to their official 
website, Zeke has recorded a 
song with Eddie Vedder to 
appear on the upcoming 
Ramones tribute. You can 
read the post at 
http:/Awww.zekeyou.com" As 
previously reported, the song 
Vedder is covering is "I 
Believe In Miracles." 


On The Might Of Princes goes 
back into print 

March 27 

"On The Might Of Princes’ 
“Where You Are And Where 
You Want To Be” LP/CD has 
finally been re-released by 
Traffic Violation Records. It's 
available online at www.traf- 
ficviolation.com, www.inter- 
punk.com, www.lumberjack- 
online.com and 
www.revhq.com 


Limited Edition AFI Vinyl 
March 27 

moldy writes "The Nitro Store 
is taking PRE-ORDERS for 
both very limited releases of 
AFI "Shut Your Mouth..." and 
"Answer That..." 
http:/Awww. nitrorecords.com/n 
itrostore.html 


Glue Factory News 

March 27 

Glue Factory Records is set 
to release "Because We 
Care" a benefit compilation cd 
for The Childrens Hospital of 
Orange County on April 23. 
The cd will feature 20 unre- 
leased and rare tracks from 
OC's punk,harcore,indie and 
emo bands. Some of the 
artists include 
Thrice,Longfellow,Reel Big 
Fish,Gameface, Yellowcard 
and many more. 


Biafra comes out swinging... 
March 27 

Billboard is reporting that 
Jello Biafra’s attorney has just 


filed suit in Alameda 
California against the former 
Dead Kennedys... 


New Nice Guy sampler avail- 
able 

March 28 

Nice Guy Records has just 
made available their 2002 
Sampler CD, featuring 2 new 
songs each by Travoltas, The 
Fonzarellies, and Bottom 
L i n e ; 
www.niceguyrecords.com 
The Travoltas and 
Fonzarellies songs are from 
their upcoming records which 
will both be released May 
14th, and the Bottom Line 
songs are completely unre- 
leased. 


GOB nominated for Juno 
Award 

March 28 

Gob have been nominated for 
a 2002 Juno Award in the cat- 
egory of BEST VIDEO for 'I 
Hear You Calling’, which was 
directed by Josh Levy. This is 
Gob's first-ever Juno Award 
nomination. Also nominated in 
this category are Leonard 
Cohen, Our Lady Peace, 
Hawksley Workman and 
Snow. The Juno Awards will 
air April 14th from St.John's, 
Newfoundland, and will be 
hosted by the Barenaked 
Ladies. Gob are currently 
working on songs for their fol- 
low-up to ‘The World 
According To Gob’, their most 
recent album." 


COM 


Mad Caddies confirmed for 
Deconstruction 

March 28 

FatWreck.de has just 
announced that the Mad 
Caddies are confirmed for the 
Deconstruchtion Tour across 
Europe in May/June." 


Canada Loves Millencolin 
March 28 

Millencolin's Home From 
Home album debuted at #40 
in Canada and = also 
Millencolin will be at 
MuchMusic on April 12th @ 
4:00 PM EST! Tune in for an 
interview and videos. 


Basement Records News! 
March 28 

BASEMENT RECORDS Has 
Just Released A FREE 
Promotional Sampler With 
Tracks From: LONELY 
KINGS, IGNITE, JERSEY, 
SLUMPBUSTER, THE LINE, 
WHIPPERSNAPPER, _ IT'S 
CASUAL, THE  ICARUS 
LINE, YOUTH BRIGADE And 
More. Go To www.basemen- 
trecords.net For More Details. 


DK Issues Statement in 
Ongoing Legal Battle w/Biafra 
March 28 


No one has been served with 
an actual complaint yet. If the 
news stories are to be 
believed, Klaus Flouride, D.H. 
Peligro, East Bay Ray and 
Brandon Cruz, who is singing 
with Dead Kennedys now, are 
saddened that Biafra, per- 
haps misled by his team of 
attorneys, has fallen victim to 
making baseless and imagi- 
nary legal charges...For more 
info, please go to www.dead- 
kennedysnews.com. 


Bleak Anthem Signs To 
Classic Filth Records 

March 29 

The Long Beach, CA band 
Bleak Anthem has_ been 
signed to indie label Classic 
Filth Records. Plans for a full 
length are in the works for this 
summer along with re-releas- 
es of the two already avail- 
able EP's by the band. 


From Welt to Bombs Over 
Broadway 

March 29 

Weeks after BYO band Welt 
called the whole thing off, gui- 
tar players Tobe and Todd 
have launched a new project 
called Bombs Over 
Broadway. new site soon at 
www.bombsoverbroadway.co 
m 


Tsunami Bomb signs with 
Kung Fu 

March 29 

Tsunami bomb just signed 
with kung fu records. go to 
their website, kung- 
furecords.com, for more info." 


Punkorama TV needs your 
help! 

March 29 

“Hi my name is Devun and I'm 
the new producer of 
Punkorama a video show out 
in L.A.,CA. Punkorama use to 
only show Epitaph and it's 
affiliates videos, well we're 
revising the entire show. The 
show will now air videos from 
different labels also it will air 
live footage and interviews. If 
you could donate any punk 
videos (old or new) to this 
cause it would be highly 
appreciated. We can use vhs, 
beta, dv and dvd. Our mailing 
address is: Punkorama, PO 
Box 4403, Whittier, CA, 
90607-4403, Attn. Devun. 


Victory Styles 5 track listing 
announced 

April 1 

The track listing for Victory 
Styles 5, the annual Victory 
label sampler, has been 
released. 


Thursday enter Billboard Top 
200 


April 1 

This week Thursday's “Full 
Collapse” catapulted onto the 
Billboard Top 200, debuting at 
#178. This massive gain puts 
Thursday at #10 on the 
Heatseekers Chart as well as 
#10 on the Indie Music Chart. 
more info on Thursday go to 
the Victory Records website. 


Inked In Blood Tour 

April 1 

Inked In Blood is about to 
embark on a small tour in sup- 
port of their DIY release 
"Forgiveness Comes...." The 
Tour will hit up Oregon, 
Washington, Idaho, 
California, and Nevada. go to 
www.inkedinblood.cjb.net 


New Lagwagon EP is con- 
firmed 
April 1 

"As posted on lagwagon's 
Official site, their recently fin- 
ished up a 5 song EP called 
"Blaze It" and it will be 
released this summer. 


Kiwi Punks Heading to the US 


and Europe. 
April 1 
"Kiwi punk rockers 


Sommerset are about to 
embark on a world tour. To 
see a full list of tour dates 
(some with Ensign, 
Generation Fuck and Kill Your 
Idols) check out their website 
at www.sommerset.net." 


Voice Of A Generation's new 
material seeing the light of 
day 

April 1 

"| talked to Burning Heart's 
streetpunks Voice Of A 
Generation on friday for pure- 
rock.de. They said that they 
recorded a live album with 
about 10 tracks. A new studio 
album is supposed to come 
out before christmas." 


New punk recording studio 
April 1 

Riotgun, are opening the 
doors to their formally under- 
ground recording _ studio, 
Helldorado and making it 
available for the first time in 2 
years to the punk populace. 
Headquartered in Brea, CA, 
they are attempting to fill the 
gap left by the dearly depart- 
ed Chaz Ramirez (punk pro- 
ducer/engineer pioneer). 
Appointments can be made 
through the Americore 
Magazine website or directly 
through Riotgun's email. riot- 
gun@riotgun.com 


VOLCOM ENT. 
WARPED TOUR 2002 
April 1 

This summer, Volcom 
Entertainment steps it up. 
“For Nose About to Rock" is 
the Volcom Entertainment 
stage on Warped Tour 
2002.Featuring Volcom Ent 
bands: ARKHAM, PLACES 
TO PARK, PEPPER, and the 
LINE plus Epitaph bands The 
Deviates, -Death by Stereo 
and 1208 at select locations 
as well as "the barbecue 
band", WANTED 
DEAD.Bigger and better, sure 
to rock, promise to satisfy. 
Volcom Ent stage, rock it. Visit 
Volcom at www.volcom.com 


HITS 





Hatebreed 
Poisonthe well 
Bane 


What Feeds the Fire 
Endless Grey 


2/8/02 @ the Ventura Theater 
Ventura, CA 
Text and photos by: Mark A. Whitaker 





| honestly had not known that much about Hatebreed until 
| read their interview in Skratch. | was glad when | read 
they were paying tribute to the Misfits. Although Hatebreed 
is paying tribute to the Misfits they sound nothing like 
them. They are a lot heavier, | would almost say metal but 
whatever. They rock and aré taking the hardcore scene by 
storm with their heavy sound and reality based lyrics. | 
was glad that | got the chance to see them play live and 
experience the brutal onslaught of one of their live shows. 
The following is a brief account of the brutal anguish and 
pain Hatebreed unleashes in their performances. For the 
proper experience hold this magazine six inches from your 
face and bang your head against the wall while listening to 
Slayer and you'll have an idea what Hatebreed is like live. 
Just kidding, don't try this at home, go to one of their 
shows and see them live. 





This show was really good because | got to see Endless 


Grey perform; they were the first band up and did an 
excellent job. Their style is hard and heavy, with the singer 
choosing to actually sing most of the songs instead of tak- 
ing the scream-and-yell approach that is common among 
hardcore bands of today. The singer still did growl on 
some of his songs but mixed it up with good backing 
vocals from the guitarists. 

What Feeds the Fire played second and they have the typ- 
ical new hardcore style of yelling into the microphone. | 


didn’t enjoy their vocals but they were entertaining to 
watch. They have a good stage presence. The guitarist 
was rocking out and playing all over the place. You just 
could not keep that guy still he was so full of energy. 


Here is where things start to get a little interesting; Bane 
was up and they were playing well, | have seen them play 
before and they have had more energy than this. Like | 
said earlier, things were getting interesting. | was watching 
the guitarist and all of a sudden he unhooks his guitar, 
takes the guitar strap off and picks it up like a baseball bat. 
| thought some kids right by the stage were heckling him. 
It turns out that some white guys with shaved heads were 
hassling some kids in the pit. The singer stops singing and 
refused to play until the guys causing trouble were escort- 
ed out. He even threatened to walk off the stage if they 
stayed. After a bit of trash talking on both sides the “skin- 
heads” left and the show continued. This was the turning 
point in their set. After the “skinheads” left, Bane was a 
transformed band they really put the pedal to the metal 
and put all their energy into their show. The singer was 
going crazy running around and jumping all over the place. 


Poison the Well played fourth and they had a good crowd 
following. There were lots of stage dives. Their last two 
songs really did it for me, they started off slow and then fin- 
ished off super fast and hard, to everyone's delight. At one 
point their guitarist climbed up on top of the speakers while 
they were playing. More stage dives and a huge round of 
applause finished off their set. 


When Hatebreed took the stage it seemed like it was a lot 
emptier than before. It seems a lot of people came to see 
Bane and then took off after Poison the Well. My message 
to them, your loss my gain. Hatebreed put on an amazing 
set, Jamey was singing from the heart. | wasn’t able to get 
any photos of him because he was being a true musician 
and playing for the fans. He was always right at the front 
or leaning down so the fans could sing along with him. | 
think their guitarist Lou was pretty pissed at me for firing 
off my flash in his face while he was playing because he 
was just glaring at me. | could be mistaken though; he 
could have been just fully into his music and was just con- 
centrating. Sean their second guitarist was more tolerant 
of my flash in the face photographic technique. Just kid- 
ding. Sean’s a rad guy who really rips at the guitar, with his 
shaved head and tattoos he reminds me of Kerry King. 
They both know how to play some good metal. “Beattie” 
plays bass and he was rocking the house down with his 
pounding bass lines. Percussion duties were Matt's 
responsibility and he was keeping the pace with his solid 
drum skills. Hatebreed played an excellent show and it 
was sad to see that people cut out early and didn’t stick 
around to watch them play. It was really great to see these 
guys live | was blown away by their performance, they are 
really incredible and deserve every bit of their hard-earned 
success. 


PENIS FLY TRAP 
DEEP EYNDE 
THE VOIDS 


2/15/02 @ SHOWCASE THEATRE, Corona, CA 
by Marcus Solomon 


HELL came to Corona and put on a great show. PENIS 
FLYTRAP creepy-crawled to the Inland Yawnpire and 
made life worth dying for. PENIS FLYTRAP is dark and 
dreary, wicked and sinful, evil and macabre in the grand 
tradition of classic monster movies and haunted houses. 
The music is primarily hard and fast (you know you like it 
that way), bass driven, heavy guitar, primal in beat and 
permeated by the sexy shriekings of DINAH CANCER 
(formerly of 45 GRAVE). 


PENIS FLYTRAP is not the typical "Gothic" fare. Sorry all 
you self proclaimed Goths and upper middle-class Spooky 
Kids; this is not for the fashionably depressed legions of 
white-faced poseurs marching to HOT TOPIC at the mall. 
This is the real thing to rock your world and this reality 
explains why only those in the know took advantage of this 
epic performance. 


Arriving just as THE VOIDS took the stage, | was pleas- 
antly surprised to discover another great local band. THE 
VOIDS instantly took me back to my days of skate-punk 
youth without coming across as "rehash" or contrived. 
Closing my eyes to focus on the music better, echoes of 
bands like VICE SQUAD, X and GBH came to mind. THE 
VOIDS made me want to skate a pool until | smacked my 
head open and got up laughing. 


Their cover of VICE SQUAD'S "LATEX LOVE" was right 
on the mark and good as the original. THE VOIDS' Singer 
Adri is simply mesmerizing. She is powerful and alluring. 
Oh yes, the woman can really sing! Adri actively engages 
the audience, pantomimes most of the lyric content, and 
appears to make eye contact with everyone who pays 
enough attention to notice. Her whole stage persona 
reminded me of someone, but | just could not put my fin- 
ger on it. After the show, Bass player BRASS, informed me 
that Adri is very much influenced by JULIE of the historic 
southern California punk band SIN 34. Yes! That's it! | sud- 
denly realized flashing back to the day when | saw SIN 34 
open for The DEAD KENNEDYS which turned into the 
famous Wilmington riot at the Longshoreman's Hall in 
1983 (Riot! The unbeatable high...) 


Interesting note from the "small world" file; it just so hap- 
pens that the drummer MIKE used to skate the half-pipes 
at my house in the late 1980's. So this is what happens to 
skate punk grommets when they grow up. 


DEEP EYNDE were next. Sorry friends, | simply did not 
like them. The music itself is all right, but it strikes me as 
"run of the mill.” It can be best described as MOTORHEAD 
50'S Goth meets THE CRAMPS. The singer looked exact- 
ly like a young TONY CURTIS doing an impersonation of 
JIM CAREY as a mime in what appeared to be a never- 
ending shadowboxing routine. | am convinced this guy 
practices his “| am so strange and scary" facial expres- 
sions in a full-length mirror. He has a lot of potential with 
his actual singing voice, but needs to avoid using the 
“deep falsetto" that can be attained by every kid who 
wants to sound older. After a few numbers by DEEP 
EYNDE | had heard enough to mandate a trip outside to 
surreptitiously adjust my attitude. 


Unfortunately, the sensory enhancing effects of nature's 
goodness did not make DEEP EYNDE sound any better. 
Realizing that PFT's HAL SATAN was on the drums made 
me feel bad for not liking them; oh well. Please make way 
for PENIS FLYTRAP. 


| was never fortunate enough to see 45 GRAVE live, so 
PFT was as close as | was ever going to get. Having wait- 
ed almost 20 years to hears certain songs live; | was very 
anxious and elated to be there. Taking our places on far 
stage left, photographer Michelle and | were ready for the 
maniacal mayhem to begin. The various versions of Inland 
Valley ghouls crowded up to the stage and the scene for 
the ritual was set. 


DINAH CANCER floated by wearing a fuchsia pageboy 
wig and a long black dress. Guitarist ELVORIAN VON 
SPIVEY was absolutely devilish in a dark suit, gargoyle 
ears, permanent fangs, whiteface, and long, limp Mohawk. 
Bassist HAL SATAN was decked out in greenface and a 
collar with huge spikes. He looked like Herman Munster's 
not so friendly cousin, HAL'S guitar case is the world’s 
coolest; it is all black and shaped like a coffin. Drummer 
LUCIFER FULCI was the scariest of all. He looked 
like...an ordinary human! 


HAL SATAN'S slapthunder bass provides the thumping 
backbone to this real life "Groovy Ghoulies.” Guitarist VON 
SPIVEY is a sonic demon spinning heavy chords and 
weaving underlying melody like a true arachnid. DINAH 
CANCER can sing like a possessed Siren and is unparal- 
leled in the evil laugh deployment. LUCIFER FULCI is 
capable of beating the tempo for the condemned souls in 
the lake of fire. 


Lights dim, the smoke machine comes to life, and its 
PARTY TIME! The sexy duo of scantily -clad PFT dancers 
sauntered up with plastic Halloween pumpkins in hand, 
filled with syringes of "Vampire Blood,” stickers, CD's and 
various other goodies. The music is pumping, the dancers 
are humping, DINAH is squealing, you should be kneeling. 
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PENIS FLYTRAP may be the fusion of 45 GRAVE 
(DINAH), and a preexisting band (PFT), but this was 45 
GRAVE as far as | was concerned. Belting out one fiendish 
hit after another, PFT stuck it to us with unrelenting fun 
and fury. Favorites included: "THE PLAN", "ANTI ANTI 
ANTI,” "45 GRAVE,” "NONCARBONATED RIBOFLAVIN 
FLAVORED POLYUNSATURATED BLOOD,” and the 
immortal Death Rock metal march, "PARTY TIME". 


Ah yes, Death Rock at its very finest performed by sea- 
soned veterans. A PFT show is like being in a horror movie 
with a killer soundtrack. Watching DINAH CANCER per- 
form a mock murder with a bladed crucifix on of one of the 
willing victim dancers was fiendishly wonderful. All this 
psychopomp does not influence one to go home and slit 
their wrists after writing bad poetry. Rather, it inspires one 
to explore the creative and exciting realm of fear based 
entertainment. PFT is the embodiment of life imitating art 
until art becomes life itself; what a wicked epiphany! 


SEX in the Jofin 
Toilet Boys 
Gaza Strippers 
SWaAINMPass 


2/10/02 @ The Abbey Pub, Chicago, II 
By Matthew Stabley 


Flush with fireworks and flirtation, New York Gutter’s best 
touring punks, Toilet Boys, commanded the stage at 
Abbey Pub like no band to visit the bar since ...And You 
Will Know Us by the Trail of Dead in the fall. On the rec- 
ommendation of Dee Dee Ramone, | decided to give this 
‘70s revival act a bid for my attention and am now figuring 
out how to afford a courtship with the band. 


After a sugary performance by the Gaza Strippers, the 
Toilet Boys drummer Electric Eddie earned my respect 
when he glared at an engineer while setting up his kit. 
Immediately, the second Green Day song to play between 
bands was cut short. Though it fit with the Strippers, the 
Toilet Boys hold little in common with Green Day, and my 
concern about the band, culled by the many audience 
members who were excited to hear “Basket Case,” dissi- 
pated faster than they could change the record to Master 
of Reality. Fifteen minutes later, in the midst of a Jimi 
Hendrix guitar solo, the lights went down and the three 
mannish Boys struck shirtless metal poses with their gui- 
tars while Eddie removed his warm-up jacket to reveal a 
sequined tank top. The lights came up, bouncing playfully 
off of Eddie, and the Toilet Boys began a thunderous 
assault. Along the side of the stage, a slender, pale arm 
from back stage kept the door open for a minute or so 
before it revealed itself to be the arm of Miss Guy. She ran 
out on stage, grabbed the mic and began to wail, leering 
at the crowd through heavy dark eye makeup that con- 
trasted sharply against her bleached blond hair and impa- 
tiently waiting for the first opportunity to straddle the mic 
stand. 


“Turn down my monitor,” pouted the lead singer Guy dur- 
ing the second song, before he, the prettiest front man 
since Robin Zander, shook the shimmery Marilyn Monroe 
portrait on his black tank top, briefly revealing his nipple. Is 
that obscene or not? He held my attention—| swear he 
was pointing directly at me when he demurely screeched, 
“Be my rock ‘n’ roll whore!” at the end of “Rock ‘N’ Roll 
Whore” from the band’s eponymous 2001 release—and 
fueled confusion. Certainly, he’s comelier than the mid- 
‘90s Debbie Harry, who the Toilet Boys backed when they 
first got together. The only reason my sexuality retains my 
confidence this morning may be the aftereffects of a week- 
end watching much Skinemax. 


On their latest record, the Toilet Boys spit out grimy Glam- 
punk with pieces of chewed urinal cake and stand out as 
the best of New York’s CBGB-wannabe’s, rising above 
their moniker, unlike the aptly-named, unjustly-hyped 
Strokes. Toilet Boys is the band’s third release and it suf- 
fers the tragedy many gritty and raw bands face, too much 


production. The band isn’t overproduced so much as it is 
out-produced by lead guitarist Sean, who lurched around 
the middle of the Abbey stage, spraying the crowd with the 
confetti cannon on his guitar. Yeah, the songs sound bet- 
ter on stage. Sean’s glam solos don’t sound the least bit 
tongue-in-cheek, no matter what the band’s antics and 
attire might predict, and rhythm guitarist Rocket provides 
support in the form of the distraction from his distorting 
guitar. A distraction that hair glam champions like Motley 
Crde’s Mick Mars sorely lacked when carrying the load of 
their bands’ Johnny Thunders’ riffing aspirations in the 
‘80s. No band has taken on Thunders this well since Hanoi 
Rocks. Behind the foot stomping’ rhythm section of 
Electric Eddie and bassist Adam Vomit, Guy struts and 
slithers around a full stage, delighting in the hands from 
the crowd running up and down his netted thighs, while his 
raucous band shoots sparks from the ends of their guitars. 
No boys have taken on women’s clothing this well since 
Thunders’ inimitable New York Dolls. 


But imitation is part of anything retro. Toilet Boys hear- 
kened the Dead Boys, singing “Watch me bleed/I got what 
you need/All this and more/I’m a rock ‘n’ roll whore,” and 
on “Rock ‘N’ Roll Whore” they predictably sang about rock 
‘n’ roll boys, girls, bands and lives; and embraced the 
glamour of “living like a millionaire” on “Living Like a 
Millionaire,” the title track from their 1999 debut. 


Still, their ballsy grit may be the most competent touring 
music of this sort a year after the demise of At the Drive In 
and Murder City Devils. Compared to the rest of the bands 
in the lineup, Toilet Boys’ appearance seemed too brief, 
but maybe that’s just because they were the only band of 
the evening to leave people wanting more. The requisite 
encliches seemed a legitimate necessity and still left the 
audience longing. 


“We're going to say goodbye with a song by the best band 
in history,” screeched Guy between the two songs of the 
encore. “And it happens to be a New York band.” 


Toilet Boys then honored the Ramones adrenaline rush 
“Blitzkrieg Bop” with much help from the crowd. The cover 
seemed perfect for the set, though Toilet Boys didn’t con- 
jure Ramones associations, despite the fact that | attend- 
ed due Dee Dee's. recommendation and even began com- 
posing Dee Dee’s involvement in this story in my head as 
| stared at Guy throughout the set. 


Toilet Boys’ sleazy swagger came short in supply only 
because the demand was so high after a couple of lack- 
luster openers. Gaza Strippers came out sounding like 
Gaza Strippers, that is, like they were auditioning for a 
punk tribute to Aerosmith or Van Halen. The superstar 
antics of singer/guitarist Rick Sims looked as foolish as his 
‘60s-hipster suit and the shades that apparently impeded 
his vision enough so that he didn’t realize he wasn’t at All 
State Arena. The rest of the band members kept their 
heads, and the Strippers accomplished what they do best, 
opening for great bands, which they’ve done plenty of. 
They're still the best band around when it comes to sound- 
ing like Naked Raygun, and they utilized their time on 
Stage well. 


Unlike Swampass. They pretty much sucked bayou. | 
mean, they rocked, but they gave us southern roots buried 
under AC/DC crotch rock, lots of spitting. They delivered 
some entertaining upbeat grit, but the trio became boring 
after a few songs. As openers should do, the Gaza 
Strippers and Swampass set the perfect tempo for the 
Toilet Boys. As openers usually do, the Strippers and 
Swampass only exaggerated the sorrow of our short time 
in the men’s room with the headliner. 


DOWNWAY 
PLANES MISTAKEN FOR STARS 
THE GAMITS 


2/22/02@ The Ogden Theater 


DOWNWAY 


2/23/02@ H.W. Briggs 
Text and Photos By Kim Owens 


On a rather warm night for Denver, | rallied a couple 
friends to join me for a show featuring five local bands, 
including The Gamits, plus the lone Canadians from 
Calgary, Downway. My buddy Dawn is always up for any- 
thing, but the guys lean more towards musical artists who 
sport gold medallions and panties on their head than those 
with guitars and Converse. So before we headed to the 
venue, | needed to lube their discerning tastes with pre- 
show drinks at the Goose Town Tavern. 


After looking at my watch 100 times and pushing my com- 
rades to gulp their drinks, we made it to the Ogden around 
9 p.m. Upon arrival, | found out that while we were partak- 
ing of our beverages at the other bar, Downway had 
already made its way on and off the stage. Damn those 
early shows with 30-minute sets! 





The only thing left to do was get to the bar and enjoy the 
rest of the show. Thankfully, The Gamits were on last, so | 
didn’t totally blow it. The place wag packed with fans of all 
ages, including many members of other local bands there 
to support their music mates. 





Planes Mistaken for Stars broke out their instruments in a 
thrash manner. They got one little lady to pull herself onto 
the stage, and the lead singer was adamant that security 
allowed her to stay. So while the band continued their set, 
she was the fifth Beatle in all her drunken glory, stumbling 
around the stage with a microphone like Joan Jett on acid. 
We were extremely grateful they had actually turned her 
microphone off, and applauded her performance while 
wondering if she would remember her 15 minutes of fame 
the next day. 


The Gamits finally came barreling front and center, sport- 
ing their newest member to the group, bassist Lukas 
Mathers. Even my homies couldn’t help but tap their feet 
and bop their heads to the fabulous harmonies and infec- 
tious energies from ditties like “Reset,” from their latest 
release, A Small Price To Pay on Suburban Home 


Records. As they blasted into “Run Along,” arms and 
cheers went flying as did a token crowd surfer, while their 
solid fan base surrounding the stage chimed in to the “WA- 
oh, oh, WA-oh, oh-ooo0! Run along now!” Although this 
was third time I’d seen these guys, their sound is still fresh 
and invigorating (and a sure-fire alternative to Prozac or 
any other anti-depressant), and it was obvious that many 
others in the venue felt the same way. 


But the night wasn’t over yet. Everyone, including 
Downway's guitarist and vocalist, Dave Pederson., made 
their way over the gay cowboy bar across the street, 
Charlies. Although | passed.on the flowing Jager shots, | 
did partake in a quick chat with Dave who let me know 
they were playing with The Gamits again the next night at 
H.W. Briggs in Colorado Springs. Whew! | was saved from 
a sure whipping from the Skratch editor. 


[Pan out to Saturday night ... ] This time | was going solo 
and made sure to get arrive in plenty of time. But after 
going to five shows in one week, | was definitely on the 
coke diet. Although | was a bit lethargic, Downway hit my 
bleary body with a jolt of aggressive, yet passionate 
melodies. Dave, Dave Jr. (not really a Jr., but with two 
Daves in the band they had to have some way to differen- 
tiate) and Ryan were jumping, jamming, and spitting out 
tunes from their new release, Defeat Songs on Session 
Records. 


The guys had only a few feet of performance space to 
work with (sharing the stage with the video games), but 
they were as content to play here as they have been on 
slightly larger stages the likes of the Warp tour or the 
Sessions West Coast Tour with buddies like Good 
Riddance. In fact, Russ Rankin from Good Riddance 
played a part in their last studio recording. They didn't pull 
a DJ DAT player move to rig the Calgary Flames hockey 
game recording clip you'll hear on Defeat Songs, but they 
easily coerced the crowd to join them on the tune “Stop.” 


And while their CD title could have a losing connotation, 
Downway are far from being beat down — quite the oppo- 
site. Dave Jr. and Ryan's fantastic harmonies belt out opti- 
mistic, humanistic, and ‘in your face’ philosophies via blar- 
ing guitars and gunshot drums. Before leaving this humble 
establishment to head out on the road again, they pulled 
out a Cheap Trick classic, “Surrender,” with a Downway 
shot of Canadian Whiskey. 


The Gamits and Downway will be on tour together through 
the end of March. Go to 
www.surburbanhomerecords.com, www.session- 
srecords.com, www.thegamits.com and 
www.downway.com to view tour dates and band informa- 
tion, or to get your grubby little hands on their CD. And if 
you're not able to check out these guys live this time 
around, have no fear. As you'll also see on their Web sites 
- they tour A LOT. 


T.S.0.L. 
Agnostic Front 
The Casualties 
Litmus Green 


2/23/02 @the Palace 


Text and Photos by: Mark A. Whitaker 


Feb. 23 promised to be an exciting day for me, T.S.O.L. 
was playing at the Palace in Hollywood with Agnostic 
Front, the Casualties and Litmus Green. | could not 
believe what an amazing show this was going to be. | had 
seen T.S.O.L. play several times before, and knew that 
Jack would be full of surprises. Unfortunately | didn’t both- 
er to check what time the concert started so | missed 
Litmus Green’s set. There is an important lesson here 
kids, always check what time the show starts so you don't 
end up looking stupid asking, “Hey, uh did Litmus green 
play yet?” during the Casualties set. 


| had heard of the Casualties before but | had not seen 


them play live for one reason or another. When | saw them 
play, it was crazy. It reminded me of the early days of punk 
like in 1977 - to early 80s. They had huge brightly colored 
Mohawks, studded belts, it was great. The best part was 
when they covered “Viva la Revolution” by the Adicts. 





After the Casualties, Agnostic Front took the stage, and 
they played a great set full of energy. These guys are 
tough. They gave all their energy into their performance 
and it showed. | would definitely go see these guys again. 
Seeing as how Agnostic Front are from New York | guess 
they are not to happy with the way Mayor Rudy Gulliani is 
running things because they had a special song dedicated 
just to him titled, “Fuck Gulliani.” Wow! Talk about political, 
these guys are it. On their Web site, they claim hardcore 
for life, | wouldn’t doubt it; these guys are the real deal no 
silly growling lyrics just straight up in your Face New York 
hardcore. 


After Agnostic Front, that’s right you guessed it, Jack’s 
back with the rest of the members of the original T..S.O.L. 
Sure enough there were plenty of surprises to go around, 
Jack took the stage wearing a shimmering evening gown 
his legendary black jacket and wearing white make up. 
Hilarious! Fun and games aside T.S.O.L. still is a band with 
something to say. Even their name T.S.O.L. (True Sounds 
of Liberty) has a message. Their message is: “Don’t be 
influenced by the opinions of others and think for yourself.” 





| have always liked the song, “Abolish Government,” and 
hearing them play it live made my day. Ron Emory and 
Mike Roche singing the chorus makes the song even bet- 
ter, | don’t remember ever hearing the chorus before but it 
adds a lot to the song. In addition to singing, Ron plays 
guitar accompanied Mike Roche on Bass. Their guitars 
were getting some heavy abuse as Ron broke a string. 
This prompted a story telling by Jack. His stories and inter- 
ludes are the most entertaining. He told the crowd how he 
was walking in to the Palace and some young kid told him 
“wearing a dress isn’t punk.” Jack proceeded in and then 


made some jokes about the kid’s dad. Ron fixed his guitar 
and the show resumed. They did stop briefly to bring a 
small boy onstage who almost got hurt crowd surfing. 
(Kids, here is another lesson: The concrete floor is hard so 
make sure you aren’t gonna get dropped.) They offered 
him a sweatshirt and then told him if he needed anything 
else to just tug on Jack’s coat sleeve and he would stop 
the show and get the kid whatever he wanted. The kid was 
satisfied sitting onstage watching the show, so T.S.O.L. 
continued their set and finished with Code Blue. This is a 
really good song if you get past the “I wanna fuck the 
Dead” part. It has a great social context, no, not about 
fucking the dead; it's about being an outcast and about not 
fitting in. Thanks again T.S.O.L. for an exeellent show, 


6 YY LARA 
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2/28/02 @ The Electric Factory 
Philadelphia, PA 
By Snotty Scotty 


I've seen GWAR on The Ragnarok tour, the Carnival Of 
Chaos tour, the tour with The Misfits and Murphy's Law, 
and usually with the same crew of old friends and ex- 
bandmates. We usually get shit-faced drunk, are drenched 
in fake blood, piss, jizz, puke and god-knows-what-else, 
and generally have a blast singing along and participating 
in the mayhem. For some reason, this time, the magic was 
just not there, but more on that later. 


The first act, the wholesomely named Goatwhore walked 
on stage wearing those gauntlets with the needle spikes 
that bands like Venom used to wear back in the day. 
Needless to say, the Louisiana metal maniacs blasted out 
some black fucking metal. The only problem was that they 
blew goats, which might explain their name. | watched the 
usual hair-bobbing, axe-grinding crap without too much 
enthusiasm, but then when the next two songs were damn 
near indistinguishable from the first, | gave up. Some dude 
in front of us turned around and asked “Didn't they just 
play that song twice already?” We did have fun picking out 
the lyrics. We were upstairs in the bar, so we turned their 
set into a drinking game. Next time you see a black metal 
band, drink every time you hear the words “Satan,” “sacri- 
legious,” or “evil.” We got wasted and assisted the rest of 
the crowd in merciless heckling. The Goatwhore boys 
knew they were beaten, acknowledged the fact that they 
were not wanted on the stage, went into their last song 
and then announced that they were selling their merch off 
the back of a truck in the alley behind the venue. 


God Forbid received a much warmer audience response, 
which isn’t surprising since they're a local band. God 
Forbid busted out with some fairly mediocre (in my opin- 
ion) and typical metal-core, which the Philly hardcore kids 
ate right up. Fists flew, feet swung in the air, floors were 
punched, and only two fights broke out in the pit, which 
isn’t bad for a Philly hardcore show. 


When GWAR finally came on, | had retreated back 
upstairs to the bar in order to avoid being trampled like a 
soccer fan by the legions of 16-year-old headbangers. I'm 
not knocking it. I've done my trash compactor front row 
time. I’m just older and less interested in having some- 
one’s elbow in my nuts for ten minutes while waiting for the 
band to come on, only to be kicked in the head by some 
big fat metal crowd surfer dude. So, GWAR used to be 
funny, but this time, they seemed to want people to take 
them seriously. When | ran into Balsac in the bar while 
Goatwhore was embarrassing themselves, | asked him 
why the new album was so serious and he said that they 
decided to use the Dave Brockie Experience for the funny 
stuff and be all evil and badass in GWAR or some shit. 
Well, it didn’t really work in my opinion. I’m not really into 
the songs on the new record, but the set was peppered 
with a lot of classics, which was cool. The only funny/skit 
parts of the show were Mike Tyson’ being eviscerated by 
Gor-Gor after biting Oderus’ ear off, and then watching 
both Osama Bin Laden and Dubya get eviscerated 
onstage by the slaves. Aside from that, I'd say the output 
of blood and green shit was less than usual and there was 
ZERO crack smoking onstage. With the Sexicutioner, 








Slymenstra, and Sleazy out of the picture, | was severely 
let down, especially since the set was shorter than in pre- 
vious years. 


Hey, even a bad GWAR show is better than some band's 
best shows, but | still wish | had a time machine to go back 
to the Carnival Of Chaos tour (which ruled!), Fog covered 
the stage, Jacques Cousteau sailed the seven seas, was 
promptly torn to pieces by rabid penguins after being 
decapitated by Oderus, and then the whole band began to 
play while strobe lights flashed, revealing the band mem- 
bers only as silhouettes in the fog. But, alas, there’s none 
of that to be found this time around. Still, if you get a 
chance to see GWAR, definitely check it out. | got wasted 
and had a blast. 


The Makers 
Pleasure Forever 
The Lords of Altamont 


3/1/02 @ Spaceland, Los Angeles, CA 
3/2/02 @ The Casbah, San Diego, CA 
By Namella Kim 


The Makers have been exposed to public scrutiny far 
longer than they care to admit, but they really don't give a 
shit. They've trudge through several incarnations through 
the years; altering their look and sound, ever-evolving 
before the fans can register what exactly came through 
town and took away your girlfriends or blasted out the 
woofer and damaged your tweeter on the hi-fi. Yes, The 
Makers began as the archetypical mid 90's (60's revival) 
garage punk band from Washington state. They were the 
diehard garage rockers whose brawling punk antics and 
sharp thrift store suits made them the kings of the "gara- 
gara" (as the Japanese would coin it) scene of the day. 
Their crackwhip snare and melodic 60's guitars gave their 
music substance, however raw and crude their sound may 
have been. It's wayward destructive teen snottiness dis- 
played an aesthetic the average Billy Childish clone could- 
n't ever muster with their pricey Rickenbacher bass guitars 
and (then) cheap Vox amps. Sure this does not impress 
you- if you even understand what I'm mumbling forth about 
but mind you this is back in the days when one could not 
escape a Candlebox tune like a Godzilla attack all over 
Tokyo. 


The current garage scene owes much gratitude to The 
Makers for much of their original revival of the 60's sound 
and lifestyle (The Cramps don't count because they never 
waned in underground popularity). Grunge died and The 
Makers were the merry pallbearers that took away the cof- 
fin into it's unmarked grave. Just as The Makers made a 
name for themselves and secured their place with Guitar 
Wolf, The Oblivians, The Phantom Surfers, Jackie and 
The Cedrics, The 5,6,7,8's, etc. the last three years saw a 
great shift in their evil-ution with a move from the under- 
ground pinnacle label of Estrus Records to overground 
Sub Pop Records. The trademark Makers sound was 
smoothed out by glam acoutrements, silly spoken words 
by manager Vic Mostly, and full-on shameless balladeer- 
ing to rival that of Roxy Music, thus alienating most of their 
early “All Night Riot" fans with quizzical expressions on 
their "Psychopathia Sexualis" tour, their Estrus swan song 
and an indicative compass to their forthcoming new direc- 
tion. "Rock Star God", their debut on Sub Pop- is a double 
vinyl gatefold monster of a declaration of war against the 
mores of the garage rock scene they helped to foster. Like 
Medea killing her children, The Makers brandish their 
bloody daggers as they stab their way across the country, 
leaving behind a bloodied trail of youngsters and traitorous 
former fans, while rocking out, mega-supremo. Gone are 
the days of Question Mark and The Mysterians, Sam The 
Sham, The Sonics, and The Troggs now The Makers focus 
on Tyranasaurus Rex, Slade, and early Eno. 


Lead singer Michael Maker, a.k.a. Michael Shelley is one 
heck of a swashbuckling, romantic, rock star with his 
designer wrap around shades, high literature references, 
flowing shirts, and the most perfectly flattering boot-cut 
jeans I've ever seen on a man (excuse me, are those Earl 


jeans you're wearing?). The man's got real stage presence 
and he conducts the crowd like Arturo Toscanini. The girls 
swoon whenever he waves his conductor's baton (crotch 
bulge) all about the stage. During one point of the San 
Diego show, Mike took to pushing around an overzealous 
guy in the front row, causing a near disaster (ah, the good 
old days). Mike turned Messiah on this hydrophobic fan as 
he swiftly offered penance or soul salvation with a belittling 
tap on the fan's head. Yes, The Makers can get away with 
it. Jay and Jaime follow suit by dropping their instruments 
while their shaggy hair-dos and tight boy shirts both intim- 
idate and prompts much snickering from meatheaded men 
whose sheepish cries of "fag" can barely be heard by peo- 
ple immediately by their side- let alone by the already 
excitable band. The ever serene Donny is the smooth 
modern day Victorian playboy with his dark velvet waist 
coat, not really giving a hoot what the kids are doing. It's 
like the Bay City Rollers, if they were into The Stooges and 
if they wore brass knuckles perhaps. All formalities and 
fashion references aside, The Makers continue on as the 
sum of their parts with each member adding that extra kick 
in the pants every snobby audiophile needs these days 
(Ryan Adams, nigga please). 


Pleasure Forever presented themselves as a pleasant 
surprise, as they were hand picked by The Makers for this 
tour. | sincerely hoped their set of tight wound, guitar tense 
Mitch Ryder-esque, Sonic Rendevous, Chrome Cranks 
crunch proved them to be not-so wet behind the ears and 
as a band to watch out for. 


Of course The Lords of Altamont held their own during this 
three ring testicle spectacle. L.A.'s chopper rock au go go 
combo worked the room into a frenzy of head bopping girls 
in the front row and toe tappin' garage rock boys united 
with glee and maelstrom all in one. The Lords have come 
a long way since their early inception with the departure of 
original rhythm guitarist Doran Shelly of The Cramps fame 
(now replaced by Shawn [yet another] "Sonic" Medina for- 
merly of Mexican drunk punks- Los Borrachos) and the 
unexpected leave of bass player, Gabe Hammond who left 
to concentrate his efforts with The Fuzztones (mind you 
lead singer and organist Jake Cavaliere and lead guitarist 
Johnny DavVilla were once in the Fuzztones after the fall of 
the beloved Bomboras). He was replaced by the shortest 
stint (one whole practice!) by almost member, trailer trash 
glamazon, Corey Parks, now permanently replaced by 
tobacco chewing, cousin loving "Heavy" on bass. 
Rounding out the pack is Max "Sicko" on drums, whose 
multitude of side projects range from cheesy new wave 
synth to stripped down one man band, lending a certain 
frantic charm. Yes, the Lords have a debut album on 
Sympathy For The Record Industry called “To Hell with 
The Lords", a masterful blend of 60's biker rock with Jake's 
trademark flaming organs colliding head on with the ubiq- 
uitous 70's proto-punk influences, The MC5 and The 
Stooges. Hopefully they'll live up to their notoriously sinis- 
ter name and put L.A. on the musical map after their 
upcoming US tour in March and April. We'll probably see a 
bunch of biker vests and leather jackets all over the 
Southland and Yves Lavigne, Sonny Barger or Hunter S. 
Thompson just might have to write another book. "Three 
Can Keep a Secret, If Two of Them Are Dead"”or can 
they??? 


THE SEEDS 
THE INVISIBLE MEN 
THE FUSE 
THE OKMONICS 


3/16/02 @ Mr. T’s Bowl 
By Namella Kim 


Los Angeles garage legend Sky Saxon still continues to 
astonish by merely surviving as “Sky Saxon” all these 
years. He's a card carrying member of the Surviving '60s 
Bonkers club, along with Kim Fowley, Roky Erikson, Syd 
Barrett, Skip Spence and all those great madmen whose 
genius is still misunderstood or worse yet, ridiculed by crit- 
ics and the layman. 


“Sky's the limit" — well if you really took this expression to 
heart and related it to the Seeds frontman, you're looking 
at a Dionysian demi-god whose drug use and outlandish- 


ness spouts Timothy Leary-ian proportions. | would have 
to put him right up there in the “brain fry-meter” along with 
poor Brian Wilson, yet a surprisingly coherent Sky enter- 
tained the crowd at Mr. T’s Bowl. Sky’s acquaintances 
recall him prowling the streets of Melrose during the '80s 
with a humbugs floppy red felt hat to rival that of those 
raver silly joker hats (mind you, ravers did not exist during 
this time), channeling aliens and mumbling obscenities to 
himself. This is the man responsible for such monumental 
proto-garage punk songs as “Pushin’ Too Hard” (covered 
and immortalized in The Rodney on The Rog comp, Vol.2, 
by O.C. punkers, The Klan), “Can’t Seem To Make You 
Mine” (sex charged by Shirley Manson and gang in the 
‘90s alterna-hit machine: Garbage), and so forth. The 
timeless nature of the Seeds music can easily be attrib- 
uted to the simplicity rule: rock ‘n’ roll that is basic and sim- 
ple will stand the test of time and appeal to hipsters 
throughout the generations. Yes, Sky lives in the Mt. 
Shasta area these days with his five wives. It could only 
take a man with bravado and eccentricities like Saxon’s to 
cull unpretentious rock that will kick the crap out of any 
spoon-fed, third-rate, folkie poli-tirade. Sky Saxon is truly 
rock ‘n’ roll. 


So it comes as no surprise that the gem of a little club nes- 
tled in the scrupulous Highland Park area of Los Angeles 
was packed “butt to gut” with trendoids from all over the 
Southland, record geeks, and the odd permanently drunk 
and hilarious local patrons. If this shows did not embody 
the axiom, “raving rock madmen still conquer all vacuous 
life forms,” then you can bathe me naked in dung until | 
cease to live. 


Sky was accompanied by a formidable backup band 
including local scene supporter and mastermind of the hip 
happenings at Mr. T’s Bowl, Rick Collins (formerly of 
Tongue and currently riffing out tunes for Decry) on bass, 
Dave of The Invisible Men tickling the ivories, Arthur Lee 
cohort drummer Gary Stern and Michael Lino formerly of 
Christian Death (!) guitar fame. The new Seeds wasn't just 
another pick up band hurriedly formed to serve their mas- 
ter. They were all fans of the original Seeds going so far 
back that they may have learned to play their instruments 
listening to The Seeds in their youth. It's that die hard ded- 
ication and love for the music that allowed them to stand 
out as their own next to such a titian as Sky. The new 
Seeds came across with a sorely necessary youth edge (if 
you've seen a few bands from the '60s recently, you would 
know why such energy is necessary. For Christ sake’s the 
Las Vegas Grind reeked of Ben Gay and hairdressing oil). 
This show secretly made you wish to transport into the 
future to see how The Hives and The White Stripes will be 
doing in 30 years, 


Local stalwarts, The Invisible Men roared into the stage 
with mean greasy, long surfer hair and some smoking gui- 
tar work to boot, straight off their current CD, Come Get 
Some, released by Burbank’s finest- Dionysus Records. 
The Invisible Men have been constantly evolving since 
their early Mummies caricature days; gone are the smok- 
ing jackets and smelly bandages. Now The Invisible Men 
concentrate on laser precise guitar work courtesy of latest 
member, Greg Invisible and the significantly improved 
musicianship of the rest of the men. You can still hear their 
obnoxious crowd favorites like “Green Connection,” a 
devotional love song about pot on a par with Cypress Hill's 
adoration for cannabis, but the real focus here is the intri- 
cate compositions and sly arrangements, which gives 
them more credit than they usually get because, let's face 
it, people just don't get it sometimes. Garage punk these 
days doesn't have to mean the usual three-chord Monte 
and The Invisible Men prove they have the guts to stand 
out in the crowd. 


A most unexpected surprise was Tucson, Ariz.’s The 
Okmoniks whose show was canceled last minute across 
town at Zen Sushi, which thankfully put them in the lineup 
at zero hour. The Okmoniks stood their ground with a play- 
ful set of happy organs, great Chuck Berry-esque bass 
hooks, and highly commendable guitar and drum work 
from the crew. The Okmoniks singer Helene has an 
endearing clumsy grace like a garage rock Audrey 
Hepburn, and she pounds through songs like “Little Bit 
More Hate” and “Stuck In The Trunk of Your Ford Blues” 
with a coquettish little grin. Hey who says you can't smile 
in rock 'n’ roll? Ah, youth is king and | love any band whose 
name is in reference to ALF, the defunct ’80s television 


sensation now appearing in those 1-800-COLLECT com- 
mercial with that bald eagle of football, Terry Bradshaw. 
You can write to the band for information on obtaining their 
self-released single: 722 E. 9th St., Tucson, AZ 85719. 


The Fuse! have been making quite a delicious racket in 
the Los Angeles scene for over a year now, and the pro- 
gression has been quite extraordinary for such a young 
band of misfits. They display a quality unseen in the nou- 
veau garage world; a quick, slingshot wit, powered seri- 
atim by punchy beats and sanguine boogie soul. Many 
likened their sound to lean towards punk mod but one 
would be quick to dismiss it as such. 


Many cite the early works of The Jam, The Rich Kids and 
the mangled wreckage of The Who as their closest mass 
appeal counterparts. Yes, the men of The Fuse! are quite 
dapper in their dress and manner but their artistic aegis is 
their soul bearing, relentless rock conundrum; a nihilist 
garage sound, if you will. Nothing is spared at a show by 
The Fuse! as they are prone to danger and the foils of rock 
‘n’ roll will find most people in the front row smashed, 
trashed, and bashed by either the hipsway strut of the 
music (St. Vitus Dance anyone?) or the band themselves 
who fling into action like super(anti)heroes on stage. Men 
dance, women swoon and the world can rest a little better 
knowing there is something better looming ahead in the 
horizon. Now if someone would pick up the ball and put a 
record out by these guys! 


NOFX 
FABULOUS DISASTER 
FRENZAL RHOMB 
THE MAD CADDIES 


3/22/02 
CLUTCH CARGO'S 
PONTIAC, MI 
By Dane Jackson 


It's almost sacrilege to have a punk show start at 4:30 in 
the afternoon, but when it’s Teen Club Dance night at 9:00 
the same night, the shows have to get pushed back. The 
show was sold out of course and the crowd consisted 
mainly of a bunch of retards, but after you get past their 
annoyance, the show was great. 


Fabulous Disaster started things off, but seemed to fail to 
get the crowd going. I'm not quite sure because | was in 
line for merch, but from what | heard, | wasn’t that 
impressed. 


Frenzal Rhomb came on next. Lindsay, their guitarist, 
even came out in drag and a Fabulous Disaster Baby T, 
seemingly paying homage to the all-girl punk band. 
Although the band didn’t seem as tight musically as they 
have in previous outing it was great to see them again 
because it's been two years since they've made it out to 
Michigan. | wish they had more time to play, but when 
you're opening for a band like NOFX, set times get cut. 
They got the crowd into their music early by playing “Run” 
second right after “Everything’s Fucked.” The highlight of 
their set, besides Lindsay in drag and their 80's metal 
choreography when Jay started to play guitar as well 
toward the end of the set, was when they ended their set 
with a block of songs that have fuck in the title. Those 
songs include “I Think You're Really Nice, but | couldn't 
Bring Myself to Fuck You,” and “Get Fucked You Fucking 
Fuck-With, You Can’t Move Into My House.” What else 
made their set great is their music. | know that sounds kind 
of lame, but Frenzal Rhomb has a lot of songs with very 
simplistic choruses, so it was easy for the crowd to get into 
it. 


After Frenzal Rhomb finished up, the Mad Caddies, who. 


were having some border problems that caused them to 
be late and be in a cranky mood, came out next. They let 
their previous complications go for forty minutes and belt- 
ed out the 3rd wave Dixieland ska that they do so well. 
Although they weren't as active as usual, musically they 
were right on. They practically sounded like they do on 
their CDs. It’s obvious why they played more off of DUCK 


AND COVER rather than ROCK THE PLANK. The former 
CD has more ska tunes for their horn section to play. A few 
of the songs they played were “Road Rash,” Macho 
Nacho,” and of course “Monkeys.” Although the lead 
singer didn't climb up on the speakers this time though. 
Instead he danced around like a monkey and showed the 
crowd his belly. I’m not too familiar with ROCK THE 
PLANK, but | did recognize them when they were 
played...especially the pirate sounding song that talks 
about going to the punk rock show and rearranging some 
faces. 


Well, after the Mad Caddies finished their set, the stage 
was set for NOFX to take the stage. When they came on, 
Fat Mike made the comment that since it was only 7:30, he 
was sober, and he hasn't done a show sober in years. 
Another groundbreaking aspect of NOFX’s set was that 
they tried something for the first time. Well, that’s what 
they told the crowd at least. Instead of doing a normal set, 
NOFX played a barrage of songs going back as far as 
MAXIMUM ROCK ‘N ROLL. The concept for their show 
was to play all their slow songs first and slowly work their 
way up to fast songs. They started with “Together on the 
Sand,” and various other El Hefe masterpieces and slow- 
ly worked their way up to playing just about everything 
you’d expect them to play. Besides playing, Hefe and 
Mike’s wit and humor were as sharp as ever. They made 
fun of a fat kid in the crowd as well as a jackass who had 
an “impotent mohawk.” Mike even had time to plug 
Michael Moore’s new book and talk shit about George W. 
Bush and Republicans and he even went as far.as saying 
if you're a Republican, you have no business being at this 
show. When they played “Murder the Government,” they 
changed the first verse to this: “Il want to watch Dick 
Cheney have a heart attack/Don’t want to see anyone go 
to Iraq/Want our commander in chief to drop dead...of nat- 
ural causes.” The band even debuted a portion of their 
new song about our president called “Idiot Son of an 
Asshole.” The band’s biting cynicism shone through even 
more when they played “Fuck the Kids.” Because of the 
aforementioned Teen Club Night, which meant NOFX did- 
n't get an encore, but they made up for it by doing a rous- 
ing rendition of “Theme From a NOFX Album.” It was spe- 
cial because Eric Melvin took accordion duties for the song 
and proved to be the James Brown of punk rock accordion 
because he refused to stop playing, even after the roadie 
draped the towel over his back. This show proved why 
NOFX is still at the head of the pack after all these years, 
and if you have any doubts, check them outon this tour or 
at the Warped Tour. They never cease to amaze, and 
tonight was no exception. 


TOTAL CHAOS 
ATOMIC BOMBS 
THE VOIDS 
RESIST AND EXIST 


3/23/02 @ THE SHOWCASE THEATRE 


CORONA, CA. 
BY Marcus Solomon 


TOTAL CHAOS erupts in Corona, California! Just when | 
think these guys can’t get any “punkER”; they go over the 
top again. This show was the best | have ever seen and 
heard from TOTAL CHAOS. But first, let's visit the other 
supporting bands. 


If there were a God, | would swear to it that | would be late 
to my own funeral; so it always seems to be the case with 
attending gigs. Hey! | run a tutoring center and have to 
work long but satisfying days. 


Having missed both ANTI-AFFECT and ROTATING 
STIFFS, | offer a sincere apology and wonder aloud how 
early one has to be in order to experience all the bands on 
a SHOWCASE THEATRE bill. Hell, it was still only about 
8:00 or 8:30 P.M.! 


RISIST AND EXIST were up and put on a great perfor- 
mance. Harkening back to the sounds and days of bands 
like CRASS and CONFLICT, RESIST AND EXIST carry 


the torch for political/social activist “angst punk”. While 
happily enjoying the multi-dimensional buzz and sense of 
magnified space created by this talented and sincere 4 
piece band, | thought, “This is what CRASS would have 
sounded like if they had talent.” 


True to the CRASS tradition; RESIST AND EXIST lined 
the stage with multiple black and white banners; each 
trumpeting some sort of pressing social/political issue. 
From anti-vivisection to the anti war statements, these 
cloth banners helped create the sense of altered space. 
Before performing, singer J. LEE read some news about 
recent Fascist activities by the G.W. Nitwit (Bush), admin- 
istration and FBI, but it apparently fell upon deaf ears; the 
kids just wanted to hear the tunes. If anyone wants to start 
a band called, “Ignorant, Apathetic, Youth”, your audience 
is already out there. 


RESIST AND EXIST is not harmonious, they are not melo- 
dious; they are resonating. Their music is as textural as 
much as it is sonic. The high-speed whirlwind of meshing 
guitar and bass echoes off itself until a vortex chamber 
surrounds both band and listener. Definitely worth check- 
ing out and | look forward to seeing them again. 


THE VOIDS were next and as usual, rocked like they own 
the place. THE VOIDS have played THE SHOWCASE so 
many times, they may as well put cots in the back. Having 
this much experience under their belts only adds to THE 
VOIDS performance. They are completely at home on this 
(and any other) stage. Tight, aggressive hardcore in the 
spirit of SIN 34, X-RAY SPEX and VICE SQUAD. Thank 
you VOIDS, for bringing back the old days and giving it a 
new shine. (Its official, | have a crush on VOIDS singer 
ADRI. Don’t tell her though, | get laughed at enough 
already). 


It's simply astonishing that THE VOIDS do not have a CD 
or anyone interested in promoting and distributing their 
music. If | had the money and means, | would do it in a 
heartbeat. Hey! Somebody out there! Drop one of your 
lame-ass homogenous sounding BLINK 182 NOFX NIR- 
VANA RANCID PUMPKIN bands and give a talented and 
worthy band a break. THE VOIDS have a well deserved 
loyal following who sing along loudly and proudly. Pick up 
on it. 


ATOMIC BOMBS entered the arena with the conclusion of 
THE VOIDS set. If loud, sloppy drunken punk with irritat- 
ing vocals is your cup 0’ tea, this band is for you. There is 
no denying these guys are having a great time, and 
although it appears they have loyal fans | was driven out- 
side by this cacophony. THE ATOMIC BOMBS have been 
around the Inland Empire for a long time, so | give them 
respect for longevity and living the “punk lifestyle”. That's 
what's great about this scene, you can do what you want 
and it does not matter if others (such as myself), don't like 
it. 


Soon it was time for some TOTAL CHAOS. As mentioned 
earlier, this was the best sounding show | have heard from 
them; | have seen this band a total of 4 times. Usually, 
TOTAL CHAOS cranks the amp up to 20, and makes my 
ears bleed. When this happens, | cannot hear the music 
for the noise. This time was so much better; the music was 
loud enough to be intense without getting lost in unneces- 
sary distortion. 


As TOTAL CHAOS took the stage, some in attendance 
thought it would be cool to throw plastic bottles at the 
band. Fun is fun kids, but even plastic bottles hurt when it 
hits the facial regions. It especially hurts someone like 
bass player TODD, who has so many facial piercings that 


‘| don’t know how he gets through the airport metal detec- 


tors. TODD was not in the mood for tolerating such non- 
sense so he warned one particular offender not to do it 
again. When this doofus responded with another bottle to 
TODD'S face. TODD responded by leaving the stage long 
enough to kick the guys ass. Well, from where | stood it 
appeared that some justified violence was taking place. 


With the removal of that particular bottle-chucker, the 
show finally began. With TOTAL CHAOS, the visuals are 
as important as the music. For those of you not familiar 
with these dedicated souls, imagine huge fin pink mohawk 
(TODD), a head-full of enormous blue spikes (ROB), copi- 
ous amounts of eyeliner, spikes, safety pins, vinyl attire, 





etc, etc. and more etc. Now combine this with aggressive 
delivery of tunes molded in the EXPLOITED tradition. 
Someone told me they are caricatures of themselves, but 
| disagree. Elvis was a caricature of himself; TOTAL 
CHAOS is classic. 


TODD at one point treated the audience to an acoustic 
version of “DRUNK UNEMPLOYED AND INCARCERAT- 
ED.” Very versatile and joyfully out of place. During the 
cover of TWISTED SISTER'S “WE'RE NOT GONNA 

' TAKE IT", the crowd was painfully not with it in the sing- 
along department. In fact, every time | go to a TOTAL 
CHAOS show, the audience sucks at the sing-along parts, 
except when covering the EXPLOITED’S “SEX AND ViO- 
LENCE”. Oh well, its ok to suck if you want to. Oftentimes, 
the stage was overrun with exuberant fans to the point 
where the band members had virtually nowhere to stand, 
Bodies flying through the air and plenty of slam dancing to 
keep the brew lively. Overall, it was a great time and a 
great show; thanks guys. 


After the show, the band members make it a point to hang 
out and talk with their fans. During the show, vocalist ROB 
pointed out that popular band THE VARUKERS seem 
snobbish and neglect this all-important duty. No longer on 
, REJECT RECORDS, TOTAL CHAOS is working on a new 
album, but | did not hear what it was called nor the name 
of their new label/distributor. Keep your eyes peeled for 
that and their inclusion on the upcoming WARPED TOUR. 


Hmmm, ... TOTAL CHAOS, the flag-waving, anti-corporate 
bastion of do-it-yourself individuality taking part in a cor- 
porate sponsored event put on by a company that repre- 
sents most of what they stand against. (I have worked for 
VAN'S, and they do embody the “we don’t give a shit about 
you, just make us lots of money until we eventually fire you 
for no good reason” corporate ethos.) It will be interesting 
to see if TOTAL CHAOS makes any kind of statement in 
regard to that. We shall see. 


BAD RELIGION 
LESS THAN JAKE 
HOT WATER MUSIC 


, 3/17/02@ STATE THEATRE 
DETROIT, Mi 
By Dane Jackson 


Before | get into any specifics of the show, | need to say 
that this is one of the best shows I’ve been to in a long 
time. Not only was the show on St. Patty's Day, but it was 
also on a Sunday. Most of the obnoxious little high schoo! 
kids that serve to make me feel old and ruin a good show 
weren't there, so | was a happy camper. 


Hot Water Music started things off. Now, I'm not very famil- 
iar with their music, but their performance was good 
enough to get me to drop 25 bucks on a hoodie. | recog- 
nized a few songs that have been on comps, but for the 
most part, everything | heard was for the first time. Since 
they didn’t bounce around much, | was able to focus in.on 
their music, and it was pretty good. They were a very tight 
unit and where they lacked in stage presence, they made 
up in intensity. 


After HWM left the stage, it was time for Less Than Jake, 
who stole the show in my humble opinion. With a whole 
Emergency Broadcast theme, they had TV monitors set up 
all around stage that flashed crowds images and the bars 
when a channel goes off the air for the night. They started 
things off with “Automatic” and continued like a speeding 
train through all their best songs from each album. They 
focused mainly on tracks from LOSING STREAK and 
HELLO ROCKVIEW from what | remember though. From 
the opening riff of “Automatic” to the ticker tape parade 
that accompanied “Ali my Best Friends Are Metalheads,” | 
never stopped singing until they started to play some new 
tracks. From what | heard, the album they're going to 
record after this tour is going to be phenomenal, but then 
again, when has Less Than Jake put out a back record? 
The best new song of the few they played is called “Plastic 
Cup Politics” and deals with talking with people about life 


and problems over a six pack or another form of alcohol. 
The highlight of LTJ’s set is when Chris poked a bit of fun 
at the local Detroit ska scene. Before playing “How my 
Driving?” Chris dedicated it to the local ska bands. He said 
that LTJ is a ska band and isn’t afraid to play ska even 
though it’s no longer the flavor of the month. He then said 
this was dedicated to all the local ska bands because they 
all suck and couldn't handle being ska, so they all put on 
glasses, turned into pussies and went emo. It’s that atti- 
tude, along with their incredible energy and great songs 
that solidifies my opinion that Less Than Jake is the best 
Third Wave ska band in the scene. 


| wouldn't want to follow such an amazing set, but if any- 
one could do it, it's Bad Religion, right? Well, believe it or 
not, I've never really been into Bad Religion, but seeing 
the look on my girlfriend's face throughout their set was 
well worth it. Greg seemed like a ringmaster who was able 
to whip up the crowd into a frenzy with the drop of a hat. 
In between songs, he found the time to talk, joke around, 
thank the fans, and even make an ass out of a heckler, 
who he brought up on stage to mess with. Although they 
played a lot from their new disc, Bad Religion also gave 
the fans a perfect mixture of old stuff too including 
“American Jesus,” “Stranger Than Fiction,” and “21st 
Century Digital Boy.” | don’t think they played anything 
from NEW AMERICA though, but the crowd didn’t seem to 
mind. It's just amazing that this band can still do the things 
they do after all these years. If you get a chance to see the 
Process of Belief tour before it ends, don’t hesitate. It's 
worth more then the price of admission to see all of these 
bands play together. What’s even cooler is to see all three 
of their varying styles in one night. Simply an amazing 
show. 
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3/23/02 @ The Whiskey 
Hollywood, CA 


by Shay 


This is a review for the My Ruin show at The Whiskey. 
How can I, as a simple man using a mere keyboard filled 
with letters, numbers and literal symbols, catch the fury 
and demolition of a gang on fire, known more intimately 
as, My Ruin? Ponder, | may. Have you ever stood in front 
of a fire when you were a child? You were drawn to it, 
though you knew it was dangerous, violent. Still, it was 
mysterious and you wanted to be close to it even knowing 
at any moment it could ultimately cause your untimely 
expiration in a seriously painful way. 


Yes, the beauty that is MY RUIN. Get close, get burned, 
get scarred and | promise, you will like what you've 
become on the other side. 


Too dramatic? C'mon, it's my intro! Fine, let's get along to 
the meat of the matter. 


Being a Saturday night at The Whiskey in Hollywood, they 
have a habit of booking what seems like a dozen bands. 
Since | didn't get there at 6 o'clock, | managed to catch just 
the right amount of musical delicacies to satisfy my alco- 
holic taste buds. 


The first was a shot of a band from Louisiana called M 
Pure. | was much impressed with this outfit despite the 
lackluster response from the darkly caped sinisters in 
attendance. Fuck, who the hell's heard of any band from 
Louisiana? And who can spell that damn state without 
looking it up? These guys rocked out to a mish-mosh of 
Deftones/Snot/Korn riffs with enough originality to sneak 
thru the red ropes at the Tiger's Den on a Tuesday night in 
downtown Burbank. And besides, the drummer looked as 
if he literally ate bugs and pissed goat milk with his blue 
Afro and disoriented facial ticks. The bass player could 


have passed for a heavier set Glenn Danzig, circa 86’, 
after stepping out of a tattoo parlor. The vocalist (who 
looked like Mikey Dolings from Snot (RIP) circa 97', now 
guitarist in Soulfly) had his backwoods raps down between 
songs that came in handy a time or two. After a long tech- 
nical difficulty with the pretty-boy guitar player after the 4th 
song, they managed to recover and kick out a heavy, 
catchy tune that left a mighty fine taste in my mouth. 
Maybe because | had put them right next to my Southern 
Comfort, but nevertheless I'm sure to keep an ear out for 
those guys in the future. 


Next in line was Fireball Ministry. Fuckin' A man, they were 
pretty fucking cool and tight as an unspayed house-cat in 
the off-season. With ex-member(s) of L7, they pumped out 
dirty, moon howling, heavy rock that was a throwback to 
C.0.C., Black Sabbath and anything else that borrowed 
black, voodoo riffs from the hog-flaming spirit-world below. 
The singer looked like a demonic version of Meatloaf 
pulling out minors and thirds from his detuned V-shaped 
guitar as he wailed into the netherworlds. Fireball Ministry 
is obviously packed with talent. Their stage presence is 
balanced out with two kick ass chicks adding wingspan 
and crunching backbone on rhythm and bass guitar. The 
crowd was packing tight and definitely right along with the 
riff ride, even on their last number that seemed to go into 
the next time zone. 


With the crowd well warmed up, the stage was set for one 
of the most impressive live bands to ever blaze thru the 
Sunset Strip. 


Under dimmed lights and rock n' roll smoke the infamous 
Tarrie B. stepped into the circle of center stage - cloaked 
in sexy, devouring black- and began the beautiful 
onslaught to an audience that walks in the pain she sings 
about. The band pummeled and sliced with perfection and 
ease on mostly new material fresh to my ears. Their sound 
must come from a seven-headed serpent that's vowed 
revenge from the souls torn from the earth a little too pre- 
maturely. | have seen My Ruin a few times and every show 
they play with a fire and passion duplicated by a rare few. 
Every show has the feeling that this could be their last. My 
Ruin's music pulls you in on a promise of sex and salva- 
tion. Then just as fast turns on you with a thousand dag- 
gers fueled with guitar rage, kick drum thunder and gut- 


_ wrenching screams. It's the real-deal, no doubt. 


The crowd hangs from every whisper and sonic how! that 
illuminates Tarrie B's mic. Meghan Mattox is back on the 
punk-ass, nasty low end after a brief hiatus from the band 
and she's never sounded better. Mick Murphy has space 
alien noises cruising out of his six-string while Yael bangs 
her kit like a possessed Solid Gold dancer after swigging 
a pint of devil's juice. 


It is unfathomable to believe that this band is presently 
without a label deal. Tarrie B. wasted no time between 
songs to spit on backstabbing label fucks (Spitfire to men- 
tion one, which released My Ruin's last effort “A Prayer 
Under Pressure of Violent Anguish”.) and piece of shit 
A&R fuck-nuts that want the image of My Ruin to appeal 
to Britney Spears market groups! 


My Ruin is a hardcore tribe with an intense following. They 
have a glorious website, tons of great memorabilia from 
Miss B's past endeavors all the way up to present and are 
building a consistent catalog of impressive 
dark/metal/hardcore music that takes no prisoners. They 
are passionate about their art and that shines thru every 
aspect of their music. 


The word is that the gothic/punk clothing store Hot Topic 
has taken on the role as distributor for My Ruin's newest 
release. That's a very cool thing, | think. We don't need 
corporate A-holes to put the stamp of approval over the 
music of the people. We will find other avenues; we will 
kick down locked doors. The music will get out there. 
Some of us who prefer not to be spoon fed by the Nazis of 
capitalism - telling us what to wear, what to think and what 
music to listen to while we whack ourselves off - will even- 
tually find the palace of spiritual wisdom (reviewer exhales 
slowly, admiring thick cloud of smoke). Hats off to Hot 
Topic for stepping up and taking My Ruin aboard. Now I'll 
finally have a reason to go to the mall and revisit my anx- 
iety attacks. My Ruin, fuckin' A! See them live, and your 
scars will always have a story. 


= aaa 


“WHAT IT IS TO BURN" IN STORES NOW 


3 SONG CD SINGLE AVAILABLE ONLINE & AT SHOWS 
NEW ALBUM "KINGS OF POP" IN STORES 6.25.02 


Featuring: Baneid * The BiotMers « WS, Bombs 
* Drophicl Murphys x Lars Freverifeen Ard The 
Bastards x F-minus * Devils Mrigade (featuring 
Matt Freeman from Baneidy x Agnostic Front * 
King Bfango * Tiger Army * Duane Peters Am 
he Hunns x Nefromantiy * Roger Mirct Ard 
The Disasters * Leftover Crach « The Slackers 
* Joe Strummer Ard The Mescaleros * 

Hepeat x The Pictasters * Mouthwash 

* The Girjits * The Nerve Agents 
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A-F Records P.O. Box 71266 Pittsburgh, PA 15213 www.a-frecords.com [=m 





en i 


MAR.23 
@ iy , \\ MULLET = TENSTAR 
“Wi + SELF INFLICTED - FIFTH 
> CROSSTOWN RIVAL 
oF Sas. YESTERDAYS END 
ef WHEELHOUSE IN HEMET 


_ NEED WEB PAGE DESIGN CHEAP AND NEED 
eV AUT 
Pe eso) 
Wet Ate EU aD ao) 
UNDER $100 IN MOST CASES CONTACT AT 
Lehi eh a hese eaba elt 


ari Sn 
cal 909) 924.336 1 


ive punks is now — 

pawet agents and Peat 

LOCAL PUNKS 
WWW.LOCALPUNKS.NET 
(909)507-LOUD / (909) 676-PUNK 








let’s turn this muthah out 


KILL BY INCHES 



















Kill By Inches is the long standing Queens, NY groove metal 
roup whose latest four track disc is an affirmation that KB! has 
the right combination who are ready to blow up and take the 
world “foe hi With their penetrable rap metal crossover sound 
ga and anthemic choruses ("Seven Days Til Dawn"), KBI take power 
rN f) N moore rap and metal and _ zero ecigat ehunes ot 

Pe Pacapable of ripping up_a moshpit ("Bom e City"). Chunks o 
S28 Le Pantera, Sevendust The Step Kin is and King's \ all thrown 
together with a distinct NYC flavor is where KBI's sensibilities lie and if you like your 
chunky metal a bit funky ("Man With No Country"), KBI is the best bet. (www.killby- 


inches.com) Mike SOS 


TWITCH 

LONG RIDE ON A SHORT BUS : 

STATIC RECORDSThis is the swansong of quirky jazz-rock 
ensemble Twitch. Upon disbanding after 11 years of creating 
engaging, humorous and sophisticated rock, the group leaves us 
with a final document of their weird and wonderful vision. The 
innovative trio a combines witty and cartoonish humor with 
sudden stylistic and tempo changes that keep their music engag- 
ing and interesting. This is like King Crimson on nitrous oxide. 
Best summing their unique eccentricity skillfully delivered is the 
“group's own motto: “weirdoes are your best entertainment value.” 


-Tom ‘Tearaway’ Schulte 
THE YOUNG AND THE USELESS 
A SMILE IS NO GOOD FOR ME 
THORP RECORDS 3 : 
For the past eight years or so, Florida has been a hardcore music 
machine. The Young and the Useless are no exception to this 
hardcore phenomenon. They play a variation of metal-core, with 
influences ranging from bands like Grade, Poison the Well, to 
Stretch Arm Strong. There are a lot of Christian influences lying 
around, backed 7% lot of lyrics influenced by Girl heartbreak. 
This is what MXPX would be if they went metal-core. The East 
Coast is in full effect on this album, with barely any dull moments, 
this band looks like they have a future in the hardcore scene. Another solid release from 
the young Thorp Records. Sor 
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ANTISEEN 
oo ieee BLOODY LIVE 
What do you expect from an Antiseen live album? Well, for 
starters, expect a lot of beer fueled aggression from the South 
Carolinian masters of mayhem, a by a oe dose of 
their classics ("Wifebeater’, "I'm A Babyface Killer’), done with 
Motorhead-esque dynamics and vocals that sound as if shards of 
lass were dropped in their 12 packs. And there you have it, 
folks, all 62 minutes of the glory and the fury that is an Antiseen 
show. Throw in a few Ramones covers in for good measure 
("“Commando", "Today Your Love...") and F serbler some witty dialogue in between the 
supercharged punk flurries and you could smell the smoke and feel the beer dripping 
off your shirt as you listen. How's that for bringing the experience home? (www.tko- 
records.com) : 

-Mike SOS 







MICKEY FINN’S T-REX 
RENAISSANCE 


In 1997, original T-Rex band members Mickey Finn and Paul 
Fenton commemorated the 20th anniversary of Marc Bolan’s 
demise on stage at a specially organized show with Marc’s son 
Rolan. Studio-recorded in late 2001, this CD pulls from the set list 
the group used on their successful shows across Europe. Other 
solid veteran players join the core members in this production. It 
is not a tribute band, but a reincamation of the group with a solid 
punchy sound presenting the classic songs like “Telegram Sam 
and “Jeepster’ benefiting from modern production. 
KEITH WALSH 
AMERICA 
BOX CAR RECORDS _ ’ 
After = ways with his hardcore roots, Keith Walsh has 
enough acoustical sap to overtake the mighty oak. But you might 
want to look underneath the bark. Here lies a nomad, sitting on 
the park wall while entertaining thoughts of languish too sweet to 
Wag be shunned. “Turn In Your Books,” the CD’s first track, sets the 
mood through mellow strum and tender vocals, where few mis- 
(} ya givings about the seemingly sad story take place. Any ; 
punk-like frenetic is lost, rant when each gl — pulsin: 
with train-to-nowhere atmospheres (“5:35 AM”) and light piano (“Eye Lash”) — bree 
relaxation. It's hard to steer clear of America’s dreamy, contemplative moves. From 
there it becomes even harder not to play it again and again. 


a SWEATPANT BONERS 
Lana 


5 CRUISIN’ WITH THE MASTERS 
BY?) 







-Tom ‘Tearaway’ Schulte 
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-Darren Ratner 


DEVILS HEAD s 
If you're looking for the most crude and crass release thus far this 
year, look no further than Sweatpant Boners (doesn't the name 

Say it all?). Sex with underage girls, odes to human waste and 

lt bonding over it between father and son along with calling out the 

a i guitar solos war is all on the CD. Cleverly disgusting reworks 
Lh Nua Of Billy Joel and Gloria Gaynor. Yup, it's all here. Sadly, the pro- 

f} §)\eg duction values on this CD are so stellar, the numerous songs with 

infantile subject matter almost become likable, if not downright 

acceptable. While there's significant doubt that songs about having sex in church and 
peeing with your dad are going to be commercially viable, they'll by far strike a nerve 
and may even elicit a smile or a chuckle, if you're not offended by song titles like "Her 
Respectable Holes". (Www.devilsheadquarters.com) pace G06 
-Mike 





VARIOUS ARTISTS 

MOD CITY. 

ANGEL AIR 

Mod City is an oe document of mod rock sound 


stretching from 1962 to the mid-’80s. This stretches the spectrum 

nei from the early, proto-ska blue beat sound of groups like Rupert 
gamand The Red Devils to the R&B-ska fusion of Tich Turner’s 
is Escalator from the ’80s. This CD package documenting the 
eae growth and variety of mod sound includes eight previously unre- 
{gw leased tracks, including a live version of “Teenbeats” from semi- 
nal mod group The Teenbeats. Guitarist Ray Fenwick (The 

Spencer Davis Group) compiled this collection and besides producing many of the 
tracks provided numerous classic photos to the packaging. 


-Tom ‘Tearaway’ Schulte 


S 

J RECORDS 
Soil is a Chicago based metal troupe whose latest 13 track offer- 
ing is a lackluster attempt of combining 90's grunge and 80's 

ower metal, with the results being spotty at best. It's not through 
ack of effort, though, as the production is top notch, and some 
of the riffs do display holding power (“Halo, ee It's just 
that Soil seems to be too derivative at times, almost to a point 
where the water has been tread so many times by bands that 
outclass them (Alice In Chains, Sevendust), that it makes their 





werful grooves ("The One") and cock rock flavored lyrics ("Breaking Me Down") a bit 
ard to swallow in the ng 002. Uninspired and ultimately mediocre, Soil may need 
some time to replenis! 
(www.j-records.com) 


their land before they embark in another musical journey. 
-Mike SOS 














THE TENNESSEE TWIN 
FREE TO DO WHAT? 
MINT RECORDS INC. 
Let me first state that this is a country record. Not country-punk 
‘er but straight-up country with pedal steel, fiddle, mandolin and all. 
f aS Pye WVith that said, it's a very gone country record. We are talkin: 
DSi / ‘gam about an eight piece barn burnin’ female fronted country band. 
o 1h %* Lead singer/songwriter Cindy Wolfe (whose twin sister Allison is 
a fi . \auae in riot grrrl band Bratmobile) writes memorable songs about rela- 
{>a tionships gone bad in the classic tear in my beer style country. If 
“you dig the Dixie Chicks (c'mon | know some of you secretly do) 
then you'll probably dig this record. 


Me 
x WW 





ars A 


-Joey Housewrecker 


STEVE EARLE 

GUITAR TOWN 

MCA NASHVILLE 

This is the expanded reissue of Steve Earle’s classic debut opus. 
SN are This 1986 release was rooted in honky-tonk for this ‘hard-core 
4 qt : ik troubadour,’ but also foreshadowed tough alt-country of the next 
bet gtgaee decade. While acclaimed in the ’80s, it’s still tough and fresh with 
fy Ie tas in a lively voice about from this survivor songwriter and performer. 

wef awe This reissue includes the original artwork and, as a bonus track, 

R= [py the live favorite from Earle, his version of Bruce Springsteen’s 

= “State Trooper.” Steve Earle especially wrote liner notes for the 

seminal, digitally remastered album that launched two Top 10 country hits (“Goodbye's 
All We've Got Left” and the title track) and went gold. 


BRICK BATH 
| WON'T LIVE THE LIE 
PAVEMENT 


Brick Bath is a seasoned metal quartet whose latest album ma 
scream Vulgar-era Pantera at first listen to any a metalhead. 
Ks However, Brick Bath not only pays homage fo the Cowboys 
Y , x From Hell, but to their hometown sound, The Bay Area Thrash 
Ae Peg in scene, with chugging tiffs and scornfully delivered vocalizations 
7 eit that adom the bone crushing tracks. No skimping on the 
ZS metal, here, folks. These guys run the floor and cover a lot o! 
SAN Aa\Wi metal, here, folks. Th he fi d lot of 
a “ground. It's as if Testament and Machine Head jammed out on 
Disturbed's album ("Sick Of You"), with a smattering of Prong and Sepultura in tow for 
flavor ("Undone"). Brick Bath is capable of bringing the heavy to the dance; it's just a 







-Tom ‘Tearaway’ Schulte 
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question if vedg =) rise above the nu metal pack with a touch of old metal flavor. 
.com 


(www. brickbai 
-Mike SOS 



















ANTISEEN 

SCREAMING BLOODY LIVE 

TKO RECORDS 

You need to at least be able to tolerate the use of ee asa 

demeaning descriptive before accessing this album. Getting past 

that self-marginalization by the group, you will be presented with 

"I gam some of the most unrestrained, solidly delivered hardcore coun- 

wa ie try on the aries as on “Guns A Blazin” and “Ten Pounds of Shit 

AS / a Wem in a Five Pound Bag.” Again, the content of such songs as “Fuck 

44aA SF f} PNOAIl Y'All” and “Wifebeater” would make it easy to write all this off 

as meaningless redneck rock, but listen to their versions of “Six 

Days on the Road,” Roky Erickson’s “Two-Headed Dog” and two Ramones songs and 

you will know this group is a warts-and-all boar-charge of backwoods punk rock. 

-Tom ‘Tearaway’ Schulte 


SELF RELEASED CD 
Cel's three song rap outing goes from West Coast styling to East 
Coast nudie bar anthems quite well-for a white, Jewish man. 
Sometimes the vibe hits The Fresh Prince, other times it strikes 
an Eminem pose, but it ultimately has got the bass working over- 
time, even when the rhymes don't flow like the masters. Cel's 
tapping is passable, but the production is solid, which would 
make it a good soundtrack for a hip-hop beach party. 
(www.mp3.com/marcelb) 

-Mike SOS 
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SIXSOUTH 
A HOLE WHERE THE HEART ONCE BEAT 
SCOOCH POOCH RECORDS 
Sixsouth is a crossbreed of ’90s punk brood: Armed Citizens, 
qa GFNC and others. Though A Hole Where the Heart Once Beat 
pi plays like a Zach De La Rocha, post-Rage punk revelation, craft- 
Ing snarly anger and poppy charm to separate it from other con- 
stantly, rackety acts. Scorching through songs like the chord 
induced “Crocodile Tears” and ee Sabotage,” it sprints 
while stopping to catch its breath, carefully adding the straight- 
laced pop/punk to manage its powerful, scream vocals, which 
sounds as if they teeter on the brink of madness. The album is nothing terrific, but an 
OK time for those looking for some bouncy, indie persuasion. 


THE TWANGBANGERS 

26 DAYS ON THE ROAD 

HIGHTONE RECORDS 

The TwangBangers are a country-rock super group of some 
mighty, singing guitar players. These honky-tonk heroes are the 
legendary axemaster Bill Kirchen, Redd Volkaert who backed 
Merle roe in The Strangers, barroom baritone Dallas Wayne 
and steel guitar master Joe Goldmark. Each veteran gets his 
chance leading this fine array of talent, whether on one of his 
own originals, or just hard country classics such as “I Got A 
Rocket in my Pocket” or “Rockabilly Funeral.” One such signa- 
ture tune is Bill Kirchen performing “Hot Rod Lincoln.” The nine-and-a-half live version 
includes Kirchen running the guitar style spectrum from Speedy West to The Sex 
Pistols, including the Rays, the Kings and more. This is basically a live album record- 
ed during the tour. Three tracks are recorded in the ene a reunion of the group: 
“In Memory of a Memory,” “Truck Drivin’ Man” and “Wacky Walk.” 


-Darren Ratner 












-Tom ‘Tearaway’ Schulte 









CENTRO-MATIC 
DISTANCE AND CLIME 
IDOL 


Centro-matic has a new country swing to their alternative rock 
Sra mix, almost making the folksy macnn that Weezer may make 
(G HY) if backed by David Byrne ("Fountains Of Fire", "Patiently 
SEMA MG Standing"). Bluesy with a poppy twist, this Denton, Texas quar- 

4) Ts te I tet's quirky rock makes its best impression when they use 
J QA" Nwsacoustic guitar dynamics to their advantage ("Tundra (Part 
Lan 4 (DYNA Seven)", “Tonight 1s Not It"), but also stands strong throughout 

the 15 fuzzed out harmonies and odd time signature tracks 
("Truth Flies Out", “Actuator's Great"). Strong vocals, lead and background, help the 
choruses lunge out at your ears, a trait that may set Centro-matic to the top of the indie 
country rock heap. (www.idol-records.com) Mie S08 

-Mike 















Saint Villian is a darker edged metal outfit that kind of has a 
Sludgy feel to them based on their three-song release. They 
maintain an ominous overtone of testosterone throughout, 
almost like Coal Chamber or Mudvayne, with a ton of aggression 
behind their mid pores metal musings ("Another Word”). There's 
not a whole lot that leaves you humming here, but Saint Villian 
leaves ee either completely drained or with a severe headache, 
depending on your state of mind at the time. 


-Mike SOS 
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(www.saintvillain.com) 












QUITTER 
TORTUGA 
Containing members of New England rawk and rollers Roadsaw, 
Quitter is a trio that plays their rock and roll with a swagger not 
seen since 1978. And while their eight tracks of retro rock amply 
é tums back the clock, complete with fuzzed out guitars and good 
usage of the funky clavi keyboards, there's nothing here that you 
o eo; tte futky Gav Keyboards, there's noteng Dare ii 
TABI Sf B\emcan't get from a Ted Nugent or early Aerosmith album. Yes, the 
a eg f} ONgiffs are meaty ("Black Box", "Fools ae and the rhythms hyp- 
notic ("Tear You en but the overall impression of Quitter 
may leave you a bit dazed and confused, looking for the time machine that the band 
came in. (www.quittermusic.com) ps 
-Mike 





OTAL SOUND GROUP ACTION COMMITTEE 

ARTY PLATFORM ... OUR SCHEDULE IS CHANGE 

STRUS RECORDS 

In this od energetic garage rock combo ace skronk engi- 

eer and guitarist Tim Kerr and rawk vocalist Mike Carroll. They 

rm a smashing, effective core to this group, as they did in 

#Poison 13. In their unrestrained aural assault they blast through 

ya number of explosive originals and a fiery but still joyfully rol- 
icking version of Small Faces’ “Happy Boys Happy.” Key on this 
ack is the res pumping Hammond organ and as on many 

other tracks the group backing vocals and shrill whistle. This is 














sonic excitement. 
-Tom ‘Tearaway’ Schulte 
ENGINE DOWN 

DEMURE 

LOVITT RECORDS 

Imagine if you will, a world without fun. Picture Fritz Lang’s soul- 
less “Metropolis,” The Smiths without humor, or an Oreo cookie 
without the cream. The third release from the Virginia-based 
quartet Engine Down is a dark break from their previous two 
albums and an effort to channel their music into introspective, 
unsettling melodies. The 10 es on this album might be appre- 
ciated by some who worship Radiohead, but listening to this 
: music is no pice Engine Down has abandoned the keyboard 
interludes and bombastic vocals that shaped their earlier works, and moved toward 
droning guitars and repetitive syncopation. This makes for an album that sounds arty 
at times, but often is simply boring. Like Nine Inch Nails or Tool, the band needs to toss 
in an airplay hit once in a while to keep the music tolerable. | applaud their eclectic 
intentions, but feel like | just ate a bunch of downers. 
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STUDDED BELTS 


Check Out Our 
Online Store! 


www.ApeLeather.com 


Use our secure online shopping cart, 
or print out your order and pay by check/MO! 


: Se 
Send $2 for a catalog to: 
Ape Leather 


521 E. 31st St. 
Los Angeles, CA 90011 


Serving punks, goths, fetishists, 
and other deviants since 1979 









ONVICTION 
ILLIT 
HORP RECORDS ; 
onviction was made its impact on the hardcore scene in the 
arly 90s. After ne its members went on to form bands 
uch as Earth Crisis, The Promise, Despair, Believer etc. As you 
n tell, their credentials speak for themselves. Conviction con- 
ibuted to developing what we now know as metal-core, and 
ey did it before everyone else. This is a compilation of all their 
nown-recorded tracks, which will surely please some of the old 
school straightedge kids who were around back then. This 
release is highly recommended if you’re into old school metal-core, and bands like 
Earth Crisis, Hatebreed and Buried Alive. Abe 


MEDUSA CYCLONE 
NGIER 


TANGIE 

SMALL STONE RECORDINGS 
Medusa aoe provides a peg. psychedelic headspace of 
sophisticated space rock ideal for headphones escapism. 
Central to the group is oe principle and creative front gui- 
tarist Keir McDonald. With occasionally other musicians along, 
this disc opens asteroid-strong, but has sea-foam-delicate 
episodes, like the faintly Western “El Mar Caribe.” The varied 
textures and intricate arrangements make Tangier exotic as 
Tangiers and a spicy blend of diverse styles to boot. 

-Tom ‘Tearaway’ Schulte 



























]}CLOSER THAN KIN 
q aa FLOWERS FOR A DYING LOVER 


1 U 
«|Closer Than Kin is more appealing than many of our rattail-your- 
teeth ensembles, who find no better route than screaming into a 
‘|microphone, distorting their guitars and frantically creating a 
't\crappy carbon copy of ’80s bliss. From track one all the way 
_. {through, it goes back and forth between death metal mood, blis- 
jtering slam dances of guitar and melodic nuances. Just think 
Bruce Dickinson on lots of speed; that should sum it up nicely. 
-Darren Ratner 


Will Haven retums with a 10 track angst laden collection of post 

hardcore gems that are jaded, loud and ultimately dissonant 

reminders of how life can kick you in the ass. With an unmatched 

yaa feeling of despair in the lyrics ("I never grasped a clock until the 

rf day he passed away" from "Carpe Diem"), this Sacramento, 

W/) ie California quartet's drive lays not only in their words, but also in 

ret the dramatic changes which the aye. undergo. From mechani- 

a cal drum and bass a la Godflesh to balls out, tuned down hard- 

core aggression ("Dolph Lundgren"), Will Haven successfully shift gears mid song with 

clarity and conviction, almost uniting the ravers, skaters, hardcore kids and stoners into 

one big old heap of misfits ("Bats"). No wonder why Deftones, Soulfly, and Slipknot con- 

sider these puys friends. Will Haven and their brand of downtuned debauchery have 

the potential to crush small villages oe Male”) and provide interesting twists and 

turns that'll feed your head? (www.willhaven.com) a clea 
-Mike 





INKLY SMOOTH 
/A 


/A 

wo members of hardcore idolaters Avenged Sevenfold, Rat 

lead and Synyster Gates, decided to take their bloody, 

cathing sound to different pastures. Thus we have Pinkly 

mooth’s new unsigned effort, where death metal crash-lands 

ith alternative in weird ways. Here’s what you've got: growls 

“Necromance Theatre”), piano Reid lies smash guitar, some 

lecent melody and yes, waltz (“Nosferatu Does a Hefty Dance’). 
Baffled yet? The CD sounds like one big circus act gone awry, 

but fans of whacked-out rock realms will enjoy its evil clown persona. 


GASOLINE 
TAKE IT TO THE PEOPLE 
{ESTRUS RECORDS 
he CD version of the album contains the LP tracks with four 
‘bonus cuts culled from their out of print debut 7” on Estrus. 
{Coming all the way from the bustling port and market town of 
Yokkaichi, Japan, Gasoline delivers primitive American rock ‘n’ 
roll with all the screaming, over-modulated fury of the typhoons 
that have been known to strike Yokkaichi. High priest of such 
ne potent garage rock Tim Kerr engineered the whole glorious mess 
: at his Sweatbox Studios in Austin, Texas. This captures Gasoline 
rimed and ready to deliver their intense rock ‘n’ roll on a 2001 summer tour to the U.S. 
ere they demonstrated the energy they were prepared to ‘take to the people’ in the 
promised land of unrestrained hard rock that they have so deeply incorporated. This 
electric nightmare blues mixes well with Jon Spencer and Speedball Baby. 
-Tom ‘Tearaway’ Schulte 
ag DARTING OXCART 
OCCAM'S RAZOR E.P. 
ROCKSTAR71 RECORDS 
Here is a CD that rocks! This CD opens with a killer song “Bonnie 
Brae.” The songwriting is great. It reminds me of older Leaving 
Trains stuff. At other times it also reminds me of a more straight- 
ower-chord version of Dinosaur Jr. and even older 
. The sound is garage style punk rock ‘n’ roll with a lot of 
op anes Allin all, this is a great five-song CD. In fact, | will 
go so far as to say that the song, “Make Love with my Mind,” is 
: an anthem. I'm still slightly confused because the CD case calls 
this the Super Deluxe Rock and Roll E.P., while the actual CD calls it the Occam's 
Razor E.P. But whatever you decide to call it, this CD rocks from start to finish. 
-Joey Housewrecker 





-Darren Ratner 

























THE REUNION SHOW 
THE MOTION 
LAW OF INERTIA 
Mj Can a band out-Weezer Weezer? Well, the power pop quartet 
vd The Reunion Show tries their damndest on their latest synth fla- 
y 


f fs vored six-song release. Taking us back to the days when punk 

s i, et gga wasn't a fashion trend, this snappy and smirky quartet which con- 

y/ 1M Keele tains members of Step Lively and Edna's Goldfish take the hooky 
Ads AS s/ Awa prowess of Elvis Costello ("New Rock Revolution") and dress it 
tay AY fq [B»>SAuUp with some clever lyrical content ("maybe you should have 
Stayed instead of sleeping in his bed" from "Don't") to compose 
quite a breath of fresh air to the tread milled punk scene. For a nice shot in the arm of 
oppy punk, Long Island's The Reunion Show is a guaranteed step in the right direc- 
ion. tGue(tharsanionahiow.com) Moke SOS 
-Mike 


BILLY MUSIC 

MIDWEST INDEX 

LAW OF INERTIA 

Si Billy Music are passionate about their music, as the tracks on this 

SNe South Dakota quartet's debut varies from dreamy emo ("Another 

Seat Coint Of You") to hard rocking fist pum) mhicere a la Foo 
Ry) Fighters ("Empiricist"). The 10 tracks on MIDWEST INDEX also 

i display that these guys grew up on a steady diet of a lot of indie 
\ 

iN 


































college music, judging by their innate ability to jam out on a solo 
and build up to a verse ("Etude"). And they manage to throw out 
some interesting riffs and well-crafted rock songs a la Paw and 
Pearl Jam ae with a distinct hardcore twist. Prarie-core? Maybe, if they let the 
wolves know. Billy Music's latest is a lot like the sampler platter at any theme restau- 
rant: tasty nuggets of goodness that hit the spot and offers something for everyone 
("Fog Line"). (www.billymusic.com) E 

-Mike SOS 
PUSHSTART 
PUSHSTART 
SELF RELEASED CD 
Pushstart is a no frill rock and roll act that hails from Washington 
DC. Their six-track release shows a lot of sides to this quartet, 
from Fuel-esque anthemic rockers ("Tuesday") to 70's rock 
loungers ("Bacon And Eggs’). Showing off their muscle is anoth- 
er strong suit for this band, not only musical, but vocal as well. A 
refreshing change to hear a band that decides to both sing and 
scream at you, Pushstart keep choruses like candy and the riffs 
very catchy ("Hurry Up"), an extremely handy device, keeping 
our head banging and your ears very happy in the process. 
‘www.pushstartmusic.com) : 

-Mike SOS 


& GROOVIE GHOULIES 

FREAKS ON PARADE 

STARDUMB RECORDS 

The Groovie Ghoulies left LOOKOUT!, and have released a 

brand new EP on Stardumb Records. The play an_pop/surt- 

: r. T Experience and 
The Queers. This release lives up to the standard they've set on 

atheir prior six albums. These guys My finished a 54-tour date of 

@Europe, and will be playing the U.S. soon, so chances are if 

ou’ve never heard of them, you soon will. eee a fan of punk 
ands with a quirky twist, then the Groovie Ghoulies is for YOU 


ASTRAL 

FILICETUM LUNARE 

WORLD WAR III ‘ 

Astral is an ambient Gothic metal outfit whose mixture of organs 

from the 15th Century and the screaming of black metal make for 

a standard combination. Yet, the use of heavily chorused guitars 

and tons of reverb help to establish a late 80's metal thing that 

kind of works behind a bossa nova beat ("Oblivio"). From there, 

\ um there's only some redemption if you'd like to hear what Meatloaf 

9X would sound like if he went death metal, opera style and all 
"("Stigmata Amore") with Dream Theater as his backup band. 


-Mike SOS 





We 
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Intrigued? Me neither. (www.ww3music.com) 










LA BANDA SKALAVERA 

NO ESTA MAL 
MAKZ RECORDS 
Even if only three of the fifteen tracks are in English, this CD is 
well worth it for any Spanish speaking and non-Spanish speak- 
ing ska fans. With the recent trend in emo music, ska has slowly 


faded away into oblivion, so it's nice to hear a CD that seems to 
keep the flame alive. The one thing LA BANDA SKALAVERA has 


leads for a very nice treat. Although | can’t understand a word 
: their saying except for their three | 
ty and richness of their music more than makes up for it. 
to support the scene, get this disc. 

-Dane Jackson 


lish love ballads, the quali- 
you're a ska fan and want 
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GRISWALD 
Penner THE GOODS (THREE SONG SAMPLER) 
HALF PINT 
Sounds like the Red Hot Chili Peppers and 311 influenced this 
band a lot, although they don’t go for the sort of illness that usu- 
ally permeates such funky punkish bands. The first of the three 
songs, “Sign Of The Times,” has more of a power pop approach, 
onestly dug that song. It was the best of the three. The 
lead guitarist sounds a bit too much like Trey Anastasio of Phish 
for my taste what with the pop-rock guitar leads, which | can't 
: : stand. However, the band is tight and I’m sure that people who 
are into this sort of music would ee be better served listening to these guys than 
to a lot of the other bands in this | ibd hat are third ee campy knock-offs. Of 
course, since this is a sampler of the sort that's usually given out for free next to the 
cash register of the record store (which makes me wonder why they decided to send it 
in for review), it couldn't hurt to grab it and give it a listen. 
-Snotty Scotty 
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WE'RE SO FUCKING HAPPY! 


FRED DERRY'S PD. CTOR : 
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OPEN 10-7 EVERYDAY! 
LOCATED AT 7136 AMETHYST AVE. 


IN ALTA LOMA. 
JUST 5 MILES RORTH OF ONTARIO. 
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Producing, promoting and 
distributing only the best in 
So-Cal punk. 


Check our website for more 
info on these releases as 
well as FREE MP3 s and 
stickers. 


CROOKED RECORDS 
3935 HARNEY ST. #200 
SAN DIEGO, CA 92110 

info@crookedrecords.com 


UNCALLEDFOR - TIL THE END 


www.crookedrecords.com 






















Brazil seems to be a very angry place, as Headhunter aptly dis- 
pleys on their 9 tracks of demonic death metal. With the roar 
tom the bowels of hell in place ("Falling In Perdition") 
Headhunter not only can blaze you with intricate death meta 
speed, but they also show themselves quite capable of grinding 
out a late 80's thrash anthem with the best of them ("From 
Dream To Nightmare"). Definitely an album to wreak havoc along 
to, Headhunter are heavy, fast and evil ("Morbid Visions"). 
Everything you're looking for in a metal troupe. (www.ww3music.com) Mike S08 
-Mike 


ORANGE ISLAND 
EVERYTHING YOU THOUGHT YOU KNEW 
IODINE RECORDINGS 

The pounding debut album by this small town quartet is an excel- 
YElent case of pure rock abandon. While consciously avoiding 
cliché styles such as emo or pop-punk, they seem to have 
formed their own guitar-heavy hybrid. Though the band claims 
that “head- banging and ass-shaking are coming back into fash- 
ion,” don’t expect to hear any traces of Ozzy or Earth, Wind and 
Fire. Rather, Everything You oe You Knew is a carefully 
crafted, powerful statement on the frustration of growing up in a 
small town and drifting off into an alcoholic haze. The music and lyrics are Nignt, with a 
big emphasis on the power chords. While their music speaks of “not being able to leave 
this town because the bridge is out,” there is a positive sense that these guys are burn- 
ing bridges behind them and are definitely on the road to bigger things. Check out their 
oe - rot .iodinerecordings.com, and you can download some tracks from this 
excellent debut. 














-Dug 



















VARIOUS ARTISTS 
FROM BROOKLYN WITH LOVE 
DYING WISH 


A bunch of emo punksters giving it up for the 9/11 attacks is how 

xq this CD came together by the folks trom Brooklyn's Dying Wish 

( \e label. With 22 tracks, you're getting the bang for your buck, as 

. oY well as heartfelt sentiment from NY bands that care. iy eg 

Ah ee (¢ include the bea pop sweetness of The Reunion Show, the 50's 

AN Zi Wee Shuffle of Dirt Bike Annie, the power pop of Copeland, the pow- 

PN F f} y) We erhouse melodies of Finch, and the hardcore dramatics of Taking 

as sl Back Sunday, but all the bands have redeeming quality after a 

few punk sheddings. (www.frombrooklynwithlove.com) nike’ S08 
-Mike 


SCARS OF TOMMOROW 

ALL THINGS CHANGE 

THORP RECORDS 

DEATH! DESTRUCTION! MASSACRE! Are all words that come 

to mind when | listen to this black metal influenced hardcore 

band. Hailing from Orange County, this five-piece outfit does an 

i ible job of melting together death metal, melodic_black 

metal and hardcore, to give you a chaotic musical ride. These 

boys have played the West Coast extensively with the likes of 

Throwdown, Bleeding Through, 18 visions etc. They plan to doa 

full East Coast tour soon in support of their latest release, if you 
want more information on these guys go to www.thorprecords.com. io 


oe SANDWICH 


RESURRECTION AD é 
Knuckle Sandwich is a punk quartet whose Bon Jovi fetish aside 
“Wanted Dead Or Alive"), releases a ae array of Bad 
eligion-esque anthems with a twist of NOFX's cheekiness. 
ometimes, their spirited choruses sound like a suped up 
Matchbox 20 ("It's Not You, It's Me"), but oy, have the correct 
amount of punk angst and cleverness behind the rest of the four 
“a tunes on this release to get away with that ("Doublespeak"). And 
they do pull out a mean Bon Jovi cover as well, so what's not to 
like about a punk act that realizes where their roots come from? (www.knucklesand- 


wich.com) Mike SOS 





[Miccccmmnmanenad 11E GAMITS 

A SMALL PRICE TO PAY 
SUBURBAN HOME 
Before | listened to this band, | had heard a lot of ve about 
them. After listening to their album, | can see what all the buzz is 
about. Although they’re not the most creative band, they do a 
good job of constructing very solid songs that keep your atten- 
tion throughout the entire CD. They ie ay pop-influenced punk 
rock in the vein of bands like The Mr. 1 Experience, The Queers 
and The Donnas. At times, | can even hear old school Green Day 
influences. If you're a fan of the bands aforementioned, then the 
Gamits will surely make a great addition to your record collection. 


-ADF 
TAKING BACK SUNDAY 
TELL ALL YOUR FRIENDS 
y VICTORY 
NW Taking Back suey hails from Amityville, Long Island, NY and 
their suburban punk sound could easily be dismissed as yet 


another Warped Tour one-off or MTV punk boy band cash in. But 
the fact of the matter is that this band transcends all of that stig- 
ma and comes through with 10 tracks of heartfelt material. While 
the emo blueprint is apparent, don't damn this talented quartet 
for working under familiar guises just because they have a win- 
ning formula in their sas: Besides having engaging titles 
("You're So Last Summer’, "Cute Without The E"), Taking Back Sunday manages to 
drum up some multilayered musical drama as well, complete with dual lead vocal 
screams ("The Blue Channel"), tinges of keyboards and pianos for added accentuation 
("There's No | In enity ¢ anda goers guitar pam ece that mixes punkish fun and 
Straight laced serenity ("Great Romances Of The 20th Century") a la At The Drive In. If 

ou dig Glassjaw, Grade or music that has depth and breath and still rocks, Taking Back 

unday's debut is an album you'll have pride in telling all of your friends about. 
(www.victoryrecords.com) 

-Mike SOS 


SEVERANCE 

WHAT LIES AHEAD 

WORLD WAR III 

Ah, the soothing sounds of death metal. This time, it's 
Severance's turn to rattle your skull and pummel — audio 
senses beyond reproach, as this long standing metal quintet do 


_ nicely on their 12 tracks of chaos ("Damned At Birth"). 


hese guys pretty much pass the test when it comes to produc- 

ing mind numbing, headbanging numbers that sound as if some- 

Swone's intestines are being ripped right out of them ("Inferior 

Superiors"). At least that's what the vocals sound like, and as for 

their music, the guitars and bass lock into one conglomerated din as the drummer beats 

the hell out of the kit like there was no tomorrow ("As | Wait"). And that's just on the slow 

jam! Actually, these guys bring it back to the Florida death metal sound quite nicely, so 

if = like your extreme metal a bit more on the traditional side, check out Severance's 

latest. (www.ww3music.com) vical 
-Mike 









The lords of punk they’re not, but THURMUS does have some 
{potential. The songs on this CD have lyrics filled with things typ- 
ical kids and young adults can relate to. While their music, with 
their somewhat funny lyrics, generic “punk” riffs, and sing-a-long 
choruses, seem more geared to the teenage audience, with time, 
THURMUS can evolve into something special. | hear influences 
b1from NOFX to OPERATION IVY and everything in between, so if 


you want to hear a band that could possibly become lords of 
pum some day if they continue to grow and evolve musically, then pick up this disc. 

ven though the CD shows good possibilities for growth, as it stands, they're still pau- 
pers. 


-Dane Jackson 


DIVISION 
WHO DIED / A WORKING TITLE 
SINISTER LABEL RECORDS : ae 
The debut full-length release from this Naperville, Ill., trio is an 
exercise in pop-punk. They’ve been together just over a year and 
have honed a style similar to Blink 182 but with much more 
reliant on the bass and absent much of the humor. The lyrics are 
loud and clear, though a bit droning and simplistic. Several of the 
tunes off their earlier EPs have been picked up by college radio 
i tions in the Midwest and it’s expected that a few of the songs 
on this album will go the same route. If these guys are to break 
out of the corn and wheat fields, they're going to have to come up with some more orig- 
inal material. They have a Web site at www-.sinisterlabel.com. 


BOXCAR SATAN 









a 


-Dug 


Clutch if they hailed from Texas, all heavy and jaded, yet being 
able to holler and hoot like Hank Williams, and Boxcar Satan is 
what comes out ("See The Donkey Lady"). Dissonant and atonal 
at times, but on purpose for art's sake, Boxcar Satan is a rough 
ride for those that can't ornee the band's left of center direction. 
But if you_can sit through the Primus-like oddity ("The First 
err you'll find some soulful Tex-Mex guitar work that'd make Stevie Ray proud 
("Hellhound Express"). Add some 60's sheik, complete with horns and xylophone for 
texture ("Best Be Gone"), and you get an eclectic outfit capable of unsettling the West 
for good by throwing things like Middle Eastern melodies in their stomping Texas two 


step. Boxcar Satan may challenge your musical sensibilities a bit ("Boxcardo's 
Hideaway"), but when ay decide to rip out, they do so in grand fashion ("Your Money 
Or Your Life"). (www.dogfin 


gers.com) 


BNO ALTERNATIVE 
NOW OR NEVER 
TATIC RECORDS 
| Punk power-pop group No Alternative launches off this CD with 
gthe vigor, enthusiasm and musicality that should come from 
every successful indie rock group. “Reflection” and “Tonight” 
resound with anthemic power that still exists after repeated lis- 
#tening. Similar to classic Green Day, the pop-punk trio preceded 
this debut with as string of demos and EPs. 
-Tom ‘Tearaway’ Schulte 
# NO ALTERNATIVE 
# NOW OR NEVER 
STATIC RECORDS 
The debut full-length release from this Detroit pop-punk trio is a 
leasant, radio-friendly romp through every high-school senior’s 
dreams. Eleven high-energy tunes capture the feel of the 
moment you first dreamed of nt in a rock band, experi- 
menting with drugs, or buying alcohol legally. With a sound that 
‘couches all the Blink 182 and Green Day bases, No Alternative is 
certainly on the inside track for a return engagement on the 
: : Warped Tour. ea most of the songs seem to start out b 
grabbing you with adolescent adrenaline, there are a few nice acoustic intros to breal 
up the formula, and a nice ska tune “Home Alone Again.” This album is a great start for 
a talented group. Check out their Web site at www.no-alternative.com. 


-Dug 
TOTTENKORPS 
THARNHEIM 
WORLD WAR III 
Chilean metal clan, the Tottenkorps grind out a monstrous dis- 
lay of metal on their recently released 16-track doom laden col- 
p) ection. Even though this quartet employ the Cookie Monster 
\ vocal style that plagues a lot of the metal in their genre, their stal- 
A wart guitar work, which ranges from slow, mournful movements 
\Wes to chaotic death metal runs, is as solid as it gets ("Tottenkorps’), 
f} gy and when it's backed “ a rhythm section that can pound out a 
i 
needs Cookie Monster, anyway? For a bountifu 


blast beat as well as a ght groove ("Our Almighty Lords"), who 
out this South American delicacy. (www.ww3music.com) 


-Mike SOS 














display of extreme death metal, check 
-Mike SOS 
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“Run a muck, they suck!" Alphonse, Sativa's Director of Child Labor - Southeast Asia Operations. 


meSativapunks 


AMERICA'S FAVORITE GARMENT NOVELTIES pww sorrynowebsite.com 1-866-243-8755 
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CDs, LPs, Cassettes, T-shirts, Girly Tees, Tank Tops, 
Hats, Hoodies, Posters, Stickers, Giveaway items, 
plus much more! 


1,000 fully packaged CDs for $1,170* 
That's $1.17 per CD 


UC ee ee tC eo ee eee ae eee ie iit welds) | 
“(Price does not includes films, color proof or freight) 


(800) 575-4414 www.inrecordtime.com 
301 West S3rd Street Suite 17A New York, NY 10019 
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FU MANCHU 
CALIFORNIA CROSSING 
IAMMOTH 
u Manchu may just be the premier stoner rock band that hails 
‘om America, and it's not just because they are seemingly the 
st band standing in the scene that has a virtual revolving door 
olicy when it comes to band members. This time around, their 
atest _11-track disc has Scott Hill, Brant Bjork, Bob Balch and 
rad Davis in tow. And even though the lineup has been tweaked 
bit, the boys enlist the same laconic nature and hard rock sen- 
sibilities that made them such a favorite amongst the burnout 
contingent, complete with ereany. uitar lines ("Ampn", "Hang On") and riff rock 
rhythms that simply cook ("Separate Kingdom"). Couple this with refrains that get their 
hooks into you and don't exit your head until the next time you exhale ("California 
Crossing,” "Bultaco"), and Fu Manchu once again stands triumphant and walks tall. If 
Sabbath lived in California ("The Wasteoid"), Fu Manchu would be their name. For a 
lesson on how to rock, do yourself a favor and pick up Fu Manchu's latest gem. 
(www.fu-manchu.com) hie Gis 
-Mike 


MAL FARM 

‘4 VICTORY RECORDS INC. . 
You never know what forces conspire to create great music. In 
the case of Snowdogs, two classically-trained brothers from 
inland met a drummer from Atlanta in 1997 while living in 
ondon. They soon put out their first album as a U.K.-onl 
elease, and the single, “Are You With Missy” became BB 
Radio Single of the Week. Snowdogs has since become a huge 
qhit at major festivals and was touted by the British press as one 
of the hottest new bands. Unfortunately, until now, their first 
album was never released in the U.S. Victory Records Inc. has now released that orig- 
inal U.K. debut, Animal Farm. The music is biting, clever, and ust the music for a snow- 
board video. Their poppy punk sounds es a bit like The Offspring with even better 
vocals and some tasteful guitar, A new release is planned in the U.S. for summer 2002, 
but until then the original debut is a pretty damn good introduction to the band. Check 
out the Victory Records Web site at www.victoryrecords.com. 


HEART ATTACK 


SKIP 90 RECORDS 
Many believe Heart Attack to be NYC’s first hardcore band, play- 
















-Dug 









ively ‘80s, someone qualified them for their first anthology, The 
Last War 1980-81. So what's the big hoopla — the fact that 
Jesse Malin was only 12 at the time? The album is everything 
punk was made of, but to a lesser, emotional degree: three-notes, thumping een 
a riff hear and there meshed with fuck-you lyrics. It's not bad for a band full of fledglings 
and if it brings back memories, why not give it a spin. As for me, I'll take it back a few 
years and throw The Ramones in my player instead. 

1 -Darren Ratner 


DETERIOROT 


R 
IN ANCIENT BELIEFS 
WORLD WAR III 
Deteriorot's press Caph aptly states that their sound "perfectly 
hd retains that early 90's sound". Is that a good thing? It's really up 
f fe > to you. If you happen to dig a lot of garbled guitars with power 
SE. Mee groove parts that listlessly change, maybe Deteriorot can help 
P; We (ae in you. And, of course, it's time to rip off a Slayer riff (" spiritual 
Wh) wz Nem Evocation"). What self-respecting metal album doesn't’ How 
oni A cea [§)Nw about one with depth and doesn't feel like a musical laxative? 
Plodding, heavy and pointless, unless you really like your metal 
to sound as painful as the pit. (www.ww3music.com) sae cats 
-Mike 

















ASIAN MAN RECORDS . 
Once again, Asian Man Records proves that they have the ke 
to the best stable of ska bands on the planet. The fourth full- 
y jength ore from sere? nto pepe ed ee eo 

MN Wee good foray into poppy choruses and happy shiny people. Thoug 

Af Gy with their limited Wecabolary they rol ni lot of olrcthon and 
UBM Sy Naa ah-ah-ah choruses, it’s amazing this band connects on so many 
anh levels. The ee horn-dominated riffs are here, along with some 
excellent hard-rocking guitar. It's kind of like listening to Reel Big 
Fish with the band A-Ha filling in the vocals in broken English. One of the more inter- 
esting songs on this CD is the track MU330 where the band pays homage to another 
Asian Man Records band. There’s also the oe cute song, “She Is Cute,” which 
seems to sum up the whole “kawaii” (cute thing) style. Perhaps the most representa- 


tive track on this album is the song “Smile.” It's just about all you can do when listen- 
ing to this stuff. 


-Dug 






TOM JONES 

LOADED: THE BRASSED UP FUNKED OUT CLUB SIDES 
RPM PRODUCTIONS 

Tom Jones albums, like any vocal pop 

‘7 are very mixed affairs, a potpourri of t 


track. This collection culls together the most energetic, hard soul 
cuts to put together a mythical pure-funk album from the dynam- 
ic maestro of blue-eyed soul. Toughening up the sound here is 
Jones’ regular guitar hand, Big Jim Sullivan. This hard rock pio- 
; neer was tutor to Jimmy Page and Ritchie Blackmore gives the 
selections the rae, punch. Jones’ choice in soul covers — “Lodi,” “Polk Salad 
Annie,” “Venus,” “Witch Queen of New Orleans” and more — show his knowledge of 
the obscure and the grinding potential of the popular. Parallel to Elvis Presley in his 
overt sexuality and his ability to incarnate electric blues styles, Tom Jones presents a 
charged sound experience on Loaded. 

-Tom ‘Tearaway’ Schulte 












DEAD MEDIA 
TOO PURE/THE BEGGARS GROUP 
Hefner always takes great care in their sophisticated indie rock 
albums that resonate with the suggestion “would that entire 
genre realized this potential.” Each track is crafted with lo-fi 
adeptness to be the equal to anything else in the field. Certainly 
skilled in production and arrangement, these songs breathe 
beyond technique to full-lunged deliveries from the entire body of 
underground sounds. Darren Hayman, songwriter and organiz- 
ing principle of this group referenced Joe Meek and Lee Perry as 
uiding spirits on this particular album. Thus we find joining their intelligent use of dis- 
lorted guitars and tasteful horn harmonies, deep beats marking loping rhythms. The 
effect is not unlike Gary Numan’s early experiments with Tubeway Army or Kraftwerk 
with guitars. Combined with their easy, even breezy, delivery, this collection of Hefner 
songs is a memorable and hallmark opus. 


ENTER MY SILENCE 

REMOTECONTROLLED SCYTHE 
WORLD WAR 3 3 me 
Enter My Silence's contrast contains the winning sound that 
seems to be sweeping through the metal scene. Their nine tracks 
of chugging guitar melodies are reminiscent of Carcass, yet 
there's also a hint of technical masters In Flames as well 
("Inhale/Exhale"). Add to their credit using technology to their 
advantage a la loops and samples over their crispy metallic 
crunch f tees Of The Leading vee and you've got a metal out- 
, now the merit of keeping the sounds fresh as much as 
they know their Van Halen Lune licks ("Split"). For a taste of the new sound of metal, 
check out Finland's Enter My Silence and be — away with the melodics and blown 
away by the bombastics (Six.Nothing"). (www.ww3music.com) Nike SOS 

-Mike 






-Tom ‘Tearaway’ Schulte 







WILLOW WISP 
; en UP AND BREAKING DOWN OF MATTER 


" This album is a mixture of death rock, goth and black metal styles 
with a lot of synthesizers throughout the record. With titles like 
§ “Aspects Of A Mortuary,” “If | Committed Suicide,” “Sodomized B 
God,” “Within The Solitude Of Cemetery Soil,” “Attempting To 
Communicate With The Spirits,” and an ode to my favorite 
@ Chi ish, “ inton,” you can bet that they're 
this record to their local church youth group or 
ome songs have a heavy black metal thing going 


ME bible camp. 
but mostly this is a goth/death rock band who mixes both the ceeny and noisy sound 
ster 


of early Christian Death with the melodic baritone melodies of Si 
their ilk. If you've heard the Australian band Ikon, they sound like them with heavier gui- 
tar parts and with extra evil. If you're not a fan of this — of music you won't dig it, but 
it's a good bread-and-butter addition to your record collection if this is your thing. 


Scotty 


rs Of Mercy and 





-Snotty 


‘AST OFFENSIVE 


F, 
MIND CONTROL 


After the Canadian band Sum 41 hit it big in the United States, | 
lost a little faith in the Canadian music industry. So when | didn’t 
think it could get worse, | find a band like this. The music is fast 
and BapossNe the kind of punk rock that American bands were 
#4 doing 10 years ago. Don’t get me wrong, the music isn’t so bad. 

EA It’s the snotty vocals that get on my nerves. The singer sounds 

like a little brat, and after the third track, you're about ready to 























trash the CD. Maybe if they had a better singer, I’d give them 
more of a chance, but until then ... Blame Canada! Ae 
3 8 TRAKK MIND 
Bea A PLUS ONE 
k Ae, A SELF RELEASED CD 

fy! We 8 Trakk Mind's ominous grind and gent delivery is a bit more 
EEE Zag upbeat than your usual mid tempo metal troupe, making the 9 
i . Ag tracks on this disc almost frat bo party songs for the death metal 
(fae Py) crowd ("Wouldn't It Be Nice"). Tribafly hypnotic ("Sometimes") 
A) tetas and occasionally pit friendly, 8 Trakk Mind's ability to draw out 
y/} i AW some industrially crunchy space om ("Hostile Environment") is 

fb AZ f ¥)Neywhat makes this band standout amongst the low, screamin 
; heavy bands that employ mechanical 
-Mike SOS 


metal. 


(www.8trakmind.com) 















CAVITY. 


Doesn't really register that a band this stoner friendly and feed- 

@) back heavy hail from Miami, Florida, but they do. eo ditch the 

sunshine sounds of salsa for the heavier, meaner fones and 

@fuzzed out melodics. Syrupy guitars and deep tissue breakdowns 

give these guys an edge that other bands just can't match. And 

all of the glorious feedback you could ask for is all here (#3), for 

those who care to bask in the electric guitar's goodness. Swirling 

; guitar lines that transform into dual solos collide with a bulldozer 

of a rhythm section to create a musical force that can be construed as a surefire sonic 

hazard. If you crave it slow, deep and hard, Cavity has got the remedy for you. 
(www.hydrahead.com) ; 

-Mike SOS 


=i FURIOUS IV 

... IS THAT YOU? 

POINTED FINGER RECORDS 

{It’s been four years since the debut full-length release from San 
{Diego's hard-partying Furious IV. After endless dicking around 
with major label interests the band just said “Fuck it,” and went 
{into a warehouse in San Diego. After eight days of intense 
recording, they came out with their sophomore release. What 
they've come up with is a bright, hook-filled ig masterpiece. 
jlan Flannon, vocals and guitars, has a knack for writing those 
: _. West Coast-styled party tunes. This is a band that has torn it up 
live for years but waited way too long for this release. Now they're poised to take advan- 
tage of their Jim Beam sponsorship, a hit-loaded album, and the type of high-energy 
show that works well in outdoor festivals. The Warped Tour was made for ballsy, alco- 
holic bands like this. Go check out their Web site at (duh) www.furiousiv.com. 
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FROM THE HOWARD STERN SHEIW. 


BEETLEJUICE 


"VERY SPECIAL MC 
TO BLOW THA ROOF! 








On Tour Now. 


New Album Out 
This Summer. 


ey 
www.spartamusic.com 


. © 2002 skg music |.1.c 


THE CADE 

EVERYONE IS A TARGET 

LIBERATION RECORDS 

If you're in the mood to hear some Poppy emo punk that sounds 
like a blending of Blink 182 when Ma oe us shares vocal 
duties and New Found Glory, then THE CADE is right up your 
alley. If you're like me though and are pretty damn sick of this 
kind of music, then you'll want to stay as far away from this CD 
as you can. 











-Dane Jackson 


JONATHAN JACKSON JR. 

PRISONS ON FIRE: GEORGE JACKSON, ATTICA & BLACK 

LIBERATION 

ALTERNATIVE TENTACLES : 

Ya The release of this CD marked the 30th anniversary of the Attica 

prison revolt. Narrated by Jonathan Jackson Jr., son of Marin 

County courtroom gunman Jonathan Jackson, this CD tells the 

stories of the ae of the modern prison reform movement in 

the proactive violence pre-CONINTELPRO California. Leading 

up to the decades-long legal battle for the Attica survivors 

Prisons on Fire presents us with archive audio and the voices o! 
former Black Panther Chief of Staff David Hilliard, the Attica Brothers, James Baldwin, 
Harry Belafonte and more. 





-Tom ‘Tearaway’ Schulte 


fg DORIS MARTINI — the AUDIO MAGAZINE 
NOVEMBER/DECEMBER ISSUE 2001 
This is not a good CD. In fact, this CD is so bad that if | were 
going to use it as a coaster, | would put a less terrible CD under- 
it so this CD wouldn't touch my table. Then I'd put anoth- 
ser CD on top of it so even my glass wouldn't touch this CD. It's 
a comp featuring songs from people’s demos that is so eclectic 
that no one would ever like more than one song on the record. 
m here is a good story about hopping trains and the Crai 's 
Brother song is OK, but it’s definitely not worth paying for. And if 
someone gives it to you for free, they probably don’t like you. 
-Joey Housewrecker 






















EVIL EYE 
SELF RELEASED CD 
Evil Eye is a Long Island based quartet whose five tracks con- 
tain a lot_of different influences that meld well together. For 
Starters, "Fly Away" comes in as strong as er Crowbar has 
pr@@ever done, but then unfolds into a spatial Floyd-esque verse 
iY before ripping back into a suey mass of heaviness. From there, 
i these guys mix it up through the spirit of the 70's, keeping the 
Uf B\Wee pace slow, but altering the dynamics to express their feelings 
f} pNey ("Poor You"). Armed with swirling guitar effects throughout for a 
psychedelic edge, the Evil Eye brand of rock has a lot to offer for 
those that yeam for something a bit more than just heavy, in your face grooves ("Never 
Know’). (evileyemusic@aol.com) Mike SOS 
-Mike 
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Charles Romalotti 


i 


SALAD DAYS 

BY CHARLES ROMALOTTI 
LAYMAN BOOKS 

PAPER, 300 PAGES 


RASH 

BY CHARLES ROMALOTTI 
LAYMAN BOOKS 

PAPER, 172 PAGES 


by Marcia Taylor 


There aren't many novels written about the punk 
scene. Maybe an author includes a “punk” char- 
acter fo add some exotic flavor to a book or uses 
the term “punk” as a tag to explain why a partic- 
ular character is crazy and/or violent. However, | 
recently discovered a writer whose books take 
place within the scene and most of whose char- 
acters are in punk bands or living on the streets 
as crusty punks. 


Charles Romalotti, like the protagonist of his first 
novel, “Salad Days,” grew up in Kansas and got 
involved in the hardcore scene in the early ‘80s, 
buying records and tapes from bands all over the 
U.S. He played in a hardcore band in Kansas and 
did some touring. He now lives in Austin, Texas, 
the city in which his second novel, “Rash,” takes 
place. 


“Salad Days” is a fictionalized account of the 
Kansas years. It chronicles his dedication to 
hardcore music and politics, in the face of con- 
stant abuse from most of his peers, as well as his 
friendship with band mate Stanley Stockton, 
whose wealthy family is against the whole hard- 
core thing and who eventually leaves the band to 
take over his family's farming business. After 
fighting his way through high school, Frank 
moves fo Lawrence, Kansas, a college town, 
expecting to find others like himself. Instead, he is 
surprised and disappointed by many of the peo- 
ple he meets, most of whom represent extremists 
of the scene - racist skinheads, government con- 
spiracy nuts, earth-firsters, man-hating lesbian 
feminists. Despite a romantic relationship with a 
cool girl named Xanthe, he is filled with angst, 
never finding anyone like Stanley Stockton. He 
fronts a band, the Jerk Offs, which becomes suc- 
cessful in the area, but when the band tours the 
East Coast, it turns into a miserable experience 
involving near starvation, minimal hygiene and 
bad vibes between the band mates. 


On the plus side, one can’t accuse Romalotti of 
romanticizing anything, except perhaps his 
friendship with Stanley Stockton, a character who 
seems to good to be true. Is any guy really that 
empathetic and nurturing? Also, Romalotti's 
attention to detail really makes you feel like you're 


Pe Pe Aer 


there. However, at times his penchant for minuti- 
ae becomes tedious; | found myself skipping 
ahead, looking for a paragraph where something 
actually HAPPENS to advance the plot. Further, 
Romalotti, through Frank, all too often tells the 
reader what to think. For example, instead of sim- 
ply describing a character as having a Mohawk, 
he will tell us what that means about the charac- 
ter, rather than allowing the reader to become 
actively involved in interpreting the character. 
Last, | found Frank very unappealing. He’s judg- 
mental, anal, and, worst of all, extremely self- 
righteous about everything and everyone. Last, 
the author's prose style is just plain awkward, 
confusing and prone to misspellings and misuse 
of words to the point that | found myself saying 
“OUCH” out loud after reading some sentences. 


Frank reappears in “Rash,” as the manager of a 
Bagel Shop in a sleazy area in Austin. Four of the 
book's main characters, all crusties, make their 
home on the Bagel Shop's patio. The crusties - 
two brothers, Jobie and Opaque, and two girls, 
Treva and Tamika — have all left bad homes for 
the comparative safety of the streets. They quick- 
ly pair up, with Jobie and Treva opting for lots of 
sex, violence and drugs, and Opaque and Tamika 
tiring quickly of the freedom of the streets and 
Struggling to find jobs and a home of their own. 
Equally compelling is the other plot, which is very 
suspenseful and involves unethical medical 
researchers using Treva as an experimental sub- 
ject for a drug designed to combat irritated skin 
(hence the novel's title). 


“Rash” is a much better book than “Salad Days.” 
The action moves along rapidly, with cliffhanger 
endings to the chapters that leave you eager to 
finish the book. The characters have more depth 
and are more believable, with likeable characters 
balancing out the repellant characters. Frank is 
still annoying, but thankfully, overshadowed by 
the four crusties. | would advise any reader that 
this book isn’t for those with a weak stomach - 
beatings, the effects of the experimental medica- 
tion, and the crusties’ lack of hygiene are 
described with Romalotti's usual attention to 
detail. My only problem with the novel continue to 
be the author's tendency to tell the reader too 
much, rather than letting the reader draw his or 
her own conclusions, particularly about his char- 
acters. And he still writes clunky, awkward sen- 
tences misusing words. But hey, that’s what edi- 
tors are for; Romalotti just needs a better editor. 


| bought these books from Amazon, but they are 
also available directly from Layman Books 
(http://www.flash.net/ layman/index/rash.htm), 
P.O. Box 4702, Austin, TX 78765-4702 for $10 
and $8, respectively. 
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RESURRECTED 


KENNEDYS! 


DIGITALLY REMASTERED! 
ee 


Dead Kennedys 


CLP 1198 




















Fresh Fruit For Rotting Vegetables 


Here at last! The long-awaited re-issue of the explo- 
sive and politically charged debut album from the 
Dead Kennedys, Fresh Fruit For Rotting Vegetables! 
Includes the DK classics “Holiday In Cambodia,” 
“Kill The Poor,” “Chemical Warfare,” “California 
Uber Alles” and many more! Digitally remastered 
with the assistance of DK guitarist East Bay Ray and 
packaged with rare photos! 
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ALSO AVAILABLE IN VINYL! 
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hardcore thrash meral, D.R.L! This ree- ° GREATEST. & LAgES 

rospective spans the Imbeciles’ entire AGENT ORANGE cd et eR ae t 
R career including ae such as “Who Greatest & Latest * CLP 0758 ce d na 
Am 1,” *Violent — Pacification,” wees A he at ee ; i 
“Commuter Man” and many. more of Originators of the West Coast surf/ punk 


“a 
; @ 
the best mosh anchems ever! scene, Agent Orange! This collection of : ‘ 


CASE VOL OG 


CASEYOLOGY 





CLP 1209 © The brand new, full-length album from 
underground Orange County punk superstars, DLL! 
10 ripping tracks of power punk rock mayhem 





recent studio revordings, sided with 


including new recordings of the underground hits Ei 3a i} s > e band's classic tracke Hk. 
Inns ly PN iat ae Got A Problem,” “ } % BONE of the band's classic tracks like 
4 z “Stick To Your Guns” PLUS 7 brand new songs AND - i a Le , Bloodstains >» is a well-cra fred, 
Dirty Rotten Imbeciles * CLP 1152 PROUT aie udimid tc Remit th oy Pe oy 


twangy, metallic punk hybrid as infec- 


The very best tracks from everyone's tious as it is incredible! 


favorite Imbeciles, those legends of 











DOG-PLAY - FUN WITH YOUR DOG 
http://www.dog-play.com/ 

All dogs welcome! Mixed breeds included. Great 
stuff to do with your dog. Learn about agility, animal 
assisted activities, flyball, pet. visiting, and other 
activities including some that are... 


THE OFFICIAL HOME PAGE OF THE CHURCH OF 
CHRIST, SCIENTIST 

http://www.tfccs.com/ 

isit the TFCCS web site for more information on 
Christian Science, the writings of Mary Baker Eddy, 
and The Christian Science Publishing Society. 


MICHIGAN APPLE COMMITTEE 
http:/www.michiganapples.com/ 

The Michigan Apple Committee homepage - includ- 
ing apple recipes, apple facts, calendar of apple fes- 
tivals, farm market information and industry informa- 
tion. 


BAND NAMES THAT YOU WISH YOU THOUGHT 
OF BEFORE SHE DID... 
http:/Awww.angelfire.com/wi/skankinjill 

These are some awesome band names or ar e they 
now? Jeremy the Ugly Platypus Big Fat Guy Kiss my 
ass Larry holding hands Ka Nob Mommy & the Mail 
Man The esSKAlaters Sorry Guatelemala, etc.. 


MY CAT IS PEEING ON CLOTHES 
http:/Awww.tanukuma.com/tcat/club/e5/19.html 
“My four year old fixed male cat seems to think that 
peeing all over the clean laundry is a really fun thing 
to do.” 


VENTRILOQUIST DUMMIES 
http:/www.amazingpuppets.com 

Ventriloquist Dummies and Puppets! Amazing 
Puppets is home to ventriloquist dummies,novelty 
puppets, ventriloquism videos, hand puppets, ven- 
triloquist dolls... 


MUSTARD RECIPES FOR CHOICE OF VERMONT 
http://www.mustard-place.com/096rec.htm 
CHEF MUST Maple Mustard Ham Pate Smoked 
Diced Ham Softened Cream Cheese 2 teaspoon 
Choice of Vermont Maple Mustard Mix and puree in 
food processor until fairly smooth. 


SAUERKRAUT SOUP 
http://recipes.wenzel.net/s/sauerkraut_soup.html 
Categories: Soups Yield: 6 servings 1 lb Sauerkraut 
6 c Beef stock 2 Ig Onions; chopped 3 s! Bacon 1 ts 
Paprika 1 tb Tomato paste 1/2 ts Caraway seeds 
Salt 2 Potatoes; peeled- grated and soaked... 


HISTORY OF HACKY SACK 
http://inventors.about.com/library/inventor... 
Hacky Sack or Footbag is a modern American sport 
invented in 1972 by John Stalberger and Mike 
Marshall of Oregon City, Oregon. Marshall had cre- 
ated a hand-made bean bag, that he was kicking 
around...Play with your sack online! 


PAPER CLIPS--CONSERVATION DISTLIST 
http://palimpsest.stanford.edu/byform/maili... 
Subject: Paper clips From: Hilary A. Kaplan 
(bm.gsk @rlg.stanford.edu)... 


GO TO FART LIGHTERS R US 
http://www.personal.psu.edu/users/k/f/kfm111/farts.html 
Got a yearnin' for the burnin’? You Are Visitor 
Number to this Page. If you aren't 

automatically redirected, go here. Copyright 1999, 
Fart Lighters-R-Us 


CREATE-A-FART- HOME 
http:/www.createafart.com/ 

Break Wind In Cyberspace! Choose from custom 
fart-sounds or create your own, then e-mail your fart 
to a friend. It's a gas! 


PULL MY FINGER - THE FART CD - FART FART 
FART!!! 

http://www. pullmyfinger.com/ 

Want to get the latest information on the upcoming 
hilarious Pull My Finger Movie, including exclusive 
see-it-here-first video clips? Or be notified of Pull my 
Finger specials, contests and... 


FART INA CAN WORKED FOR ME! 
http://www.clever.net/dwozny/fartncan.htm 
Amaze your friends, mystify your peers, annoy your 
teachers, confound your clergy, stupify your rela- 
tives, impress your family.. all this with Fart In A Can! 


CREATE-A-FART- HOME 

www.createafart.com/ 

Break Wind In Cyberspace! Choose from custom 
fart-sounds or create your own, then e-mail your fart 
to a friend. It's a gas! As Ben Stern says, “Wow.” 


MIKECALIMBAS: HATELIST 

www.geocities.com/Tokyo/Dojo/1343/manifesto.htm 
Includes:1.dirty people 2. stupid people 3. mean 
people 4. bad t.v. shows 5. mmm bop 6. ugly clothes 
7. losing an argument 8. crowded hallways 9. fat 
women 10. getting logged of AOL 11. busy signals 
12. when... What a MORON! 


PLASTIC PEOPLE PAGE 
http://www.geocities.com/Hollywood/7990/plastic.html 
This is a listing of famous people who have gone 
under the knife to undergo magnificent changes into 
the incredible bodies and faces we see today. | hope 
| don’t have any pictures of the perfect length addi- 
tion | did recently! 


THECRAYFISH.COM -- WHY WASTE YOUR TIME 
SOMEPLACE ELSE? 
http://www.thecrayfish.com/ 

A complete waste of time. Stop by for a free psycho- 
metric evaluation! Snails rule! My pants are on fire! 


DIRTY CRAP TO SAY IN GERMAN 
http:/Awww.eat-germany.net/crap/dirtcrap.html 
Learn how to Swear in German! 


BABYWEAR ANYBODY? 
http://www. hbenterprise.co.uk/adultbabies/new- 
lines.htm 


CRAP PICTURES 
http:/Awww.cometemultimedia.com/crap/ 

A site devoted to the pictures taken by accident or 
completely missed. 


THE WORST OF THE WEB 
http:/Awww.worstoftheweb.com 

Chip, Melvin, and Buzz poke fun at bad websites. 
Could be lots a fun for you cyberdorks. 


SOLITAIRE PURSUITS 
http://;www.windowseat.org/np/solitaire.html 

“I'm addicted to solitaire. Specifically, solitaire played 
on a computer. My Grandma Olson first taught me 
how to play solitaire, back when | was visited my 
grandparents in Mitchell, South Dakota, “ says the 
heading. 


SPACE KING NEW ALBUM 
Are You Standing 


is on sale Now! 
This project was mastered minded 
in early 2002 in D.O.W Studios. 
This CD is a Mixture of Goth Rock, 
leer haimaUlivele asics tout ria hye 
PunkRock/ Pop & Experiemental Rock. 
check ouy the spaceking new CD. Buy IT a8 


www.dragonflightrec.org 
www.timeking.itctv.com 
www.theorchard.com 


if you are looking to pick up ‘4 / <== 
spaceking CD for See , 

& Record stores : 
"Emali"us at 
info@dragonflightrec. org 

& at ryanspace@aol.com **~ 


the bands website 
www.spacekingband.com 
RPMRecordings 
for free music go to — 
WWW. MP3.COM/SPACEKING BRE Yous Sr anor 





POP, UNKNOWN 
sith iia chad ded 


THE AUGUST DIVISION 


Pop Unknown manages to gracefully trace 
oulside the lines of the current state of indie 
rock on The August Division. Each track 
employs a sense of grandeur, with a fresh 
dose of melodic textures, layers and rood. 
driven orchestration. The perfect combina. 
tion of punk-fueled pop songs and post- 
hardcore drive. 


AVAILABLE NOW 


ECC te LEAL A Cr 


Their first full length fs finally here and 
PETC MCs acim aor Meet gh ist ap] 
more upbeat than its predecessor, just 
Parte terre lie ene em lo Cea Lola 
intensity and almost completely crushes 
the boundaries that have defined the 
band up to this point, A diverse, tyrical- 
ly astounding and well-arranged rock 
record. Produced by } Robbins. 


AVAILABLE 5-7-02 


Stretching their wings far more than their 
Poca (SS Ciel (clock Bolo Telit MMM gc A Nan eT 
length is a catchy jessor: in melodic punk 
perfection. Soaring vocals, pedaling bass 
lines and the octave drenched leads you 
have come to expect from these guys, 
fused with a new found love for dynamics. 
Produced by Russ Rankin, 


AVAILABLE NOW 


eFULL-LENGTHS FROM JETLAG & AUDIOCRUSH COMING THIS SUMMER!e« 
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REVELATION 100: A 15 Year Retrospective... 
REV100 & CD/2xLP - 05.07.02 


A fifteen year retrospective of rare and unre- § 


leased recordings from Rev's history, includ- 
ing material from bands that helped define the 
late 80°s hardcore sound, as well as tracks 
from present bands that continue to push the 


Sm boundaries of hardcore, indie and punk. 


g PITCH BLACK: S/T 


REV113 ae CO/LP - 07.02.02 

From the bowels of the East Bay scene comes 
Pitch Black. Derived from ex-Nerve Agents, 
Screw 32 and Stressboy members, this fast, 
hardcore- punk outfit strikes with a horrifying 
edge... and a modern sound. 


DAG NASTY: Minority Of One 

REVI11 & CD/LP - 07.23.02 

These D.C. legends return with their first and 
finest record in ten years. Featuring Dave 
Smalley on vocals, Brian Baker on guitar, 
Colin Sears on drums and Roger Marbury on 
bass, this dynamic line up has created an 
album on par with the classic "Can t Say’ 
record, while moving forward with a mature, 
yet energetic attitude. 
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NEW 8-SONG EP OUT NOW ! 


“a nN =RATORSS 


ty : (CONTAINS THE VIDEOF es 
i FORE “ 
“DOWN IN ORS CITY” 


TKO RECORDS PSY Le Wy ST. #3033 
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NO SELF CONTROL 


CUO ORC OL Om EY 


se be nea Live at Vans Warped 2002 


Oe mR MUM Laat hac La elt 
Aug 13 Pittsburgh RAR Pigs 


8B VA ES oa) 
perce aN arian cone) Mean CIC URI A) OLA LCE hie etek prep tice al fae nd 
Aug 10 New York city Randall's Island 
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STOMP RECORDS 
ast THE UNION LABEL GROUP: 78 Rachel B. Montrosl, QC. Consds H2W 106 
iafo@ watonlsbolgroup-com www,unionlsbelgroup.com ph:014 842 5887 
distributed tn the | SA by Choke Distribution infog@eboked.com 
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kick ass record labe'! 
with over 100 releases 


+ tons of stuff by other 


labels and bands 
, eet ont UCL ere at 


c that are 
built to last! 


ee 
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ania beercity.com 
Psend $4 tor catalog. 
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Beer City Skateboards & Records 
po box 26035 Milwaukee WI 53226-0035 U.S.A. 


414-257-1511 fax 414-257-1517 | 


BLIGE 
presenis 
is new dcing shews at 
We aca tin 
in San Diege 


visit www.allages.com 


24/48 TRACK e 2” 
OR M20 ADAT 


TST 


e $ 235.°° SPECIAL HOURS 

¢ $285.°° PRIME TIME 

¢ COMPLETE ALBUM $1550 

IN YOUR FACE MASTERING 
Sey e281 


CD’s 4 LESS 
1,000 CD’s 


fully packaged 


for $1,200 


PUBLIC 
RECORDING iz 
Rie Ye, oe 


www.publicrecording.com 








ELOY PROD 


28 / 48 TRACK RECORDING ¢ 5.1 SURROUND MIXING ¢ MASTERING ¢ VIDEO 
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SURROUND 
MIXING 





In 








LEXICON 9G60L ¢ TC 6000 * NEUMANN U4Y7 TUBE 
MANLEY GOLD REF. TUBES ¢ CLASS A NEVE MIC. PRE'S 
2” ANALOG ¢ PRO TOOLS ¢ LOGIC ¢ HD 24 / GENEX 
TOTAL RECALL AUTOMATION ¢ SONY DMX R-100 
LOTS OF ATMOSPHERE ¢ CHRIS PELONIS DESIGN 








(714) 573-2959 « (714) 325-5840 e (714) 544-1928 
VISA © MASTERCARD © CALL FOR SPECIAL PACKAGES 
Email: eloyproductions@sbcglobal.net 


www.eloyproductions.com 
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STUDIOS/ 


REHEARSAL 





HOLLOWAYPRODUCTIONS 
(562) 941-5949, 9 large rooms 
from 500-900 sq. ft. Affordable 
hourly rates $8-$10/hr., $13 
full set-up. 9541 Sante Fe 
Springs rd., Sante Fe Springs. 
Also be sure to visit Holloway 
Productions in Uptown 
Whittier! Open 7 days a week, 
weekend specials & more!!! 
6721 1/2 Greenleaf Ave., 
Whittier (562) 693-2210 


ATTENTIONBANDS, 
RECORDCOMPANIES, 
RECORDING STUDIOS: 
GrayFix Graphics specializes 
in making web sites We work 
with any budgetf you wanna 
look like "big dogs"thengo 
tohttp://go.to/grayfix.Web 
hosting, web design, T-shirt 
design and printing, cd art 
design all done cheap. 

e-mail Chris @ stateofhate- 
andlies @ hotmail.com. 


Got PunkRock TV? if 
you have a computer you do! 
Just log on to punkrocktelevi- 
6 1-0-8 eso1m or 
accessphoenix.org every 
Wednesday afternoon at 
3:30pm(CST)(in Phoenix Ch. 
98 Cox cablefor the latest fea- 
turing interviews with Face to 
Face, Ataris, DHC, No Use for 
a Name, plu videos, wake- 
boarding,skateboarding and 
more! 







also providing services for: 
CD-ROM 


DVD-5, DVD-9, DVD 10 
CASSETTES 


COMPLETE PACKAGING 






1000 CD'S BULK = 
u8ceach = 


310-827-7764 sales@lightninghill.com 


HELP 


WANTED 


INTERNET PIRATE WANT- 
ED: TO INFILTRATE & DOMINATE 
THE EWB FOR KILLER INDIE LABEL. 
SOME PAY, EMAIL 
PJ @ACETATE.COM . 





INTERN WANTED - Music 
Industry PR firm seeks moti- 
vated interns. Silverlake 
based, flexible hours. Great 
opportunity: learn biz, make 
contacts. No pay - many 
perks.(323)667-1344; 
InternFlyPR @ aol.com 


DELIVERY DRIVERS NEEDED! 
SKRATCH IS SEEKING DRIVERS FOR 
MONTHLY DISTRO FOR ALL AREAS. 
MUST HAVE RELIABLE DECENT SIZED 
VEHICLE, INSURANCE AND CLEAN DAI 
VING RECORD. SEND ALL INQUIRIES TO 
SCOTT @ SKRATCHMAGAZINE.COM. 


SKRATCH WANTS YOU!!! 
CRAPPY MAG NEEDS INTERNS TO HELP 
IN ALL ASPECTS OF PRODUCING A 
MONTHLY MAG. VAST MUSICAL KNOWL- 
EDGE, PHONE AND COMPUTER EXPERI- 
ENCE IS HELPFUL, BUT N ONE C - 
ES Sees =A. eR ay 
EMAIL:SCOTT @ SKRATCHMAGAZINE.CO 
mw ATTN:PUNK ROCK GRUNT 
FOR MORE INFO. 


Place your 
classified ad 


med 
714 543-1414! 





Rehearsal 
Studios 
10.00/hour 


3319 W. Warner Ave. 
(714) 55-ORBIT 


SK8PHOTOGRAPHERS 
NEEDED! MAG NEEDS SHUTTER 
BUGS TO TAKE SNAPS OF LOCAL 
AND NATIONAL SKATE BVENISEVAL: 
SCOTT @ SKRATCHMAGAZINE.COM 
ATTN: SK8 PHOTOG. 


MUSICIANS 
WANTED 





esate aes” 


BAND SEARCHING FOR 
LEAD GUITARIST. 

AGES 1825 PREFERRED. 
TRANSPORTATION & EQUIP- 
MENTAMUST. LISTEN TO MUSIC 
@uHTTP/WWW.MPS.COM1TM . 
CALL 562-266-0106 


HARDCORE PUNK 

GUITARIST SEEKS 
PRO PUNK BASSIST, 
DRUMMER,SINGER 
GREATMATERIAL 
(714)956-9189 


SINGER WANTED: 3 PECE PUNK 
BAND LOOKING FOR EXPERIENCED 


INQUIRIES ONLY. CALL CHRIS AT 
(7215 462530 567.912 
OR MIKE AT (714) 730-4131 


BASSIST WANTED: 
POP-PUNK/HIP-HOP HIGH- 
ENERGY BAND. INFLUENCES, 
BLINK 182, 311, ZEBRAHEAD. 
MUST BE SERIOUS, HAVE OWN 
EQUIPMENT.CONTACT 
JEREMY AT (714) 319- 
8385 


BASS PLAYER NEEDED 
Irvine pop-punk band is looking for a 
bass player that is willing to practice 


key | ClassifleAs 


MUSICIANS 


WANTED cont. 
SSE NSE 





and has their own equiptment. it 
would be nice if you can sing also. if 
not no wornies. influences are blink- 
182, rufio, rx bandits, thrice, less than 
jake, and = many others. 
iif interested e-mail 
drumzrok7@msn.com. 


DRUMMER WANTED. simple 
and hard hitting. must be able to 
tour. influences: fugazi, pixies, nir- 
vana. orange county hearsal. (714) 
962-5922 or campeffect@ aol.com 


OC based melodic hardcore band 
holding auditions for drummer. 
need someone creative, open 
minded, cooperative and a team 
player. influences: fugazi, good rid- 
dance, ignite, far, boy sets fire, afi, 
refused, death by stereo. contact 
eric or troy at (562)697 8375 or 
email: krazygoldfish@ aol.com or 
www.fourthinline.com. 


GUITAR PLAYER NEEDED 
FOR ESTABLISHED PUNK 
BAND.CONTACT 
DUSTIN (562) 694-2907 


BAND SEEKS 2 GUITARISTS, 
INFLUENCES EVERYTHING 
FROM PANTERA, SNOT TO 
OLD SCHOOL HARD-CORE.. 
WE HAVE ONE CD CONTACT 
J E F F- : 
JSICKNTRIPN@AOL.COM 


ESTABLISHED OC BAND 
SEEKS DRUMMER! INFLUENCES 
INCLUDE: CIV, PENNYWISE, SYSTEM OF 
A DOWN, SEX PISTOLS, SLAYER, NOFX. 
SOMEONE NOT AFRAID TO HIT THE 
DRUMS HARD! PLEASE BE EXPERF 


SUT 


24 Track Digital 
PE HME 


ate (iT 


10 Hour Block $300 


Short Run CDs 1-100 


Dawe el am TET 
CU yay a4 


High Quality CD Duplication 
Lowest Prices on Small Runs! 


Hl) 100 CD's = $270 








includes jewel case, 
Thermal Printing on 


CD,and set up. 


ENCED AND READY TO PRACTICE!!! 
CONTACT. 

DRUMMERSEARCH @AOL.COM OR 
RYAN (714)374-2068 


SONGWRITER/GUITARIST IS 
LOOKING for a bassist, lead gui- 
tarist and drummer for new pro- 
ject. Influneces Pink Floyd to A 
Perfect Circle. All influences are 
welcome. Songs and demo avail- 
able. Call Yuri: 
(818)621-6832. 


GUITAR PLAYER WANTED 
TO JOIN EMOBAND, INFLUENCES: 
SDRE, MINERAL, JIMMY EAT 
WORLD, WEEZER, TGUK, RADIO- 
HEAD. LIVE IN SO.CAL., HAVE 
GREAT EQUIPMENT. CALL 
(818)507-6606 OR 
INCIRCLES7 @HOTMAIL.COM. 


a 
CT EY: 


SKRATCH COMP 
CONTEST 


send music and all 
contact info attn: to 
Skratch COMP 
CONTEST PMB 123, 
17300 17th St. Ste J, 
Tustin, CA 92780 
NO LATER THA 


Rehearsal 
Studios Available 


N. Hollywood 
Fullerton 
West L.A. 


"CALL FOR DETAILS 


SOUND SYSTEM 
with operator for $150 
All Styles welcome 
Up to 4000 watts 
Call or email for a quote 
No job too smal 

-533-7161 or 
intensifiedx@aol.com 





oo 


i000 CO's BUIK 


Teg, CIASSITICAS 


SOUND-TECH 


~~ 















Wm MCC SD UHLY 
Paramount Studios 





v8ceach = 


also providing services for: 





High-quality, great rates: 








8, I6 & 24 track 
Recording 


$30-$60 per hr. 






Experienced engineer included 











Recent clients: 
GUTTERMOUTH, IGNITE, 
REEL BIG FISH, GAMEFACE 


323 465-4000 


see photos @ www.paramountrecording.com 


ATM 
Visa 


Digital Mastering 
Cassette dubbing, CDr's, 
instrument sales & rentals 


909-687-4808 






DVD-5, DVD-9, DVD 10 
CASSETTES 


COMPLETEPACKAGING = iy tightninghill.com 


310-827-7764 salesctigntningnitt.com 





Mastercard 
Amex 





FULLY EQUIPPED 
Te ST 


Rae e lel 
: Me Studio 


24 Hour Lockout 
Rehearsal 
Studios Available 


N. Hollywood 
Fullerton 
West L.A. 


*CALL For DETAILS 


T.K. Productions 
(310)445-1151 


[t\ STUDIOS 


24 TRACK DIGITAL 
ae LY 
eases 

eT 

aa 
ee 

MTU Na eee Ue 

FTW a 
a 

Aare 


THE POINDEXTER STEWART SHOW 
VE mon-fri 6pm-9pm PST 
(re- siren mon-fri 6am-9am PST 


BLACK SUNDAY:One hour of Black Fla ag 
every sun 6pm-7pm PS 


the information source for SST & CRUZ records 


SST RECORDS, 441 E. 4th St., Long Beach, CA 90802 
(562) 590-8853 ph (562) 590-8513 fax 


vl 
i RTA 
aU aA eee 


All Rehearsal Rooms Include; 
Se Ugo Lc 
1/2 Stack Guitar Rig, 
Bass Amp, P.A. System, 
DC SSCL EH 
OOO 

Ce ee a CURA) eae ee) 


VEC Santa Fe Springs 
(714) 634-4678 (562) 464-9456 


www.truonerecords.com 





LWA 


Full Webhosting Services 
starting at $3.95 a month! 


Place your 
Classified ad. 


Call 
714 543-1414! 


http://www.parcomweb.com 


LUG 


ae FullDomain 
: Unlimited Email & Unlimited Bandwidth 
Microsoft® FrontPage® 2000 Server Extensions 





MENTION THIS AD & GET A FREE MONTH 








PRimiTiveE 
BoA StS 


112-A N. BRADFORD AVE. 
PLACENTIA, CA 92670 
(714) 579-7765 


i ‘ t 
: 4 
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HB TATTOO 
Ly 


i ee ah Mtoe 


aC eer 


20387 Beach Boulevard + Huntington Beach, GA 92648 
aR 


=> Sick D 


‘Cattoo and Piercing B 


= FOR THE SICK DOG IN YOU!R 


GET ONE PIERCING 
AND FREE [S 
FOR YOU OR A FRIEND 
WITH THIS AD 


oe ‘ SICK oe a. 
-,” DOGS “</ \ 
So” WHERE WE © 
oy UKE CASH BUTT SS 
WE'LL TAKE ASS’ , & 
. 19860 GOLDENWEST 2619 ORANGETHORPE AVE. 


WESTMINSTER FULLERTON 
& 714. 890.0878 * we 714. 871. 4008 * 


SICK DOG 1S LOOKING FOR A 
TALENTED NEW ARTIST ANG A NEW APPRENTICE FOR THE NEW SHOP 


ADVERTISE 
ld 
SKRATCH!!! 


studio 
in 
Skratch 
before 
our 
rates go 


upli 


es 


6X... 


$40 


call (714) 
543-1414 


ADVERTISE 
Lie 





RCH D 


Some of our 
Satisfied Customers 


At the Drive In 
Blue tip 
Jets to Brazil 


Diesel Boy " 
D.O.A. y Ne These are just ane 


NOMEANSNO many deals 
The Queers 


Heauy weather 2 lesel a 
Dillenger Four Our Kil er CES oe) 


Jade Tree 

This is an example of a sheet, you may group different images & different sizes Ce OS 
Unamerican Acivities 
Nose fora Name on the same sheet reversals and bleed cuts are no problem. 


[Diesel Fue! | Diesel Fuel 
Lagwagon Get 100 12.5"x18.5" 1 Color sheets for $135.00* Sete 


aoe. es If you fit 20 stickers on a sheet, you get PUT UE Cee EER he ae 
Hopeless eat This price includes cutting! Choose from any color!!! Ces) 


*with delivered film, $30. extra for In-house film & set-up, shi 


Mint Records : . : extra but minimal 
Alternative Tentacles | $0 YOU don't want stickers by the sheet, we have tons of stock sizes available in small S==zesvEzsnet 
Saesanl and large quantities. We cari do your custom size or die cut, just call for a quote!!! 


H20 
Swiz 


= 1 e ° ° 
fay ar eitainase $3 901 oe se 50. Color Print We specialize Ks 
Lee F- 


= pee j MColored Shirts mutti- color stickers 
ratc 


Sear Dal Hebirds Mog ease Set “— change 4 $28, shipping & +]. S hints 


inne Call or send for pee dasmpolen & full price list 
ae ee Phone: 503:231:8988 Fake -50 
TheGetupkKids |Diesel Fuel Prints 306 S.E. Ash Street Portla 
www.dieselfuelprints.com e.mail’ info@diese 





www.TheHardcoreStore.com 


one of the few places on the ‘net where “hardcore” and “xxx” doesn't mean porno... 





hardcore * emo * metal * punk ¢ indie * noise * clothing * collectibles * auctions ° 
interviews * message boards * 3500+ items * 300+ indie labels * easy-to-use product 
search * secure online ordering * open 24/7 « the whole nine yards oh yeah! 


brought to you by 


@ @ 
technologically challenged: 
call (215) 203-8379 for a free print catalog. ve i 
stores: we are cheap & indie friendly, and you 
: 


can order online as well! call us for more details. distribution & mailorde 





Fullerton, GC a, 


3 (714) 871-4375 


ee re 
STORES MAY 281. 


listen to RRR ae , 
WWW.SKINLAB1.COM 
YMEDIA.COM 





ma eT 


NOTHING AUT THE AEST AT A REASONAGLE PRICE. 
BRINGING YOU THE AGCK SINCE 2060! 


any 
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Name taken 


p x a : : ee cM 


PUNK ROCK 
P UNE GR 


VIDEOS - INTERVIEWS - SKATEBOARDING - DUMBSH#T 








eres 


BAD RELIGION, FACE TO FACE, ATARIS 


MILLENCOLIN, GUTTERMOUTH, MxPx 
PENNYWISE, LESS THAN JAKE and many more... 


Ate MUS SPN Cia tee 
CH. 98 COX CABLE & CH. 24 QWEST CABLE-PHOENIX 
OR WATCH THE LIVE SIMULCAST ON THE WEB AT: 


www.PUNKROCKTELEVISION.com 
Punk Rock Television and BigKidNow present: 

| “Better off PUNK 21 nasa niting tracks! 
NEW FOUND GLORY -. ALLISTER 
MIDTOWN - LIMP - PLINKO - LOGIK 
SLICK SHOES - A.G. SESSION... and more! 
Super Cheap ($6 bucks on CD) at WWWLINTERPUNK.com 


BIGKIDNOW - P.O. BOX 16202 . PHOENIX, AZ . 85011 - 6202 











i 
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available at_all_—> 
Raf) C3 


Urea ee ud ee ELT eae 


call 714 543 1411 or call 714 543-1414 


na 

CHAIN STORE 
aes 
BANE 


‘easter sot oampen aeomm; of over 


ONTARIO MUSIC 
ra Ce Ct ee ad 
909-983-3551 


Great service is what we do best! 


demand the new. ° 

Kill Allen Wrench CD 
"Full Metal Messiah" | 

at your local record store! 


groupies - FREE PORN - alcoholism 





* 


te stom levee 
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Hull 
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+) 
demand the nA 
Kill Allen Wrench CD 
"Full Metal Messiah" | 
at your local record store! 
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InstoreES MAY 7TH 


Atticus Clothing and Side One Dummy present. . . 


Obst fa el 4 the lake 


SAAD wey 4 as 


Alkaline Trio 
Jimmy Eat World 


Blink 182 

olf Aer BUNNY 
Avoid One Thing 
Midtown 

Something Corporate 
Finch 

No Motiv 


American Tose pa ba 
Sibley Line 


ECCS NeR OHM 4 
Drunken Lullabies 
CD / LP - IN STORES NOW 


aaa immer e740 S103) Ae 7a em 00ers tx) 





Rival Schools 
Madcap 

Mighty Mighty Bosstones 
The Movie Life 
Auto Pilot Off 
Slick Shoes 

H20 

Box Car Racer 
Name Taken 

New Found Glory 
And More! 


AVOID ONE THING 
Self Titled Album 
CD IN STORES NOW 


ARS Bie) LUN ee 


Mian he) 
VENI VIDI VICIOUS 








~ HOT WATER MUSIC 
A FLIGHT AND A CRASH 


EN T= )(o) Sie lt Lt te 


photo; The Hives by:Torbjorn Persson 
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FEEDBACK IS PAYBACK 


WWW.EPITAPH.COM 





